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Views of
a Dystopian City
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Views of a Dystopian City

In 2020, | presented a solo exhibition titled “Passive Constructions”. The exhibition featured scenes depicting
random buildings pursued by local authorities with demolition and destruction. The exhibition was inspired
by the lyrics of the song “Echoes” by the English rock band Pink Floyd, which describe scenes from the video
“Live at Pompeii”, which filmed a concert by the band inside the Roman Amphitheater of Pompeii. The video
depicted the catastrophe of the ancient city and the remains of its inhabitants, who were mummified by the
volcanic ash and blazing lava after the catastrophic eruption had taken them by surprise. Today, as a continu-
ation of these concepts, which essentially address the concept of dystopia, this exhibition presents a broader
approach to the concept of the stricken city, with scenes ranging from different-sized snapshots of that hypo-
thetical city. Just as the first exhibition was inspired by a lyrical image and photographs of the remains of the
stricken city, this exhibition draws on some of the scenes in novels by writers who addressed the concept of
dystopia in their works, such as Franz Kafka in his novels The Metamorphosis and In the Penal Colony; Albert
Camus in The Stranger; and Milan Kundera in The Unbearable Lightness of Being.

Just as the concept of the first exhibition moved away from presenting direct causes for the city’s affliction
and fateful catastrophe, this exhibition continues to present the existential/psychological meanings of dysto-
pia. They do not celebrate political interpretations or predictions of the future! Rather, they merely attempt
to depict a representation of stifling, absurd, and inhuman worlds, which, in my opinion, is the essence of the
dystopian experience.

Islam Zaher
September 2025
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ISLAM ZAHER

Islam Zaher is a contemporary Egyptian artist. He was born in March 1972 and raised in Cairo, Egypt. From
an early age, Zaher showed a high interest in art and paintings, graduating from the Faculty of Fine Arts in
Zamalek, Cairo, in 1994. Between 1995 and 1998, Zaher participated in several editions of the Youth Salon,
receiving several prizes, including the second prize for drawing in 1995, and two prizes in 1998: the jury
prize and the International Association of Art Critics (AICA) prize. The artist participated in many local and
international group shows, including “18 Artists from the Nineties Generation” at Gezira Art Center, 1999; the
Egyptian Culture Week in Sharjah, the UAE, 2000; and “Eye on the West”, 2007; “Octagon”, Gallery Misr,
2018; Beirut Art Fair, 2018;“Myths and Magic”, Founoun Art Gallery, Beirut, Lebanon, 2018; and “As I Am”,
Gallery Misr, 2023. Zaher also held five solo shows: “Out of Vacuum”, Karim Francis Contemporary Art Gal-
lery, 2005; “Intuited Happiness”, Karim Francis Contemporary Art Gallery, 2010; “Pink and Lamentation”,
Misr Gallery, 2015; “Remnants of Enchantment”, Gypsum Gallery, 2017; “Passive Constructions”, Gallery
Misr, 2020; and “The Shadow of Absence”, Gallery Misr, 2023. He participated in “Arab Dialogue Vol. 17,
Gallery Misr in collaboration with Art D’Egypte, at Dar Al-Darb, Salah Al-Din Citadel, Cairo, Egypt, 2024,
and Art Cairo-Sixth Edition, Grand Egyptian Museum, 2025.
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Procumbent figure on an overflowing pond in a passive concrete-space-60.96 x 91.44 cm- Oil on canvas board -2020
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Two figures on a concrete pillars in a passive concrete interior - 60.96 X 91.44 cm - Oil on canvas board- 2020
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Human body on a forgotten beach - 100 x 99 cm - Acrylic on canvas - 2025
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Intrusive coastal scen- 77 X 110 cm - Acrylic on canvas - 2025
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An average rainy noon (urban scene) - 110 x 100 cm Metamorphosis (Homage to Kafka) - 100 x 100 cm
QOil & Acrylic on a clear primed canvas - 2025 Oil & Acrylic on a clear primed canvas - 2025
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Fault lines townscape - 100 x 100 cm Outside a crumbling window - 100 X100 cm
Acrylic on a clear primed canvas - 2025 Acrylic on a clear primed canvas - 2025
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The Lightness of Being (a square statue) inspired by Kundera - 100 x 110 cm - Acrylic on a clear primed canvas - 2025
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A scene from the Penal Colony (inspired by Kafka) - 100 x 150 cm - Oil & Acrylic on a clear primed canvas - 2025
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Recumbent statue in a passive concrete space-II - 100 x 120 cm - Oil on canvas - 2020
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Rabies - 180 x 660 cm (Hexaptych) 180 x 110 cm for each part - Oil & Acrylic on canvas - 2023

15



-0 duuSaiudl ogial] glas - dslaill G)ljg - dbgana giall Goi> gua>



