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Oil paint on canvas - 59x39 cm

oo YU X €8 iled e o Ol

Oil paint on canvas - 49x39cm
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Oil paint on plywood - 50x70 cm
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Qil paint on canvas - 60x40 cm - 2002 Qil paint on canvas - 38x47 cm
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Oil paint on canvas - 40x60 cm - 2004
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Qil painting - 70x50 cm - 2002 Oil painting - 70x50 cm - 2001 Qil painting - 70x50 cm - 2002
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Oil painting - 60x40 cm Qil painting - 60x40 cm - 2001 Oil painting - 50x40 cm - 2002 Oil painting - 30x40 cm - 2000
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Engraving - ink on paper Arabeﬁ?ﬁéiiiﬁizflglzgka&ir::fa;'lirawng’ Engraving - ink on paper Engraving - black ink on paper
49x34cm - 1996 38 x 33 cm, 1984 25x25cm - 1983 18x25¢m - 1976
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ARSA (Mil\x\"“(@)sulsp‘p V8T o VA X 4 VO ¢ ¥ x £4 VIAY o VY €8 13 e o
X . From Folk Literature, color intaglio From Egyptian Folklore, color intaglio . .
Engraving - ink on paper and relief engraving, black ink on and relief engraving, black ink on Engraving - ink on paper
33%x48cm — 1999 paper, 39 x 28 cm, 1996 paper, 49 x 33 cm, 1985 49x33cm - 1989
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Birds (3), color intaglio and relief From Egyptian Folklore, intaglio and
engraving, 49 x 32 cm, 1984 Engraving, 49 x 34 cm, 1985 Engraving, 34 x 24 cm, 1985 relief engraving, 41 x 32 cm, 1987
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Engraving, 50 x 34 cm, 1996 Engraving, 50 x 34 cm, 2002 Engraving , 49 x 32 cm, 1984
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From Heritage (1), engraving,
Engraving, 24 x 35 cm, 1983 Engraving, 13 x 10 cm, 1996 Engraving, 49 x 33 cm, 1985 49 x 32 cm, 1994

36



8,56 dduse delb oY) Josind Dgls 5,5 delb (a3l

Vo0 o e X £ o V499 (o £ X YV e VA0 o V'E X €9 digle )59 VIAL (o 1A XV
Chernobyl (2), color intaglio and Time, color intaglio engraving,
Engraving, 40 x 30 cm, 2005 Engraving, 33 x 49 cm, 1999 relief engraving, 49 x 34 cm, 1995 20 x 19 cm, 1989
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The Chernobyl Tragedy, color intaglio Mermaid, intaglio and relief . Ramadan 10" intaglio engraving,
engraving, 49 x 34 cm, 1988 engraving, 49 x 34 cm, 1995 Engraving, 18 x 25 cm, 1991 18 x 20 cm, 1989
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. X The Chernobyl Tragedy, engraving,
Engraving, 25 x 18 cm, 1983 Adam and Eve, engraving, 49 x 33 cm, 1996 49 x 33 cm, 1987
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Man and Woman, intaglio engraving,
Engraving, 25 x 25 cm, 2002 Engraving, 25 x 25 cm, 2002 Engraving, 25 x 19 cm, 2002 24 x 34 cm, 1977
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YooV o VY XYY (a0 149Y (o VE X VY (o VAAY (oo TV X YA Lglo 8)5b9 VAVT o ¥+ X YO (dor
&~ = Arabesque, color intaglio and relief (i
Engraving, 31 x 23 cm, 2002 Engraving, 31 x 24 cm, 1991 engraving, 38 x 32 cm, 1987 Engraving, 25 x 30 cm, 1976
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. . . Dialog (2), color intaglio and relief
Engraving, 24 x 24 cm, 1995 Engraving, 25 x 25 cm, 1987 Engraving, 24 x 34 cm, 1987 engraving, 49 x 33 cm, 1984
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Dialog, engraving, 49 x 33 cm, 1996 Engraving, 49 x 34 cm, 1985 Engraving, 48 x 32 cm, 1983 C°é}.‘gf§’vf§gl?ié"§a§é"é§,’,‘c}9'52“
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Engraving, 49 x 33 cm, 1984 Engraving, 49 x 34 cm, 1996 Engraving, 24 x 34 cm
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The Encounter, engraving,

Linocut, 31 x 24 cm, 1966 48 x 32 cm, 1996

Engraving, 49 x 32 cm, 1984
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The Card Players, linocut,
18 x 25 cm, 1971
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Linocut, 39 %39 cm, 1976
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Creation and Creatures, color
relief linocut, 18 x 21 cm, 1981
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Woodcut, 37 x 26 cm
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The Bread Seller, relief and intaglio engraved metal, color
woodcut, mixed media, color ink on paper, , 34 x 24 cm, 1970
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Woodcut, 38 x 26 cm, 1971 ‘Woodcut, 46 x 32 cm, 1998 From EgYPtzlgn F;)SIklore,l ;‘;17‘” woodcut, The Family, the Sebou, woodcut, 24 x 34 cm, 1972
x 35 cm,
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One Thousand and One Nights, color The Jar Bearers, woodcut and offset print,

Woodcut, 46 x 32 cm, 2003 36 x 26 cm, 1996 ‘Woodcut, 36 x 26 cm, 2009

woodcut, 37 x 30 cm, 1978
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Singer of Widows (Singer for the Martyrs» Wid-
ows), color woodcut, 53 x 70 cm, 1961 Woodcut, 25 x 30 cm, 1977 Woodcut, 39 x 39 cm, 1975
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Birds and Woman, color lithograph, The Rebab Player, lithograph,
33 x 41 cm, 1973 54 x 36 cm, 1998
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Drawing, 24 x 34 cm, 1999
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The Flag, drawing, mixed media, ink
on paper, 33 x 24 cm, 1991

clalize Glols oy ool
VA g VE X VE (B35 e no

The Fishermen, drawing, mixed media,
ink on paper, 24 x 34 cm, 1998
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Drawing, 36 x 25 cm
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Drawing, 34 x 24 cm, 1999
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Peace, silkscreen, 31 x 25 cm, 1988 Silkscreen, 39 x 39 cm, 1975 Silkscreen, 53 x 35 cm, 2004
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Silkscreen, 42 x 55 ¢, 1998
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Silkscreen, 15 x 12 ¢cm, 1976
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Drawing, 24 x 34 cm, 1999
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Statue, wooden trunk, 1993
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Fine Arts Sector

Prof. Mahmoud Hamed

Head of Fine Arts Sector

General Administration of Art Services for Museums and Exhibitions

Dr. Eman Anwar Khidr

Ms. Nisreen Ahmed Hamdy
Ms. Eman Ali Hafez

Mr. Hamada Fayez

Dr. Suzan Abdelwahed

Ms. Samah Mohamed Elabd

Mr. Ismael Abdelrazek

Consultant and Supervisor of the

General Administration of Art Services
Director of Graphic Department
Supervisor of Graphic Department

Director of Publications Department
Graphic Designer

Arabic language revision

Supervision of publications
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Mr. Mohamed Ibrahim Tawfik General Administration of Art Centers

Gezira Art Center

Artist Amir Ellithy Director of Gezira Art Center
Artist Raneen Elmasry Supervisor of the Changing
Exhibition Galleries

The Changing Exhibition Galleries:
Dr. Israa Seif Eldin Gamal Fine Art Specialist

Artist Hanan Mohamed Abdallah Fine Art Specialist

Ms. Hayat Abdelgalil Art Member
Artist Sawsanah Emil Fine Art Specialist
Mr. Mustafa Adel Art Member
Dr. Noha Rabie Mohamed Fine Art Specialist
Dr. Yasmeen Hussein Hosny Fine Art Specialist
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Museum of Islamic Ceramics: GoMwyl HjAJl canio

Mr. Hany Mohamed Bayoumi Museum Curator Rovie “’{Ai R exe S.;LQ /)
Mr. Mahmoud Abdelrahman Museum Curator oo (el oyl due 3900 /)
Ms. Hend Rashad Museum Curator Lo UX‘J oLy wis /.
Mr. Ahmed Kamel Museum Curator L d}:‘i JolS wesl /1)
Ms. Nabila Ahmed Supervisor of the Art and Garden Museum diydad] 9 G Lasie 8 piie doo| das /.
Mr. Waleed Ibrahim Financial and Administrative Affairs Officer ag SINES ;.)b; Q95 Jgiueo Ml Il adg /.
Mr. Ahmed Helmy Electrical Technician sbnS = S /]
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Translation Department

Mrs. Abeer Abdelfattah Director of Translation Department
Mrs. Fatma Farouk Translator

Ms. Passant Saad Translator

Ms. Lamiaa Abou Zaid  Translator
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- Egyptian Media Annex Building, Bonn, Germany.

-The Egyptian Academy, Rome, Italy.

- The National Museum, Amman, Jordan

- Arab Museum of Modern Art, Qatar.

- Museum of Egyptian Modern Art, Cairo.

- Mahmoud Said Museum, modern art, Alexandria.

- Hussein Sobhi Museum of Fine Arts, Moharram Bey, Alexandria.

- Faculty of Fine Arts Museum, Alexandria.

- Faculty of Art Education Museum, Cairo.

- Faculty of Fine Arts Museum, Minia University, Cairo.

- The Cairo Opera House, Cairo.

- Cairo International Convention Centre, Egypt.

- Egyptian Ministry of Foreign Affairs.

- Al-Ahram newspaper house building, Cairo.

- Andalusia Group, Alexandria.

- Mohamed Rasheed Group, Alexandria.

- Bibliotheca Alexandrina.

- Egyptian Graphic Art Museum, Cairo.

Intellectual and Artistic Influences Reflected on the Artist

A committed artist who lived the reality of his society, its daily problems, and political issues. He started his art journey by record-
ing the lived reality of the toiling class. Then he chose the expressionism approach to incorporate his themes. The theme played
the primary role in shaping his visions. In his themes, we glimpse a tremendous expressive ability in his characters. He was also
interested in coloring and chose his theme elements in total freedom that did not adhere to any law. Time and place were bound
by the dramatic moment he skillfully utilized to serve his theme first. The artist went through expressionism, then the symbolism
movement, to which he had recently turned.
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- A certificate of appreciation from the Egyptian Graphic Art exhibition at the United Nations building, Bonn, Germany in 1998.
- Received the Oscar from the 4" Egypt International Print Triennial in 2003.
Official Acquisitions

- The Museum of Egyptian Modern Art.

- The Museum of Fine Arts in Alexandria.

- Ministry of Foreign Affairs.

- Egyptian Ministry of Culture.

- Art museums in Jordan, Qatar, the Netherlands, Germany, Cyprus, and England.
Acquisitions at the International and Local Museums and Authorities

- Gyor Museum in Hungary.

- Ministry of Culture, Posen, Germany.

- “Titograd” Museum, Yugoslavia.

- Sargon Museum for Modern Art, Germany.

- National Museum, printmaking, the Netherlands.

- Krakéw Museum, the Netherlands.

- Varna Museum, Bulgaria.

- Andrea Museum, Southern Italy.

- Pesaro Museum, Italy.

- Museum of Modern Arts, Cyprus.

- Diisseldorf Municipality, West Germany.

- Consulate of Mexico, Alexandria.

- The Egyptian Embassy in Bonn, Germany.
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- Member of the committees of description of museum works at Hussein Sobhi Museum and Mahmoud Said Museum.
- Member of the acquisition committee of the fine arts committee, Supreme Council of Culture.

Local Awards

- Received many certificates, medals, and local awards.

- A certificate of appreciation from the “Art 83” exhibition at the American Cultural Center in 1983.

- The Faculty of Fine Arts festival medal, Minia University at its opening ceremony in 1983-1984.

- Second award from the “Egypt Through the Eyes of Artists” exhibition, Cairo in 1986.

- A certificate of appreciation from the “50 Egyptian and American Artists” exhibition at the American Cultural Center in 1989.
- A certificate of appreciation from the international intellectual and cultural forum parallel to the 18th Alexandria Biennale in
1994.

- The Oscar Medal for the Graphic Art in the Twentieth Century and Future Prospects exhibition in 1994.

- The fine arts museum of the Faculty of Art Education medal in 2000.

International Awards

- Graphic Art Award at the 9th Alexandria Biennale in 1972.

- City emblem award for an exhibition in Porto Recanati, Italy in 1977.

- The 13th Alexandria Biennale medal in 1980.

- A certificate of appreciation for the Cassar Afilar exhibition.

- Engraving award at the International Exhibition of Engraving, Spain, a certificate of appreciation in 1982.

- Engraving award of Verbena City.

- A certificate of appreciation from the 7th International Engraving Biennale in Norway, 1984.

- The Bonn medal in Germany, 1984.

- A certificate of appreciation for the “20 Artists” exhibition at the Media Office, Bonn, West Germany in 1987.

- The 2nd Egypt International Print Triennial award in 1996.
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- The German scientific encyclopedia Roklam Falj listed his works and art career.

- Contributed to establishing the first cultural bridge to restore ties between Egypt and Turkey by organizing an exhibition for
the Egyptian contemporary art and holding seminars in Ankara and Istanbul in 2001.

- Listed in the international Who’s Who encyclopedia, which was photographed in Sweden to introduce printmaking spe-
cialists, in 1996.

Scientific and Artistic Committees on Which He Served

- Member of the jury committee for the International Award of Encouragement, Arts.

- Member of the free engraving association, Pesaro, Italy.

- Member of Writers and Artists Group - Alexandria Atelier.

- Member of the Higher Committee of Alexandria Biennale for Mediterranean Countries.

- Member of the jury committees for art activities in Alexandria University.

- Member of the jury committee of the 3rd Egypt International Print Triennial.

- Member of the Board of Directors at the Atelier of Alexandria.

- Founding member of the Contemporary Egyptian Engraving Art Group.

- Member of Elghouri Artists Association. - Member of the higher committee of the Egypt International Print Triennial.

- Member of the Friends of Arts Society in Alexandria, Founding Member of the Syndicate of Plastic Artists, Alexandria.

- Member of the jury committee of the 4th National Port Said Triennial in 1998.

- Member of the jury committees for promotion research of professors and assistant professors in universities in Egypt and Arab
countries.

- Member of the Supreme Council of Culture, Fine Arts Committee, Member of the Preparation Committee, Graphic Art Mu-
seum, Bibliotheca Alexandrina.

- Member of the Committee for the Preparation of Specialized Encyclopedic Books, Bibliotheca Alexandrina.
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- Participated with Prof. Maher Raef in 1986 in developing the first integrated scientific and artistic plan to establish the «Ad-
vanced Printmaking Design Research Center» introduced to Helwan University in 1986.

- Headed the second group of young artists to the Luxor Art Studio, Ministry of Culture to live and study the Egyptian art
firsthand.

- Designed and created many private and public artworks such as the printmaking artworks of the Alexandria biennale, the 18th
biennale logo and its postage stamp, and the Alexandria University Shield.

- Received many certificates of appreciation, medals, and awards from scientific, art, and diplomatic forums in Egypt and abroad.
- Founded the beginning of printmaking artworks in Egypt in a book he co-authored, which was published by the Bibliotheca
Alexandrina among the Egyptian contemporary art books.

- Shield of the Navy in 1989.

- Shield of the Fine Arts Syndicate.

- Shield and Medal of Minia University.

- Certificate of Appreciation and Medal from the Faculty of Education, Cairo University.

- Shield, Medal, and Certificate of Appreciation from Alexandria University.

- Medal of the German Ministry of Culture.

- Medal and Certificate of Appreciation from the Faculty of Fine Arts, Istanbul, Turkey.

- Certificate of Appreciation from the German Ministry of Culture, Bonn.

- Certificate of appreciation from the Egyptian Embassy in Hungary.

Local and International Encyclopedias Featuring the Artist

- His works were listed in the international encyclopedia of engraving in Japan.
- National encyclopedia of Egyptian prominent figures.

- His works were listed in the international encyclopedia of engraving in Japan, printed in Seoul.
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- Egyptian Graphic Art exhibition at the United Nations building, Bonn, Germany in 1998.

- Egyptian Contemporary Art exhibition, Turkey in 2001.

- Egyptian Contemporary Art exhibition, Spain in 2002.

- Egyptian Contemporary Art exhibition, Krakow, Poland in 2002.

- The 4th Egypt International Print Triennial in 2003.

- Egyptian Contemporary Art exhibition, Khartoum, Sudan in 2005.

- “Egyptian Contemporary Graphic Artworks”, Boushahri Art Gallery, Kuwait in 2010.

Mission

- Undertook a study mission to Italy in 1972.

Artistic Assignments and General Contributions

- Member of the Executive Committee of the 1st Egypt International Print Triennial, Cairo in 1994.

- Participated in the international symposium parallel to the 1st Egypt International Print Triennial.

- The first scientific conference at the Faculty of Fine Arts, Minia University, and he received the Conference Oscar Medal in 1996.
- The international symposium parallel to the 20th Alexandria Biennale, and he received a medal and a certificate of appreciation
for chairing the symposium in 2000.

- The symposium parallel to the Egypt - Italy (Urbino) exhibition in the Bibliotheca Alexandrina, and he received a certificate of
appreciation in 2002.

- The international symposium held in the Bibliotheca Alexandrina on the centenary celebration of modern art in Egypt (the
library’s logo) - Oscar 2003.

Academic and Artistic Achievements

- Conducted in-depth historical, critical, and analytical studies on printmaking since its appearance in Egypt.
- His works were displayed at the 4th Egypt International Print Triennial in 2003 among the honored artists.
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- Egyptian Contemporary Art exhibition, Tito Museum, Yugoslavia in 1982.

- Professors of Helwan University exhibition, Seven Alexandrian Artists, Bonn, Germany, in 1982.
- The 7th Norwegian International Print Biennale, 1984.

- Egyptian Week exhibition, India.

- Egyptian Art exhibition in Greece.

- Egyptian Contemporary Art exhibition, China.

- “20 Artists” exhibition at the Media Office, Bonn, West Germany in 1987.

- International Ljubljana Biennale of Graphic Arts in 1987, 1989.

- “Art Against Oppression” exhibition.

- The Meeting of Europe and the Third World exhibition, Austria in 1988.

- Art of the Non-Aligned Countries exhibition, organized by the Benno Museum in 1988.

- Graphic Art exhibition for the Continents of Africa, Asia, and Latin America, Austria in 1988.
- Japan International Exhibition of Engraving Art in 1989.

- Fifty International Artists exhibition, Biella, Italy in 1989.

- Krakow International Biennale, Poland, in 1991.

- The Intergraf exhibition in 1991.

- Havana International Biennale in 1991.

- Egyptian Contemporary Art exhibition, Austria in 1991.

- Art Meeting exhibition, Norway in 1991.

- Egyptian Contemporary Artists exhibition at the Egyptian Academy of Arts in Rome in 1991.
- Egyptian Contemporary Art exhibition in Austria, Hungary, and Poland in 1993.

- The 2nd Egypt International Print Triennial in 1996.
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- The 28th National Exhibition of Fine Arts in 2003.

- The 3rd National Graphic Art exhibition in 2005.

- The 29th National Exhibition of Fine Arts in 2005.

- The 1st Visual Art Creativity Festival (the 30th General Exhibition and the 1st Visual Art Market) in 2007.
- The 3rd Visual Art Creativity Festival (the 3rd Egypt Salon) in 2009.

-“Selective Works” at Cordoba Gallery, Mohandessin in July, 2009.

- “What>s Next” by Alexandria artists parallel to the 25th Alexandria Biennale for Mediterranean Countries in 2009.
- Alexandria artists’ exhibition, Isis Gallery, Mahmoud Mokhtar Cultural Center, Mahmoud Mokhtar Museum in April 2010.
- Exhibitions for Collection exhibition at the El-Arish National Museum of antiquities, Arish in April 2010.
- The 5th Forum of the artist held at the Conference Center of Bibliotheca Alexandrina in July 2010.

- “Art for Every Family” at Shadicor Art Gallery, Heliopolis in March 2011.

- The 36th General Exhibition of Fine Arts in June 2014.

- The 39th General Exhibition of Fine Arts in September 2017. (Honoring Entities)

International Group Exhibitions

- More than thirty joint exhibitions in various Italian cities.

- Participated in 15 exhibitions in different German cities.

- Exhibition in Porto Recanati, Italy, in 1977.

- The 13th International Alexandria Biennale, engraving, in 1980.

- Egyptian Contemporary Art, Bonn, West Germany, in 1980.

- Egyptian Contemporary Art, Paris, France, in 1981, 1982.

- Exhibition of artists who studied in Italy, Urbino in 1981.

- International exhibition of engraving art in Spain under the slogan “Art”, in 1982.
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- The 11th National General Exhibition at the Center of Arts, Zamalek in 1981.

- Second Winter Salon at the Museum of Fine Arts, Alexandria in 1981.

- “10 Artists” at Nagi Gallery at the Cultural Center of Anfoushi in 1981.

- Second Mother Spring Salon at the Museum of Fine Arts, Alexandria in 1980.

- The 12th National General Exhibition at the Center of Arts, Zamalek in 1982.

- “Contemporary German Engraving” at the Goethe-Institut, Alexandria in 1982.

- An exhibition at Shouna Gallery, Agamy, Alexandria in 1982.

- Egyptian Contemporary Engraving Art Association exhibition at the Center of Arts, Cairo in 1983
- Faculty of Fine Arts festival, Minia University at its opening ceremony in 1983-1984.
- “Art 83” at the American Cultural Center in 1983.

- “Egypt Through the Eyes of Artists”, Cairo in 1986.

- “50 Egyptian and American Artists” at the American Cultural Center in 1989.

- The International Intellectual and Cultural Forum parallel to the 18th Alexandria Biennale in 1994.

- Graphic Art in the Twentieth Century and Future Prospects in 1994.

- An exhibition at the Salamlak Gallery, Elmontazah, Alexandria in 2000.

- Graphic Art Salon at the Atelier of Alexandria in 2000.

- An exhibition at the Gamila Gallery, Cairo in 1999, 2000.

- An exhibition at the Deja Gallery, Alexandria in 2001.

- An exhibition at the Conference Hall, Alexandria University in 2001.

- The 27th National Exhibition of Fine Arts in 2001.

- Art festival at the Faculty of Fine Arts, Alexandria in 2002.

- A Picture From the Egyptian Folk Life exhibition at Ebdaa Art Gallery, Cairo in 2002.
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- An exhibition at the Laurana Gallery, Piaro, Italy in 1977.

- An exhibition at the Michelangelo Gallery, Florence, Italy, in 1977.

- “Landscape” at Mahmoud Said Museum, Alexandria in 1980.

- An exhibition at the French Institute in Egypt in Alexandria in 1982.

- An exhibition at the Tanagra Gallery, Cairo in 1983.

- An exhibition at the Museum of Fine Arts (Hussein Sobhy), Alexandria in 1984.

- An exhibition at the Noor and Starcia Gallery, West Germany in 1984.

- An exhibition at Art & Thought Gallery, Goethe-Institut, Alexandria in 1985.

- An exhibition at the Faculty of Fine Arts gallery, Alexandria in 1986.

- An exhibition at Nagi Gallery at the Cultural Center of Anfoushi, Alexandria in 1986.
- An exhibition at khan Almaghraby Gallery, Cairo, in 1991.

- “Rendar Gan”, Essen, West Germany in 1997.

- An exhibition at Qena Cultural Palace in 1998.

- An exhibition at the Brownstone Gallery, Manhattan University in 1998.

Local Group Exhibitions

- Annual Salon of the Atelier of Alexandria in 1980.

- Design department staff exhibition at El-Horreya Center for Creation, Alexandria in 1980.
- First Mother Spring Salon at the Museum of Fine Arts, Alexandria in 1980.

- Professors of Faculty of Fine Arts exhibition, Alexandria in 1980.

- First Summer Salon at the Museum of Fine Arts, Alexandria in 1981.

- Faculty exhibition and 100 paintings at Seif and Adham Wanly Gallery, Alexandria in 1981.
- Egyptian-German Art exhibition, joint exhibition, at the Goethe-Institut in 1981.
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Education

- Bachelor of Fine Arts, Graphic Department, Alexandria University in 1963.
- Postgraduate Diploma in Education in 1963.

- MA, Faculty of Fine Arts, Alexandria University in 1972.

- Special studies in graphic art, Urbino, Italy in 1975.

- Ph.D. from the Higher Institute of Graphic Art, Urbino, Italy in 1978.
Memberships

- Founding member of the Egyptian Engraving Art Group.

- Member of the Syndicate of Plastic Artists.

Jobs and Professions

- Teaching assistant at the Faculty of Fine Arts in 1964.

- Lecturer at the Faculty of Fine Arts in 1972.

- Associate professor at the university in 1979 and professor in 1986.

- Head of Graphic Department at the Faculty of Fine Arts from 1989 to 1997.
- Full-time Professor at Graphic Department at the Faculty of Fine Arts in 1997.
Private Exhibitions:

He held ten private exhibitions in Italy, including:

- An exhibition at Galleria Gioacchini, Ancona, Italy in 1975.

- An exhibition at the Egyptian Academy in Rome, Italy in 1976.

Said Heddaya
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including tales, legends, and myths. Birds are almost in every print. He used horses to symbolize goodness and courage, fish to
symbolize fertility, and the sea to express feelings of tranquility, fluctuation, rage, and mystery. He also portrayed the mermaid,

with its lovely, unusual shapes, which relate to many coastal city legends.

- Heddaya kept expressing through highly special themes that sincerely express a reality that he lived and connected to. Colors
became a main feature in most of his prints. For him, colors were an expressionist quality added to the vocabulary of fine art,
enhancing the expressionist dimension in his works. Sometimes, he chose the simplest colors, with their purity and significance,
without adding or mixing with primary colors: yellow, blue, and red. At other times, he mixed his transparent colors to add har-

mony and poetry to his prints.

- Heddaya is one of the first Egyptians who used colors in metal-engraving prints, as on zinc, as if they were relief prints, despite

the immense effort that these works required, especially given the modest resources and simple materials available at the time.

- Heddaya also used the linocut technique, finding in it an inexhaustible source of overlapping color effects blended with a har-
monious linear effect. The micro-fine carving tools played a role in achieving this harmony, adding value and an expressionist

dimension attainable only through this medium and this technique.

- Heddayass figures give a sense of stillness, as if caught in contemplation or anticipation. Sometimes they suggest the dangers
surrounding humans and resulting from their actions, as in “The Chernobyl Tragedy. In this print, the human figure appears in
panic, desperate to break free from the work to search for safety. Heddaya highlights this expression by portraying two torn birds

colliding in tension and release.

From the book ‘Panorama of the Egyptian Graphic Art in the Twentieth Century’
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- Said Heddaya started printmaking with a distinguished expressionist style connected to the reality of his society, especially its
folkloric side. Through his prints, he went deep into Egyptian society. For his graduation project, he chose themes inspired by folk
practices, customs, and traditions, calling it ‘Folk Traditions and Customs.. In this project, he addressed many themes, including
the Sebou’ (The seventh-day newborn celebration), Kahk El-Eid (traditional Egyptian cookies) preparation, marriage and funeral
traditions, and some practices of the Alexandrian folk areas, such as sea turtle blood drinking, and other practices and customs
representing the real, true values of the Alexandrian folk class in Alexandria. In the graduation project, Heddaya relied on the

color relief woodcuts, in which he found a wide range of expression.

- Since his birth, Heddaya lived in an Alexandrian neighborhood that revered customs and traditions called Sidi Bishr, located
near the seashore. Thus, he absorbed the influence of both the sea and the life unfolding on land, as this area has always been
the permanent venue for Sidi Gaber Mawlid. Previously, it was like a folkloric epic, vibrant with thousands of devotees, visitors,

craftsmen, and strange game performers, along with practices done by some believers and many sorcerers.

- In 1964, Heddaya was appointed to the Faculty of Fine Arts in Alexandria, and participated in forming the first Contemporary
Egyptian Engraving Art Group. In 1972, he wrote his M.A. thesis on “The Impact of Color on Prints. He then travelled to Italy
on a scholarship and learned new printmaking techniques. He had the opportunity to learn about different art schools, but he
held onto his Egyptian roots in his personality and expressionist themes. He was influenced by the Western styles only in the

techniques and methods of treatment.

- During his stay in Italy, Heddaya took part in many group exhibitions. His works achieved remarkable success, which encour-
aged him to continue. He created numerous prints using etching, woodcut, and silkscreen techniques. At the time, his artworks

were distinguished; they were strongly connected to the Egyptian environment and filled with symbols from the literary heritage,

78



Artist Said Heddaya organized ten exhibitions for his artworks made in Italy. He also participated in tens of local and interna-
tional collective exhibitions. His works were documented in the international encyclopedia of engraving in Japan and the national
encyclopedia of Egyptian prominent figures. His works are housed in official collections of numerous local institutions, such as
the Museum of Egyptian Modern Art, the Museum of Fine Arts in Alexandria, the Ministry of Foreign Affairs, and the Ministry

of Culture, and in international art museums in Jordan, Qatar, the Netherlands, Germany, Cyprus, and England.

Heddaya was also awarded many national certificates, medals, and awards, including a certificate of appreciation at the ‘Art 83’
exhibition, the Oscar Medal at the ‘Graphic Art in the Twentieth Century and Future Prospects’ exhibition in 1994, and the fine
arts museum of the Faculty of Art Education medal in 2000. He also received many international prizes, including the engraving
prize at the international exhibition of engraving art in Spain; a certificate of appreciation from the 7th Norwegian International
Print Biennale, the Bonn medal in Germany; a certificate of appreciation from the 20 Artists’ exhibition at the Media Office,

Bonn, West Germany; and the 2nd Egypt International Print Triennial prize.

- Heddaya was born in Alexandria and joined the Faculty of Fine Arts in Alexandria in 1958, two years after it was established.
There, he was taught by several great artists, including Seif Wanly, Adham Wanly, Abdallah Gohar, Gamal Elsagini, Hamed Ewais,
Maher Raef, and Mariam Abdelaleem. Their guidance and experience significantly influenced Heddaya’s intellectual and emo-

tional growth.

- During his academic years, Heddaya was known for his remarkable flow of expression, full of artistic feelings. Hamed Nada and
Maher Raef were among the artists who influenced Heddaya regarding expression, especially in their early themes, when they

were members of the Contemporary Egyptian Art Group. Most of these themes were inspired by folkloric customs and traditions.
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He succeeded in using his technical skills in ‘printmaking’ that he mastered during his scholarship in Italy, crafting a world of innocent
instinct and Egyptian folk tales of a mythical nature and folkloric symbols. Thus, he engaged with the world of childhood and magic
found among peoples characterized by mythological depth. He smoothly and spontaneously made paintings that appear to have simple
compositions, but underneath hold complex structures, without artistically unnecessary flaunting and boasting. This earned him a
significant place in international art encyclopedias. He is Dr. Said Heddaya, an Alexandrian artist and a great graphic artist honored
yesterday at the opening of the General Exhibition in recognition of his fine art achievements.

Heddaya is one of the fine artists who achieved a balance between Egyptian identity and European modernism. He succeeded in
resolving this difficult equation without giving up the values of contemporary modern form there because he was influenced by the
experiences and creations of Egyptian art pioneers expressing this heritage decades before. In his paintings, the folk sense infuses the
scenes. His colors and compositions appear to escape the frame to shine on the walls of the gallery, or maybe the viewers see them like
that because of the hyper concentration that is unavoidably experienced by whoever sees his works.

Heddaya’s paintings evoke collective memories shared by Egyptians, reflecting experiences from childhood, youth, and the past. Far
from literalism, his exceptional style in approach and execution expands horizons for vision.

Heddaya earned his B.F.A. and travelled to Italy, where he obtained an M.A. and a Ph.D. from the Italian University of Urbino. He
received many national certificates, medals, and prizes, including a certificate of appreciation for his exhibitions.

Heddaya organized many exhibitions to display the artworks that he created in Italy. He also participated in tens of national and inter-
national group exhibitions. His works were listed in the international encyclopedia of engraving in Japan and the national encyclopedia
of Egyptian prominent figures. His works are among the official collections of many national institutions, including the Museum of
Egyptian Modern Art, the Museum of Fine Arts in Alexandria, the Ministry of Foreign Affairs, and the Ministry of Culture, as well

as international art museums in Jordan, Qatar, the Netherlands, Germany, Cyprus, and England, according to Al-Dostor Newspaper.

Gamal Ashour
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A Story, a Color...Said Heddaya, Artist Embraced by Global Encyclopedias
‘Oh Mermaid, Oh Piece of Heaven’

The beautiful city of Alexandria has long been the origin of beauty in the ancient and modern world. Since Alexander the Great
founded it, Alexandria has been embracing diverse cultures. In other words, it is a ‘cosmopolitan’ city. In its neighborhoods, my-
thologies spread, coming from oral storytelling into the realm of fine art in Abdelhadi Elgazzar>s works. Continuing the journey
of Elgazzar and his fellow artists from Alexandria, artist Said Heddaya rose to prominence; he passed away yesterday at the age
of 80 and was honored by the Fine Arts Sector on the sidelines of the 39th General Exhibition this year, among four icons of the
Egyptian fine art movement.

- The Egyptian neighborhood is the reason that made Naguib Mahfouz become an international writer, just as it did for Said
Heddaya, one of the 39th General Exhibition honorees. In this regard, Albawabah sheds light on his career:

- Said Hafez Mahmoud Heddaya, widely known as Said Heddaya, was born in Alexandria in 1937. He earned a B.F.A. He then
headed for Italy, where he received an M.A., then a Ph.D. from the University of Urbino, Italy, in 1978.

- In Heddaya’s paintings, the folk sense permeates every scene. His colors and compositions seem to extend beyond the frame,
shining on the gallery’s walls. They may be perceived that way, given the intense concentration that inevitably captures the viewers
of his work. Heddaya>s paintings evoke shared memories of all Egyptians: from childhood, youth, and times long ago. His un-
traditional style of approach and execution broadens horizons for vision, far from literalism. His paintings may have descended
from the school of Elgazzar, the philosopher of folk mythology. His dull, uncheerful, maybe realist, colors can control the mood.

For Heddaya, a single painting is considered a complete project.

Wesam Zein Eldin
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Said Heddaya...The Fine Artist Creating Innocent Nature

He successfully employed his technical skills in ‘printmaking, which he mastered during his scholarship in Italy, to create a world of
innocent nature and Egyptian folktales with their mythical quality and folkloric symbols. He connected with the world of childhood
and magic found among peoples with a mythological nature. Seamlessly and spontaneously, he created paintings of apparently simple,
yet structurally complex, compositions, devoid of artistically unnecessary superiority and boasting, which earned him a significant
place in international art encyclopedias. He is the Alexandrian artist Dr. Said Heddaya, a prominent graphic artist, who was honored
last night at the opening of the General Exhibition for his achievements in the fine art scene.

Heddaya is among the fine artists who addressed the challenge of balancing Egyptian identity with European modernism. He suc-
cessfully solved that difficult equation without compromising the contemporary modern form values there; he was influenced by
the experiences and creations of the Egyptian art pioneers, who expressed this heritage decades earlier. In his paintings, the folkloric
sense dominates the scenes. His colors and compositions seem to transcend the frame to radiate onto the walls, or perhaps viewers
perceive them in this way, overwhelmed by the intense concentration that his paintings inevitably inspire.

Heddayass paintings bring together shared memories common to all Egyptians, spanning childhood, youth, and the past. Moving

beyond literal representation, his unconventional style of approach and execution opens up vast horizons for interpretation.

Al-Dostor Newspaper, 21-9-2017
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Artist Said Heddaya opted for the themes he liked. Each print he made had its own story and significance. Thus, his themes were
extremely special, showing sincere expression of a reality he lived and connected to. Heddaya believed every print he created had
its own artistic qualities, but he generally relied on color in most of his prints, including his intaglio prints; for him, color played
a pivotal role and had a considerable impact on the artwork, even in his black-and-white prints. He always strove to convey a
sense of color somehow. He believed that using and expressing with color was very satisfying; color holds an expressionist power
added to the vocabulary of fine art and expression in his works. Sometimes, he chose the simplest colors with their purity and
significance, without any addition or mixing. In some of his artworks, primary colors like yellow and red played a significant
role in fueling an expressionist charge to the theme. At other times, he often mixed his transparent colors, ultimately producing

a Western harmony and a vibrant, sensory blend of his own.

Prof. Hamed Ewais

Sabah El-Kheir Magazine
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When he presents a daily life scene of a motorcyclist next to a streetlight, he still blends imagination with mythology. Next to them sits
a chair shaped like a boat, where a reptile resembling a gecko rests. This creature carries the dramatic weight commonly found in folk
beliefs. This is an addition to his numerous folk works, which are full of magic, symbolism, and elements of daily life. These include
subjects like television and the sweet potato cart. It also extends to his other works that carry a surrealist spirit, like the kerosene lamp
merging with a twisting snake, and the child sitting cross-legged on a tree branch. These artworks feature vital lines alongside heavy
contrasts of light and shadow; color is also introduced in some of these artworks.

Among his national artworks, «The Stones Intifada» remains a dramatic, revolutionary, and stirring expression. He depicts a pregnant
Palestinian woman with highly intense, violent movement. As she throws stones, her unborn fetus symbolically joins her, appearing
outside and clinging close to her. This serves as a powerful symbol of the revolution continuing across generations. Among the artist>s
drawings, several studies and sketches serve as preliminary layouts for his paintings. This is evident in the black-and-white sketch for
his oil painting «The Boat and the Mermaid.” In this artwork, he depicts two people in a fishing boat during their struggle for liveli-
hood. Meanwhile, the mermaid appears lying down, floating peacefully on the water. This painting is among the peaks of his artistic
career. It is dominated by a serene marine blue and perfectly captures a fleeting moment in time. In this retrospective exhibition of our
Alexandrian artist, we contemplate the world of Heddaya through the lens of art and love. The showcase features numerous artworks
that we may have never seen before. A profound tribute goes to his soul, reflecting the depth of his ritualistic and folk world. We also

extend our gratitude to his devoted daughter, artist Nermeen Said Heddaya, who preserves his art alongside his family.

Salah Bisar
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through his political and patriotic artworks.

In his comprehensive book «The Egyptian Graphic Art,» artist Fathi Ahmed writes about Heddaya’s world, as he belongs to the same
generation: «Said Heddaya is a committed artist who lives the reality of his society, its problems, concerns, and political issues. He
assigns the subject matter a fundamental role in shaping his vision. In his treatment of a subject, one discerns an immense expressive
capacity inherent in his figurative elements; furthermore, he selects the components of his work with a freedom unbound by rigid
rules, as time and place are dictated by the dramatic moment. He employs them masterfully to serve his subject matter, imbuing his
works with qualities of both symbolism and expressionism.»

In the graphic painting «Dialogue,» an intaglio print, two mythical birds are depicted. They blend the spirit of the gentle hoopoe and
the rooster. One bird is rendered in black mixed with green, while the second is in red combined with black. They touch from above
with a vibrant pulse and dynamic movement. The background features a rhythmic pattern of geometric shapes. It shows a repeated
triangle unit alongside Arabic letters. Overall, the surface is dominated by a calm, soft pink.

The Drawer and the Painter

Heddaya’s paintings and drawings rival his graphic works in terms of high-level execution and depth of expression. In the realm of
drawing, his work ranges from studies and sketches to fully realized paintings, into which he infuses fresh perspectives, serving as
an evolution and accumulation within the folk-inspired world he has built around his environment and its myths. This is evident in
the painting «The Horse and the Owl,» which takes us into a world of questions. He depicts a graceful horse, heavily tattooed with
patterns and Arabic letters. The horse is shown in a dancing movement. Despite this, an owl sits in absolute stillness right at the end
of it. Does this ambiguous composition reveal the meaning? Those writings are precisely what take us into the depths of time and the

vastness of mythology.
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newborn child; and in the background, on the third surface, seven lamps shine to illuminate life, symbolizing the days of the week. The
composition is dominated by dark tones of olive green and brick red, contrasting beautifully against a cream-colored space.

Letters and Rituals

The artist confirms the depth of his expressive and formative capabilities through his masterful and authoritative use of light, em-
ploying chromatic contrasts. These elements seem to fade in one area of the painting only to glow intensely in another, as seen in his
ritualistic painting where Arabic letters and words whisper in the background like low murmurs. In the foreground stands a woman
with a misty gaze haunted by deep confusion, while in contrast, a seated man holding a green lamp casts a profile look that engages in
a silent dialogue with her gaze. Meanwhile, a naked figure lies behind her on a table shaped like a serpent from which fishes dangle,
a profound symbolic allusion to generation, birth, and reproduction unfolding within a boundless, mythical time.

Perhaps what the painting suggests the woman and the man holding the circular hoop, with the wooden cart positioned between them
alludes to the profound suffering of modern individuals in our turbulent era, marked by spiritual emptiness and a relentless search
for the meaning of life. Through this space, the painting remains with its eroded elements and the fragment of the canopy crowning
the empty cart, reflecting this underlying preoccupation through the shared gaze of the man and the woman. It serves as an extension
of the painting “Hungry Hands”, a work whose symbolism carves out a deeply distinctive space within social realism, featuring the
empty plate, the seated woman, the yearning hands, and the wall clock that marks the heaviness of time and the crushing weight of
the moment.

While Heddaya’s world spans a multitude of meaningful folk symbols, ranging from the fish, the mythical bird, and the kerosene
lamp to the sea, specifically the sea of Alexandria, which mirrors shifting conditions from serenity and calm to the crashing waves

accompanying the struggle for a livelihood, he has also introduced another dimension to his work that reflects a sense of belonging
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ing a suitable coloration that fits the black mold.»

Through this world, his artwork diversified across graphic art or printmaking, oil painting, and the art of drawing, along with sketches
that often served as preparation for his monumental works in both painting and graphics. He continued to draw inspiration for his
world from this authentic source of folk reality and ritualistic practices, representing an extension of the world of Abdelhadi Elgazzar
and his professor, Hamed Nada. However, he spoke with his own personal visual language and unique style. He typically focuses on
composition, arranging and coordinating the elements of his theme with complete freedom; time and space embody the very mo-
ment he harnesses to serve his theme. Perhaps «One Thousand and One Nights,» which he completed in Italy, was a space vibrant
with folklore that strongly confirms his creative philosophy. It depicts, in a highly spontaneous style, a musician playing on a wooden
bench, while in the foreground of the painting, a woman stands with a silent, unified gaze alongside a dove in a circular composition.
Various folk elements and motifs diversify beautifully across both the foreground and the background of the painting. In the painting
«May 15 Hospital», contemporary times blend with a folk-inspired treatment, merging dream and reality to embody the uncertainty
between medicine, treatment, and fate.

Color in Print

Heddaya is considered a pioneer of colored printmaking art. He was among the first to incorporate color into print using metal
engraving techniques, specifically intaglio and relief printing. His interest in color was evident from the very beginning, when he
prepared his masters thesis in 1972 on the subject of «The Impact of Color on Prints.»

In the “Sebou’» painting, we encounter three generations: the grandmother, the mother, and the newborn grandchild, depicted in a spon-
taneous style where lines flow with expressive fluency. Across the painting, three distinct surfaces unfold: the first is circular, upon which

the grandmother stands; the second is a rectangular rug in the foreground of the painting, forming a bond between the mother and her

87



which represents the core depth of the Egyptian folk personality. This environment was rich with traditional customs and the rit-
uals of folk magic, such as weddings, births, and Sebou> (the seventh-day newborn celebration). It also featured Sufi processions,
Awrad and invocation Sheikhs (Sheikhs of spiritual litanies), and circles of remembrance. Furthermore, it encompassed the joyful
imagery of the circus world and traditional children>s folk games. These festivities used to take place during the Mawlid of Sidi
Gaber. Immediately upon joining the Faculty of Fine Arts in 1958, his expressive abilities took off. His talent truly shone, and he
excelled in portraying folk life.Hence came his choice for his graduation project, titled «Folk Traditions and Customs.» The proj-
ect addressed diverse rituals and scenes, such as preparing Kahk El-Eid (traditional Egyptian cookies). It also depicted marriage
traditions and funeral rituals. Additionally, it captured various practices associated with the popular districts and folk neigh-
borhoods of Alexandria. After graduating in 1964, he traveled to Italy on a study scholarship to Urbino, the historic stronghold
of printmaking art, which derives its prestigious status from the values and traditions of the Renaissance. Here, his studies and
experimentation emerged from technical expertise and creative visions simultaneously. Remarkably, the artist did not abandon
his own world. This world strongly confirms the depth of his connection to the folk environment, which added new horizons and
dimensions to him and enriched his world with a contemporary touch and values of modernism.

Folk Expressionism

Heddaya said, «From the elements of the Egyptian environment and folk art, I select the formation of my artworks vocabulary and
their compositional relationships with one another. This is evident in the hollowed tree, the tree of life, princesses, knights, and birds,
along with other heroes. I seem more inclined toward simplicity in analyzing these elements. Sometimes, I leaned toward adding

hand-coloring to evoke chromatic energy upon the forms, emphasize diversity, and achieve special textural effects, ultimately impart-
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Said Heddaya
The Printmaking Artist Between the Sea, Rituals, and Folk Life.

The Alexandrian artist, Said Heddaya (1937-2017), is considered one of the most important figures of the third generation of print
art. This generation established a profound foundation for the features of print art, which is currently known as graphic art. This
generation included numerous prominent names who carved their path in this art, including Mahmoud Abdullah, Said Eladawi, Fa-
rouk Shehata, Sabry Hegazy, Attia Hussein, Fathi Ahmed, and Abdelmaboud Naguib. Heddaya was among the earliest generations of
graduates from the Faculty of Fine Arts in Alexandria, the second graduating class. The faculty was founded in 1957 by the prominent
sculptor Ahmed Osman. He is considered a pioneer of colored print art. His creations extend, imbued with the spirit of Alexandria,
weaving between the sea, legends, ritualistic gestures, and folk life. Engaging with numerous social, political, and national themes, he
wraps them all in a distinctive symbolic character.

The Sea and the Mawlid Celebration
In the Sidi Bishr neighborhood near the sea of Alexandria, Heddaya was born in 1937. His upbringing took place in this area,
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Organized by Gezira Art Center under the Fine Arts Sector, the retrospective exhibition of the late artist Said Heddaya presents a
panoramic overview of a distinguished career spanning many periods and artistic stages, and contributing to the enrichment of con-

temporary Egyptian art.

This exhibition is significant, not merely for redisplaying the artworks of a late artist, but for offering an opportunity to re-examine
his career, contemplate its paths and transformations, and uncover the uniqueness of his artistic experience shaped through ongoing

exploration of the expressive possibilities of surface, color, line, and visual relationships.

Through the selected exhibits, it is possible to trace the different stages of Heddaya’s career and observe the changes in his visual lan-
guage, from its early beginnings, through development, to creative maturity in a unique way, and the gradual transition of his artistic

experience, from a realistic vision and an expressionist approach, ultimately to more reduced and free visual compositions.

Re-exhibiting the work of the late artist Said Heddaya today revives an artistic memory that deserves to remain present in the Egyp-
tian and Arab fine art scenes. A true artist’s journey does not end with his passing. Rather, his artworks continue to communicate
with new generations, raising questions and presenting visions that transcend their time of production. Consequently, such works
acquire renewed and modern meanings. Thus, this retrospective exhibition aims to re-examine Heddaya’s experience and place it in
its rightful context to open the way for further studies on his works. It pays tribute to his soul, appreciating his genuine legacy that
continues to live among us.

Artist Amir Ellithy
Director of Gezira Art Center






Retrospective exhibitions of art pioneers are neither mere shows that take us to the past nor a redisplay of works over time; they are

ongoing endeavors to rediscover these rich and invaluable art experiences.

Today, we celebrate the late artist Said Heddaya, one of the fine art pioneers, inviting art lovers to contemplate and rediscover his art
career, marked by different stages, developments, and transformations, while retaining distinctive features that endowed it with its

uniqueness.

Mr. Mohamed Ibrahim Tawfik
General Administration of Art Centers






Today, we are filled with a sentiment that blends pride in a journey of creativity with a sense of tribute to one of the most prominent

figures of the Egyptian fine arts movement and a master of graphic art, the late artist and professor Said Heddaya (1937-2017).

Today, we celebrate the memory of an authentic artist. He is a true, pristine icon of Alexandria. This city gave his artworks their cos-
mopolitan depth and enchanting spirit. He grew up in the historic neighborhood of Sidi Bishr. There, he was deeply inspired by the

scent of the sea and the vivid expressions of traditional Mawlids and folk rituals.

Prof. Heddaya successfully drew inspiration from this rich fountainhead. He was deeply influenced by the art pioneers and great
masters under whom he studied at the Faculty of Fine Arts in Alexandria. He enrolled there when it was first established in 1958.
Later, he became one of the founders of the Contemporary Egyptian Engraving Art Group. He established himself as a true milestone

in his history.

The late artist is widely credited with his outstanding pioneering work in fine art printing and colored printmaking. He masterfully
leveraged his exceptional technical skills to build a unique world. This world was filled with spontaneity and legendary tales, brim-
ming with popular folk symbols, including birds, fish, mermaids, bustling marketplaces, and traditional rituals. Each element deeply

touched the heart of every Egyptian.

The Fine Arts Sector is organizing this exhibition at the Gezira Art Center to honor his memory and eternal creativity, reintroducing
the experience of an extraordinary artist. Until the very last moment of his life, he remained pulsating with love and devotion to his
art and his country. Consequently, his beautiful creations live on vibrantly in the minds and hearts of generations to come.

Prof. Mahmoud Hamed
Head of the Fine Arts Sector
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