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Portrait of the artist (With coat and brush)
Oil on canvas, 70.8 x 50 cm

Mahmoud Said Museum in Alexandria
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Self portrait Self portrait
Oilonwood,72.8 x59.8 cm, Mahmoud Said Museum in Alexandria  Qil on canvas, 65.5 x 54 cm, Mahmoud Said Museum in Alexandria
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The Prophet

Oil on canvas, 76.3 x 58.5 cm,
Mahmoud Said Museum in Alexandria
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The artist’s mother The artist's father
Oiloncanvas,88x70cm, Mahmoud Said Museum in Alexandria Oil on canvas, 160 x 100 cm, Mahmoud Said Museum in Alexandria
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The artist's wife in a hat The artist’s wife
Oilon canvas, 45x38 cm, Mahmoud Said Museum in Alexandria  Qil on canvas, 80.8 x 64.8 cm, Mahmoud Said Museum in Alexandria
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Nadia in the whlte dress, Oil gg ca as 162}( 110 cm, Mahmoud Said Museum in Alexandria
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Ahmed Rasem

Oil on cardboard, 35.8 x 25 cm
Mahmoud Said Museum in Alexandria

Jlaallga gy rolao
rouw VIx 1P oA sde )
dUJainwiU QW 1gon0 020

Madam Youssef Zulfiqar
Oil on wood, 103 x 71 cm
Mahmoud Said Museum in Alexandria
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My sister’s daughter
Oil on canvas, 99.7 x 74 cm
Mahmoud Said Museum in Alexandria




Ahmed Mazloum, Oil on canvas, 75.5 x 53.5 0w 01,0 x V0,0 ,JIgi (sUc v roglan aoai My uncle Muharram, Oil on solitex, 44.6 x 33.5 cm rouw PP,0 x €€, uuSidaw (U cuyj 4020 (Stoe
Mahmoud Said Museum in Alexandria 419wl 24010 1g.0A0 0110 Mahmoud Said Museum in Alexandria 15wy 2140w 1g0A0 QN0
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Architect Jean Nicolas

Oil on canvas

95x73cm

Mahmoud Said Museum in Alexandria
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Portrait of Listas

Oil on wood

79x62.9cm

Mahmoud Said Museum in Alexandria
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My friend in the mixed courts
Oil on canvas, 81 x 65 cm
Mahmoud Said Museum in Alexandria
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The bather (Egyptian agriculture),Oil on canvas, 119x82 cm, A Negress on a red background, Oil on wood
Mahmoud Said Museum in Alexandria 86.3 x 70 cm, Mahmoud Said Museum in Alexandria
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Nude in the studio, oil on wood, 112 x 83 cm The bathers, Oil on canvas, 76.5 x 91.7 cm
Mahmoud Said Museum in Alexandria Mahmoud Said Museum in Alexandria
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Nude (Bride of Alexandria)

Oil on wood, 163 x 121 cm

Mahmoud Said Museum in Alexandria
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With a pearl earring
Oil on solitex, 59.5 x 46 cm
Mahmoud Said Museum in Alexandria
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Motherhood and Annungeiation, Oil on wood, 11 8 cm, Mahmoud Said Museum in Alexandria




Nabaweia in the Floral Robe, Qil on solitex, 49.5 x 40.8 cm oUW &, A x £9,0 .y g (sUe ey s gasiod] elapdU digad With the Blue Bracelets, Oil on solitex, 65 x 54 cm, oUW 0€ x10 ,uuSidgu (e cuj.eldy il yglwil wla
Mahmoud Said Museum in Alexandria dUJ1i 9wl 24910 1¢.010 0110 Mahmoud Said Museum in Alexandria duJaiS WU 191w 1g.000 1o
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A view of Lebanon (the monastery), Oil on canvas, 26 x 41 cm, 0w &l x M LYlgd sde cajof y=adl ) gliady 3 hio
Mahmoud Said Museum in Alexandria @yaiS 1wl 110 1w 1g 000 B Ao
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Beirut port, oil on wood, 25.6 x 39.7 cm
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A'Suburb of Stockholm, Oil on soli
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A view in Lebanon (cubic houses), Oil on solitex, 44.5 x 33.5 cm, Mahmoud Said Museum in Alexandria




Alexandria at night JoJl (59 dyjaisaul
Oil on wood, 34.8 x 58.8 cm 0w OA, A x PE N LA (U cuj
Mahmoud Said Museum in Alexandria a5 1wl e 1w 1g 0n0 L Ao

A view of Lebanon (Near Rumaneh) (@iloy wyd ) yludy Jhaio
Qil on solitex, 25 x 40 cm Jrouw & x o, uBidguw (sde cuyj
Mahmoud Said Museum in Alexandria 419wl 21010 1g0A0 0N T0
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View of Lebanon (autumn) (@ypadl) gludy jJAio
Qil on canvas mounted on cardboard, 25 x 40 cm, oW - x Mo ,yaiS sde caudoo Jlgh (e cugj
Mahmoud Said Museum in Alexandria 29wl 21010 2g0A0 0N T0

X

View in Lebanon (after the rain) (HooJl 20y) yluly yhio

Oil on cardboard, 48 x 62.8 cm U M A X EA QIS (U cudj

Mahmoud Said Museum in Alexandria Uil 24010 1g.0A0 LOAT0
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The City (Sketch), oil on wood, 38 x 61.5 cm, Mahmoud Khalil and his wife Museum
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Sketch

pencil on paper
33x24.5cm
private collection
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Sketch

pencil on paper
33 x 24.5cm
private collection

Sketch, pencil on paper, 24.5 x 33 cm, private collection dola Wldiso o P x ME.0 (g)g (e (olo) ikl
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Sketch, pencil on paper, 24.5 x 33 cm, private collection aolh @liiéo couw PP x ME.0 ,@Jg sUe uolo ) wJitkiSawl
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Mohamed pasha said with his two
sons Hussin (left) and Mahmoud
(right) sitting on his lap
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il Wlgl.éual aidulg aueiuagono
Mahmoud Said, his daughter Nadia, early 1960s

(59 darouw AJ40Ng QI 3G0A0

190. - Wpiuye

Mahmoud said and his granddaughter
Samiha in her pram, 1950

19, gl duwaey , 1w 1gon0 dJal 19.€ (1ueuwagono yuall dallg ol duac
Nadia Mahmoud Said photographed by Alban, 1930 Adila Riyad ( Mahmoud said’s mother) 1904

53

YUl adlg,aue w LU aono

Mohamed Pasha Said,
the artist’s father

U ol sl Lbwdl g-o
JLaoll ga Ll (sule ,roalall
JLeoll ga (029 jUisslo
U-0 Jg420 2399 240 1 ]

dyjais il 19 adilall
Lefttoright: Hassan El Khadem,
Aly pasha Zulficar, Safinaz
(Farida)  Zulficar,  Zeinab
Said and unidentified family
member, 1926, Alexandria
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Mahmoud said, Seif Wanly and
Ehsan Mokhtar during an exhibition
of art works by seif wanly 1960

)9 wlU 6wl ool
Famliy reunion in Alexandria
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A family photo that brings together:
Shahira Hanem Al-Darmli, wife
of Hussein Sabry Pasha, Samiha
Hanem Riyad, Nahed Hanem
Saeed, Hussein Sari Pasha and his
wife, Engy Hanem Zulfigar, Hussein
Saeed and his wife, and the artist
Mahmoud Said.

0w adarong ayal addylg e w 1gon0

oAl jalglhglbod
Mahmoud Said, his daughter Nadia and his
granddaughter Samiha,Lebanon,late 1950s

1901 Lgélsj roqu (59 duall yliaJl éul
The artist’s daughter, Nadia, on
her wedding day 1951
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From left: child Alessandro, his father Sebasti,
Mahmoud Said, and his daughter Nadia

Yk glb elgj J-9n (59 210 1w ag 000
190 ddw sjLu widjg

Mahmoud Said at the wedding of Tarig

Hassanein and Zainab Niazi in 1953

190 diu) Ao -0 (59 Q1 3G-0D0
Mahmoud Said in his studio in 1950

2aUg iyj 4021 :0g.000 (i :lomelislg ud U radla duacg axew LML 2000
Mohamed Pasha Said and Adila Hanem Riyad and their children: Hussein, Mahmoud, Badia, Zainab and Nahed

1919 daw ayain b Jow roeh o (9 ywuVgH g 110w 1g.020  jduugion  1ig.og) «suuwlbigu (Sudjgn kol Ul bl go
From left to right: Giuseppe Sebasti, Raymond, Stoppelier, Mahmoud Said and Nicolaides at the Seagal Restaurant in Alexandria in 1939.
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\SID Y sJjbg
Muhammad Hussein Saeed is seven
days old in his infancy - October 1940
- and his father, Hussein Bey Saeed,
surrounded by: Amina Muhammad
Hamed, Sherif Bahjat Al-Batakuni,
Hussein Muhammad Hamed, Fatima
Ghazali, Malak Ahmed Mazloum,
and Nazli Hussein Sabri.

a0y, 2@l yaod s bl g—o
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Left to right: Nahed, Badiha, Zeinab
(the artist’s three sister) and their
mother Adila Mazloum

(Ll (sead) 2o 1w ag-oaold)go
19 .yl rodl e jgng

Photograph of Mahmoud Said (far left)
and Joseph El kayem, Lebanon, 1960

lging] Jlgny digw
Nabaouia next to her painting

Aroyal party hosted by Sheirf Pasha Sabri (Queen Nazli’s
brother) in his house in zizinia, Alexandria, 1935

First row (seated in the foreground): Mahmoud said (first from
right)” H.R.H. Princess Fawzia Fouad (second from right) H.R.H.
princess faika fouad (third from right).

At the center (left to right): sherif pasha sabri, shahira Daramalli
Sabri, Mrs Sherif EL Batanouni, Zeinab said Zulficar (one of the
artist’s sisters), Samiha Riad Said ( the artist’s wife) and Indji
Zulficar Said (Hussein Said ‘s wife) Standing on the left : Nahed
Said sirry ( one of the artist's sisters) DR Gawad Hamada ( stead
of artist’s sister ), Ahmed hamed , Alexandria.
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AMELIA CASONATO
ARTURO ZANIERI
GIUSEPPE SEBASTI
ROGER BREVAL
ARISTIDE PAPAGEORGE
LAURENT SALINAS
CLEA BADARO
ARISTOMENIS ANGELOPOULO
ENRICO BRANDANI
CARLO SUARES

LOUIS JULLIEN
CHARLES BOEGLIN
PAUL RICHARD
JOSEPH MIZRAHI

In the company of
Mahmoud said
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Untitled, oil on wood, 69.5 x 57, Private Collection .«J:.I.Q_I.U 39.03.0» ‘Q.Oll.U U.Og lmJ]J Lﬂ.LC |93.01.U UJJ.”
AMELIA DAFORNO CASONATO was a skilled painter. Born in Italy in 1878, she
began her studies at the Academy of Fine Arts in Venice, before moving to Egypt in
1902. Amélia settled in Alexandria where she founded the first school for teaching
art in Egypt in 1902, six years before the School of Fine Arts in Cairo was founded
in 1908. Many Egyptian and foreign artists became apprentices there. She was
artist Mahmoud Said’s first art teacher, where he became her apprentice during
his teenage years from 1912 until 1915, before joining Italian artist Arturo Zanieri's
atelier in 1916.

A strong friendship developed between Amélia and Said, and he was grateful to her
for being the first to teach him painting at a professional level.

Amélia loved living and working in Egypt, especially in Alexandria where she settled
for more than forty years, before departing Egypt in 1952 and settling in Conegliano,
in the Veneto region of northeastern Italy until her death in 1969.

Amélia participated in three editions of the Venice Biennale in the Egyptian Pavilion.
She exhibited her works in London, Brussels, Genoa, Rome, and Venice. She
regularly exhibited at the Cairo Salon since its founding, and in the exhibitions of
the Alexandria Atelier with some of the artists who studied under her, including
Mahmoud Said.
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1919 - IAVA @LguulS gujgala Uuo] _
AMELIA DAFORNO CASONATO 1878 - 1969 JLICI ¢

rouw 0- x €M, uuSigluw (e ey . sulegy gna rouw oF,0 x M ulia (e cyjulgll ygmj
ay )i b duonllygiollonio anlh wliiéo
Roman fort, oil on celotex, 43 x 50 cm, Flowers, oil on wood, 62 x 52.5 cm
Museum of Fine Arts in Alexandria private collection

00w 0€ x €9 ,cuuiin (e euj ylghdadUagl Gjla o 1 x &€ LJIgh (sUe enjaglgde ygad
anlh wlbddo dpla awldido
An Italian alley, oil on wood, 49 x 54 cm, Untitled, oil on canvas, 43 x 60, cm
private collection private collection
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My friend Benjamin, oil on wood Dr. Liverpool, oil on canvas, 57 x 47 cm
45 x 63 cm, private collection private collection
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Lady Rover, oil on canvas
112 x 82 cm, Museum of Fine Arts in Alexandria

ARTURO ZANIERI was Born on 7 March 1870 in
Florence, Arturo Zanieri began his artistic career in
1885 frequenting the atelier of Florentine painter
Niccolo Cecconi.

In 1886, he joined the Academy of Fine Arts in Florence
for four years, where he took interest in studying
portraiture and nude models, following the approach
of artists Stefano Ussi and Lorenzo Gelati. In 1889, he
won second place in the Academy's competition for
drawing nude models. In 1892, he opened his own
atelier in Florence.

In 1903, influenced by Stefano Ussi's orientalism,
Zanieri moved to Egypt, specifically to Alexandria
where he settled until 1938, establishing his own atelier
on El-Nabi Daniel Street. He was famous for drawing
important and prominent figures, including Abbas
Helmy Il, Prince Omar Toson, and others.

On 18 October 1910, the Council of Professors elected
him an honorary member of the Royal Academy of Arts
in Florence. In the same year, he painted portraits of
King Victor Emmanuel and Queen Elena. In the period
from 1916 to 1918, artist Mahmoud Said studied under
him, and poet and critic Ahmed Rasem, Sherif Sabry,
Princess Samiha Hussein, and others frequented his
atelier.

Zanieri quickly succeeded in gaining wide fame
among foreign artists residing in Egypt, and became
the most sought-after portrait painter, as his works
were dignified with good taste in composition and
honesty in simulating reality.

In 1922, he bought a villa in Gabella near Maccagno,
Italy, that became his summer residence for many years.
In 1938, he left Egypt for good after 35 years. Arturo
Zanieri died in Maccagno, ltaly, on 7 February 1955 .
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Women from Mariout

oil on canvas, 82 x 96.5 cm

Al Jazeera Museum
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Study for a child's face

oil on wood, 27 x 29.5 cm
Museum of Fine Arts in Alexandria
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Flowers Bedouin
oil on canvas, 74.5 x 46 cm, oil on canvas, 94.5 x 120 cm,
Al Jazeera Museum Museum of Fine Arts in Alexandria
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On the banks of Mahmoudiyah, oil colors on wood, 41.5 x 55 cm, Al Jazeera Museum
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Funeral, oilonwood, 40x 55 cm, Al Jazeera Museum Still life, oil on wood, 45x70.5 cm, Al Jazeera Museum
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These words convey to us the magic of the land that inspired him. They perfectly summarize
the life of the artist Giuseppe Sebasti. The man who loved that land so dearly:

When he took the brush in his hand and was able to start spreading colors on
the canvas, his heart soared, freed from the sorrows and problems caused by the
responsibilities of daily life. Even during his most difficult times, such as the period
in 1957 when he almost lost his sight due to an eye hemorrhage, Giuseppe Sebasti
found the courage to experiment with brightly colored brushstrokes to depict the
powerful emotions inspired by the beauty and joy of nature. It is not easy to
present in a few lines a man’s life and all his great deeds. He was a person very rich
in spirituality and love, exuding the smell of humanity, the flavor and sensations of
suffering, and a great feeling for the suffering of others.

Of course, | am his son, my love and admiration for him stem from the fact that he
is my father, but he is, after all, a rare person and extremely loving. His heart was
always divided between Egypt and Italy, and | think his works confirm that double
love, with the love and great sincerity of feelings that he had for Egypt Alessandro
Sebasti Rome, November 1999.

Alessandro Sebasti

Moth oil onwood, 55.5x76.5 cm, Al JazeeraMuseum, & pers ! Rome, November 1999
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The Imprisoned, oil on wood, 56 x 55 cm, Museum of Fine Arts in Alexandria

GIUSEPPE SEBASTI was born in Rome on 25 November 1900. He moved with
his father to Alexandria when he was eight years old and began his studies of art
at a very young age at the Academy of the Italian artist Alberto PIATTOLI, where
one of his colleagues was Prince Farouk, who later became King of Egypt. Then he
completed his art studies in the Atelier of Greek artist Dimitris LITSAS.

At the age of eighteen, his father sent him to Italy to continue his studies under
famous artist Felice Carena, who supported him with his friendship and patronage
throughout his life. During this period, Sebasti made friends with some of the most
important artists at that time.

In 1924, he returned to Alexandria after the death of his father. He considered it his
second home. He was fascinated by the beauty and spirit of Egypt, loved its colors
and lights, and decided to stay there for the rest of his life. He played a pivotal role
in shaping Alexandrian culture. He had a strong friendship with Mahmoud SAID
that started when they served together on the advisory committee of the Museum
of Fine Arts in Alexandria for more than twenty years, from 1934 until the opening
of the museum in 1955. He also participated with Mohamed NAGHI in establishing
the Alexandria Atelier, in 1934 and later became its vice president, in addition to
running his own atelier.

SEBASTI was very active in organizing international exhibitions for expat artists
based in Alexandria and Cairo, and those visiting Egypt from all over the world.
With the support of Georges Grubb (director of the Rodin Museum), he organized
a wonderful exhibition of contemporary French sculpture exhibiting the works of
Auguste RODIN, Antoine BOURDELLE, Edgar DEGAS, Francois POMPON, and others.

In 1939, he received the Silver Medal in Arts, Sciences, and Letters from the City of
Paris, and in the same year he was appointed to restore the oil paintings owned by
the Alexandria Municipal Council. He participated in many important exhibitions in
Rome in 1923, the Colonial Art Exhibition in 1931, the Venice Biennale in 1952, and
the Sdo Paulo Biennale in 1957.

HewonfirstprizeforforeignartistsattheCairoSalon1957,andinthesameyear,hewonfirst
prizeintheltalianPavilionattheSecond AlexandriaBiennale.In 1960, hewasawardedthe
"Solidarity Star” by the French government. He died in Alexandria and was buried there
on 19 May 1961.
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Nude Model, pen on paper, 30 x 34.5 cm
Museum of Fine Arts in Alexandria
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Blood, pastel on paper, 36 x30cm  Nude, Conte on paper, 56 x 47.5 cm

Al Jazeera Museum

Al Jazeera Museum
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Studio, Conte charcoal drawing on white paper, 24.5 x 44 cm, Al Jazeera Museum
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Sketch of a seated lady,
red conte on “Sun Jane” paper
29 x 24 cm, Al Jazeera Museum
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Lady bathing, Sketch of a lady sitting on a tree branch,
red conte on “Sun Jane” paper, 24 x 29cm
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red conte on “Sun Jane” paper

24 x 29 cm, Al Jazeera Museum Al Jazeera Museum

wd Cuall uynall pall
aag) vbel us Jno ably
Jaoll ga Jlp Ul dun «Jlay
«Jually acloa (posi yuyll
Cusl yno wid ausd dclaa Jois
a0 (36 gl (1 ygao 9o

«ihg 2ila 93

ALy pa)U & aA ol (sl J b oy L e él—o]
Aol @ig e ag i onelldng o bg ha e
U] jrletad Wol a0 ULty nd\
Arabic Woman, brush drawing in diluted chinese ink
on black charcoal lines on white paper, 38 x 44 cm,
Al Jazeera Museum
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ROGER BREVAL was born in the town of Beauvais in northern France, near Paris.
He studied at la Manufacture Nationale de Tapisseries de Beauvais and I'Ecole des
Beaux-Arts de Paris. He participated in decorating the Champs-Elysées Theater
under the direction of artist Maurice Denis between 1912 and 1913. In 1920, he
moved to Cairo, taking residence at Antikkhana street. He later became a professor
at the Cairo School of Fine Arts. He returned to France for good in 1945.

Modern Egyptian art in its beginning owed a great deal to Bréval, for he was the
main driver behind the formation of La Chimiére group, the first art group in Egypt.

Although its founder was French, La Chimiére group played a pivotal role in
establishing an Egyptian art with a national character. Bréval met with Mahmoud Said
and Mahmoud Mokhtar, and with them Ahmed Rasem, Hidayet Chiraz, Mohamed
Naghi and others at La Chimiére, which was Bréval's atelier located in Antikkhana
Street.

The artworks Bréval produced in Egypt delved into the Egyptian daily life, the
working-class neighborhoods of Cairo, and the landscape along the Nile River,
which he recorded with a touch of impressionism and a very Egyptian spirit.

Inspired by heritage, some of his works depicted Egyptian peasant women in their
custom dresses, as if sketches for the statues of Mahmoud Mokhtar. He was also
skillful in painting nude models in his own style that profoundly influenced the
Egyptian artists dealing with
nude models in their works
after that.

The close relationship between
Bréval and Mahmoud Said
was not only because they
were founding members of
La Chimiére group, but also
because they both depicted
Egyptian women

in their works, each in his own
style.
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Two Seated Women, red conte on
paper, 29 x 24 cm, Al Jazeera Museum
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Hosh Church, oil on paper, 6 ujndl oo
45 x 49 cm, Al Jazeera Museum Acalitis trees,

oil on wood, 104 x 64.5 cm,
Al Jazeera Museum

Nile Gold, oil on canvas, 38x55 cm,
Museum of Fine Arts in Alexandria
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The Kiss, oil on canvas, 147.5 x 97 cm, Al Jazeera Museum
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Bt = . ] : in 1900, Aristide Papageorge studied art in Paris
o lolai )20 UK ais) cailag) where he lived for fiﬁ‘)tegen ygears. He studied under
@S9 (wolwil [ha 023wy U!i9 Charles DE SAINT-GERAN and Bernard NAUDIN.
y Ty o . He resided in Montparnasse, where he had his
-aaglll ¢ WS 0)93 W1ady oy atelier, and he frequented the Académie de la
Grande Chaumiere. He undertook serious studies at
the Louvre, where he reproduced several paintings by major artists. He displayed
his works in Paris at the Salon des Tuileries, the Salon d'Automne, the Salon des
Indépendants, and the Salon des Humoristes.
Without doubt, Papageorge earned his place in the front row of expatriate Alexandrian
painters because of his clear influence on the general mood of Egyptian modern
painting. Papageorge was a first-class painter, and this appears in his confident
lines and color tones, retaining in their quick touches a unique imprint and a strong
personality in their expressions.
Throughout his life, Papageorge maintained a classic concept of craftsmanship
that shifted towards the end to realism, strongly influenced by the Greek spirit.
Papageorge set out in his work inspired by Delacroix, and perhaps achieved a
greater freedom of execution, a freedom that influenced some artists whose style
came close to his after that.
Many Egyptian artists benefited from Papageorge's work, coming to learn that some
exaggeration and perhaps some distortions were undoubtedly useful, sometimes
indispensable, to our modern mood. In his style, Papageorge was well aware of
where and how to place such exaggerations to give them a formative role that
would add greater value to the artwork.
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Diver, oil on wood, 125.5 x 90 cm, Al Jazeera Museum
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Mariout, oil on canvas, 60 x 73 cm, Al Jazeera Museum Circus, oilon cardboard, 44 x56.5, Museum of Fine Arts In Alexandria
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still life
oil on canvas, 61 x 39.5 cm, Al Jazeera Museum
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Place de la Concorde in winter, oil on canvas on

cardboard, 29.5 x 42 cm, Al Jazeera Museum
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Seated man, oil on canvas
81x65cm,AlJazeeraMuseum
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View of Sinai
oil on canvas, 54 x 65 cm, Museum of Fine Arts in Alexandria
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oil on canvas, 61 x 46 cm, private collection
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Still life, gouache on paper, 28 x 39 cm, Museum of Fine Arts in Alexandria
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still life, oil on canvas, 49.5 x 72.5 cm, private collections
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nude drawing, color and ink on paper, nude drawing, color and ink on paper,
47.5 x 31 cm, private collection 47.5 x 31 cm, private collection
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nude drawing, color and ink on paper, 61 x 48.5 cm nude drawing, color and ink on paper
private collection 47.5 x 31 cm, private collection

rouw €A,0 x11d)g e Jungulghi.Gile oy o Ml x €V,0 .d)g (e g ulghi.sile oy
ol wliis ol s
nude drawing, color and ink on paper, 61 x 48.5 cm nude drawing, color and ink on paper, 47.5 x 31 cm
private collection private collection
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LAURENT SALINAS was born in Alexandria in 1913 to a French mother and an
Italian father. He traveled widely and studied law in Aix-en-Provence. Yet although
he studied law, art was his true passion. He was lucky because in the early twentieth
century, Alexandria had many studios teaching art to European artists, which helped
develop his talent significantly.

Salinas spent his early years between France and Egypt. He studied in France under
André Lhote. His works were frequently exhibited at the Alexandria Atelier alongside
the early pioneers Mahmoud Said and Mohamed Naghi. After the 1952 revolution,
the situation changed, especially after the tripartite aggression against Egypt, as
life became increasingly difficult for foreigners residing in Egypt. Like many other
foreign families, Salinas’ family left the country.

Those who were contemporaries of Salinas remember him as a brilliant critic as well
as a vivid artist. He was always ready to pause for long periods of time before works
of art for discussion and analysis. This required hard work and serious research on
his part.

In the late 1950s, he traveled to Paris seeking work, eventually working at a
lithography workshop. He quickly became an expert in the medium and one of the
most famous printers in Paris. Prominent artists from all over the world sought him
to print their works.

In 1969, he began work on a lithographic rendition of Picasso's 29 Portraits
Imaginaires, and the outcome received the master’s whole-hearted approval, making
Salinas’ name the only one ever to appear side by side with Picasso’s.

Throughout his life, his productions varied between nude models, landscapes, and
still life, touching at times different types of art styles, including Cubism and Fauvism.

Ultimately, he remained committed to the poetry of light, color, and form. His

works were exhibited in Alexandria, New York, Paris, Copenhagen, amongst other
locations. In 1995, a huge
retrospective exhibition was
held for all of his artworks.
Salinas died in 2010, leaving
behind a trove of unique
artworks.
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watercolor on paper

48 x 61.5 cm, private collection
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Still life, oil on canvas, 73.5 x 60.5 cm, Museum of Fine Arts in Alexandria
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Surreal view, ink on paper, 33x48 cm, Private Collection
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motherhood, watercolor, 60 x 45 cm
private collection
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CLEA BADARO 1913 — 1958 DUC“I

AdliA (sle ayj . Jell guyall = aliladl
d)jall hado ;. couw 10 x AP0
Family “The First Lesson”, oil on wood,
83.5 x 65 cm, Al Jazeera Museum
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motherhood, charcoal pencils, 44 x 52.5 cm,

Private Collection
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Nude sketch, charcoal
pencils, 43.5 x 64.5 cm,
Private Collection

sl
e yiwlogls ousl
ouw M,0 x MV .@gJg
dpnlh wldido
Sketch, felt-tip

pen on paper,

27 x 20.5 cm,

Private Collection |
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Three naked women, charcoal
pencils 65 x 51 cm, private collection
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Untitled, pencils, 20x26 cm, size one part of three parts, private collection.
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Sailors, oil on cardboard, 54.5 x 41 cm, Al Jazeera Museum
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Enamel, oil on wood, 85 x 65 cm, Museum of Fine Arts in Alexandria
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CLEA BADAR was born in Zamalek, Cairo in 1913, then she moved to Montreux,
Switzerland. She attended school in Montreux until the age of sixteen, then joined
the Academy of Fine Arts in Lausanne, Switzerland. She won the grand prize for
her design entitled L'Egypte, which was then used by the Egyptian Ministry of
Communications. In 1934, she returned to Egypt, settled in Alexandria, and focused
on painting Egyptian life.

During the war, she worked in hospitals and the canteens frequented by soldiers
returning from battle in the northern desert. During that period, she painted bars,
sailors, and soldiers in cabarets. Later, she set up her studio in the Alexandria
Atelier. There, she met British novelist Lawrence Durrell who was the press attaché
for the British Foreign Office during the war. Cléa painted Durrell, and in turn, he
based the central character of his Alexandrian Quartet on her, giving the character
the same name.

SJle Jrago cala 00
4ols @UiiB0 rouw OF x VI 622010 wilols @219 YU dlioall ygiad @aio o 1ExEd aillo ulg Cléa painted many Bedouin women and Egyptian peasants, depicting their graceful
Nude model Temple of Delft gestures, proud demeanor, and flowing clothing. She painted other female characters
Mix Media, 73 x 54 cm, private collection watercolor, 49 x 64 cm, Museum of Fine Arts in Alexandria

as well; supplicants, crying women, and teenage girls. She painted the mother-child
duo in many of her works and excelled in depicting nude models. Images of horses,
circus performances, and circus backstages also
appear noticeably in her works.

Cléa Badaro participated in numerous national
and international exhibitions, including the
Venice Biennale, the Alexandria Biennale,
and art exhibitions in Sdo Paulo, Moscow,
Leningrad, Madrid, and Barcelona. In 1959,
Cléa held an exhibition at the Lutétia Gallery
in Cairo and was praised by Jean Moscatelli in
Le Journal d'Egypte for her skill in depicting
the human body.

In 1963, Badaro traveled to Ravenna, Italy, where
she began painting groups of Egyptian women.
These paintings were later dubbed “icons” by
the French press.

Cléa died in 1958 and the following year, her
sister organized a retrospect exhibition at the
Alexandria Atelier displaying forty of her works,
0w € 01,0 s (sl iy g ko (suipungo O £V x OF wotalid (sl g syl o including oil and gouache paintings, pastels, o WP g Sigliw e ) ddgay rol
e o ton] ugie) e brightly colored posters, and charcoal and red pmmh o Uil aaio

Wandering Musician, oil on wood, 51.5 x 42 cm In the circus, oil on wood, 52 x 47 cm . Bedouin mother, oil on celotex, 112 x 67 cm,
Al Jazeera Museum Museum of Fine Arts in Alexandria chalk drawmgs. Museum of Fine Arts in Alexandria
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Gate of Customs 18, oil on wood, 49.5 x 64.5 cm U 1€,0%E9,0,0000A (e ey j JA ol Ul . 5 oo Usagodl L) dgle i o)l g id ’ oA x V. i’ ) dgle
Museum of Fine Arts in Alexandria ayyaiouwIy dondlygialleaio Nude, the same model, drawn by Mahmoud Said Nude, oil on wood, 79 x 58 cm, Museum of Fine Arts in Alexandria
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View of Mykonos, gouache on paper, 47,5 x 67 cm - Al Jazeera Museum

4y ulU dduoll ggidl cenio ouw 0-xE- gl S sue cuyj.diolo deisb
Still life, oil on cardboard, 40 x 50 cm, Museum of Fine Arts in Alexandria

ARISTOMENIS ANGELOPOULO was born in 1900
in Volos, Greece, where his family worked in precious
metals. He came to Egypt in 1916, residing in the city of
Mansoura for two years before settling in Alexandria in
1918. He traveled to Munich in 1924, then to Paris from
1926 to 1929, after which he returned to Alexandria to
settle permanently. He was a prominent intellectual and
one of the founders of the Alexandria Atelier and Les
Amitiés Francaises.

He studied painting with artist Yiannis POULAKAS in
Greece, then with artist Dimitris LITSAS in Alexandria
from 1919 to 1924, where he became acquainted with
most of the Alexandrian artists studying under Litsas in
his atelier.

In Paris, he frequented the Académie Julian, La Grande
Chaumiere, the Académie Scandinave, and the Lotte
Academy. In 1937, he undertook a six-month trip to
Belgium and the Netherlands to study Flemish and Dutch
painting. In 1933, he met Mahmoud Said, as they often
painted the same model in the same atelier, leading to a
strong friendship between them. His paintings are found
in private collections, in the Cairo Guezira Museum
collection, and the Alexandria Museum of Fine Arts
collection.

Angelopoulo expressed himself more easily through lines
rather than color, balancing between his poetic realism
and certain mental structures characteristic to him alone.
He would always try to combine two disparate pictorial
trends, both of which he felt drawn to.
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ENRICO BRANDANI was Born in 1914, Enrico Brandani obtained a . . . q
diploma from the High School of Fine Arts in Cairo in 1935. He studied 191€ LSL—JIH—JIJJ g-j—JJ*J! Do@g
at the School of Fine Arts in Rome, and studied mosaic arts in Siena, ENRICO BRANDANI 1914 DUC“.L }
Perosa, and Rome. He spent several years in Switzerland, returning
to Egypt in 1945 and residing in Alexandria until 1965. He worked in
ornamentation, narrative painting, and artistic binding.

He was one of the board members of Les Amitiés Francaises in Alexandria.
Brandani's works do not lack fantasy and imagination. He was even
bold enough to give his artworks some narrative wit or humor, which
he often covered with sadness. His artworks are characterized by a
strange, surreal air enveloped in an air of primitivism. His characters
bear a primitive, realistic aspect mixed with elegance and delicate lines,
but they differ greatly from the strict, deep nature characteristic of this
school of art.

rouw M¥,0 x Pl iglow (sde g j agaaall j5ualdl rouw P9 x 00 A (sUe cwj agyadl suulo
dpujallenio 42U dduol ygiall o
The White Bird, oil on slots, 31 x 23.5 cm, Al Jazeera Museum War Tragedies, oil on wood, 55 x 39 cm

Museum of Fine Arts in Alexandria
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Museum of Fine Arts in Alexandria

107 106



CARLO SUARES was a French writer and painter born in Alexandria on 12 May 1892.
From 1910 to 1914, he studied at the School of Fine Arts in Paris, then he returned
to Egypt. From 1916 to 1918, he served in the artillery corps during World War I.
After the war, he returned to L'Ecole des Beaux-Arts in Paris and obtained a diploma
in architecture in 1920. In 1923, he studied drawing and painting in Florence under
Celestino Celestini.

In 1940 while in Egypt, Suarés decided to abandon his career as a writer, turning
to drawing and painting to search for specific formations of light that were on
his mind all the time. He expressed light from his point of view using turquoise
blue, pink, and violet as primary colors in his paintings. It took him fifteen years of
intensive work to perfect his new style, and during this period he wrote articles on
visual art that were published in 1957.

Before 1958, his artworks were closer to Symbolism and at times Surrealism, with
some of their elements inspired by African influences, others by the Bible. His works
were exhibited regularly from 1953 to 1960 at the Alexandria Atelier.

)29 IL don]l ygiallcanio ouwdl x 10,0 ,uilosd (sde e .6laadl § b
Tree of Life, oil on canvas, 65.5 x 92cm, Museum of Fine Arts In Alexandria
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Museum of Fine Arts In Alexandria
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Landscape, oil on wood, 46 x 50 cm, Al Jazeera Museum LandscapeinSyria,oilonwood,45x49cm, AlJazeeraMuseum
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LOUIS JULLIEN was Born in Alexandria in 1909, Louis
Jullien obtained a diploma in fine arts from Paris. He
later studied art in Alexandria in the studio of artist
Aristide Papageorge. He exhibited his works in most
of the art salons in Cairo and Alexandria.
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Port, oil on wood, 69x87 cm, Museum of Fine Arts In Alexandria
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Nude woman, oil on wood, 67x 89 cm, Museum of Fine Arts In Alexandria
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Nile Beach, watercolor on paper, d32jadl @nio rouw 1,0 x M ygirS (e éyiyj ulgdh s Ly ld dulb
21 x 28 cm, Al Jazeera Museum Tabia Qaitbay, oil on cardboard, 23 x 30.5 cm, Al Jazeera Museum
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CHARLES BOEGLIN is A French artist and diplomat, Charles BOEGLIN was a
commercial attaché at the French Embassy in Egypt. He was one of the artists who
began modern painting in Egypt. A self-taught artist, Boeglin began painting at an
early age.

Boeglin joined the army during World War |, which explains his passion for painting
wild nature with mountainous scenes and arid landscapes; the scenes surrounding
his military endeavors. After being wounded in the war, he spent his long period
of convalescence in an isolated mountain village in France, which allowed him to

.yagonoll 6Us devote all his time to painting, and further endorse his interest in barren wilderness,
WG (e ) scrawny trees, and stormy skies.

oUW £9,0 x PI*,0

(Mahmudiyah Canal After the end of the war and in the early 1920s, he came to Egypt as a commercial
oil on cardboard, attaché at the French Legation in Cairo. Boeglin met Roger Bréval, who believed in
33:5x49.5 cm, his talent, guided his methods, and introduced him to the artistic community and

Al azeera Museur his circle of friends. Bréval and Boeglin regularly walked together every Sunday

morning to paint scenes from the desert and Old Cairo, especially the areas of
Shubra and Mokattam Hill.

In 1923, Boeglin was elected secretary of the Fine Arts Lovers Association upon its
founding by Prince Youssef Kamal, and in 1924 he was also elected secretary of
La Chimiére group, perhaps due to his administrative and diplomatic experience.
Boeglin settled in Antikkhana Street near Bréval's atelier, which facilitated his
participation in all the activities of La Chimiére group, where he regularly exhibited
his works.

auJi S wIU duaonl ygioldl cenio rouw £0xE0 ,Jgi)D (sUe cuyj rodntodl Jaa
Mokattam Mountain, oil on cardboard, 45x45 cm, Museum of Fine Arts in Alexandria
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Miss Iffat Naji, oil on wood, 81 x 66 cm, Museum of Fine Arts in Alexandria
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Relief, oil colors on wood, 70 x 54 cm, Al Jazeera Museum
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PAUL RICHARD was Born in the Namur region, Paul RICHARD
came to Egypt in 1912. He was appointed director of the
Parks Authority in Alexandria from 1925 to 1945. During his
stay in Egypt, he participated in the artistic life of Cairo and
Alexandria. A retrospective exhibition of his works was held
at the Alexandria Atelier. He gave lectures with Mohamed
Naghi and Selim Hassan at the Les Amitiés Francaises.

The Egyptian countryside, oil on wood, 54 x 85 cm, OUWAOX 0& L ulA (sUe ) j g modl cay i
Museum of Fine Artsin Alexandria s WU dduonll ygiell aio

Autumn in Bouran, oil on wood, 60 x 45.5 cm, Al Jazeera Museum 63210070 00w €0,0 X 1 s uuliA (e cyj wglygd (S oyl
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JOSEPH MIZRAHI was born in the Egyptian city of Mahalla al-Kubra on 17
March 1895. He painted scenes of Paris sidewalks and landscapes of the Brittany
and Provence regions in France, as well as landscapes of Egypt. He also painted
many portraits and nude models. His works are preserved in museums in Egypt.
Joseph Mizrahi is considered the first Egyptian artist to be mentioned in the
Benezit Dictionary of Artists.

The bather, oil on canvas, 79 x 170 cm, private collection aolh wliido ouw V- x VA .Jlgi se e j doaiuodl
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+ 1938 Participates in the XXI Esposizione Internazionale D'Arte di Venezia (Egyptian
Pavillion)

* 1939 Appointed advisor to the Mixed Tribunals (Royal Decree n° 2 dated 25 April
1939 published in Al-Waga'ia al-Masriya, 27 April 1939, n° 42)

+ 1940 Exhibits at Nile Hall, Cairo

+ 1942 - 1948 Several successive exhibitions at the Cairo and Alexandria salons

* 1946 - 1947 His second mural-size painting and his only work depicting a histocial
subject L'inauguration de |'ouverture du canal de Suez

+ 1947 Travels to Marsa Matrouh and resigns from the judiciary system

- 1948 Participates in the XXIV Esposizione Internazionale D'Arte di Venezia.
Participates to an exhibition of Arab Art, Palais de I'UNESCO, Beirut

+ 1949 Travels to Aswan.

Exhibits at the British Institute, Cairo with 5 other Egyptian artists.
Travels to Naples, Rome, Belgium and France.

Exhibits at the Pavillon Marsan,

Musée des Arts Décoratifs, Paris.

Solo exhibition at the Amitiés Francaises of Alexandria

« 1950 Travels to Marsa Matrouh.

Participates in XXV Esposizione Internazionale D'’Arte di Venezia

* 1951 As former advisor to the Mixed Courts, awarded the Legion of Honour by
the French government (Royal Decree n° 1 dated 2 August 1951 published in Al-
Wagqga'i‘a al-Masriya, 2 August 1951, n°® 67)

~+ 1951 Wedding of his daughter Nadia to Professor Hassan EL Khadem in Alexandria.

Travels to Lebanon and Syria.

Retrospective exhibition at the Guezireh Palace, Cairo.

First monograph published on Mahmoud Said by Henri El Khayem (Editions Braun,
Mulhouse)
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+ 1952 Participates in the XXVI Esposizione Internazionale D'Arte di Venezia. Travels

to the UK, Belgium, France, Greece and lItaly

* 1953 - 1955 Travels to Lebanon

* 1960 Exhibition in Montevideo (Uruguay).

Retrospective exhibition at the Museum of Fine Arts, Alexandria.
First EQyptian artist to obtain the State Appreciation Award in Arts from President
Nasser

- 1961 Commissionned by the Alexandria Port's Authority to paint La Péche a Marsa

Matrouh

* 1963 Travels to the Greek islands

* 1964 Retrospective exhibition at the Museum of Fine Arts, Alexandria.

Dies on April 8th: grandiose funerals, headed by the students of the Faculty of
Fine Arts

http://www.mahmoud-said.com/aboutMS.html



8 ABRIL - from 1897 to 1964

- 1897 Born in Alexandria on 8th April
* 1904 - 1908 Primary School Education at Victoria College, Alexandria
* 1908 Prince Youssef Kamel founds the first Egyptian School of Fine Arts in Cairo

* 1910 Mohamed Said Pacha (Mahmoud Said's father) appointed Egypt's Prime
Minister

+ 1910 - 1914 Home schooling with local and international teachers.
Travels to Nubia, Luxor, Thebes, Denderah, Kom Ombo, Edfou & Aswan

+ 1911 Exhibition of the first graduates of the Egyptian School of Fine Arts in Cairo.

* 1913 - 1915 Private art classes with Italian academic painter Amelia Casonato
Daforno

- 1914 El-Saidiya Secondary School, Cairo: was taught drawing by Tawfik Effendi
* 1915 El-Abassiya Secondary School, Alexandria: baccalaureate.

* 1916 - 1918 Frequented the atelier of Italian artist Arturo Zanieri with cousin and
art critic/poet Ahmed Rassem and fellow Italian painter Giuseppe Sebasti

- 1918 Exhibits for the first time at the Salon de la Municipalité of Alexandria.
Bachelor of arts in French law in Cairo

« 1918 - 1919 Travels to Louxor & Karnak

+ 1920 Appointed assistant to the Public Prosecutor

* 1920 Classes at the Académie Julian in the "free" section(Paris, 8 - 23 July).
Founding of the Société des Amis de I'Art, Cairo

« 1921- 1922 Frequent visits to art museums in France, the Netherlands, Belgium,
Spain, Switzerland and Italy

-+ 1922 Married Samiha Hanem Riad. Honeymoon in Venice.

Appointed Deputy District Prosecutor at the Mansourah Mixed Courts
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- 1922 Promoted to deputy district prosecutor (Royal Decree n° 1 dated 18 July

1922 published in Al-Waga'ia al-Masriya, 24 July 1922, n° 68)

« 1923 Received honorary title of "Bey" (8 October)

+ 1924 Appointed as deputy district prosecutor at the Indegenous Tribunals (Royal

Decree n° 2 dated 17 December 1924 published in Al-Waga'i'a al-Masriya, 22
December 1924, n° 113)

- 1924 Painted his self-portrait L'apotre (the Apostle) after recovering from

typhoid

- 1925 Exhibition in Cairo (Roger Bréval's studio) with Mohamed Naghi, Roger

Bréval & Charles Boeglin

- 1927 Founding of La Chimere with Roger Breval, Pierre Beppi-Martin, Mahmoud

Mokhtar, Ragheb Ayad and Mohamed Naghi (Cairo)

+ 1927 Promoted from president at the Mixed Courts of Alexandria to prosecutor at

the Mixed Courts of Grande Instance of Mansourah (Royal Decree n° 1 dated 30
December 1927, published in Al-Waga'i‘a al-Masriya, 5 January 1928, n° 2)

+ 1929 Transferred to prosecutor at the Mixed Courts of Grande Instance of

Alexandria (Royal Decree n° 3 dated 28 May 1929, published in Al-Waqga'i‘a al-
Masriya, 10 June 1929, n° 52)

+ 1929 Egyptian government purchases its first work by Mahmoud Said, LApdtre

+ 1935 Founding of ‘I'Atelier d’Alexandrie’ by Mohammed Nagh and Giuseppe

Sebasti

- 1936 Exhibition at Rockefeller Centre, New York. Special issue of 'la Semaine

Egyptienne' dedicated to Mahmoud Said (January)

* 1937 Exhibition at the Studio Guild, 5th Avenue, New York & Exposition

internationale des arts et techniques dans la vie moderne in Paris at the Egyption
Pavillion: awarded with a medal of honor
(La Ville, Nadia au canari and Baigneuses a Mansourah)

+ 1937 Appointed deputy district prosecutor of the Courts until 14 October 1938

(Royal Decree n° 1 dated 30 November 1937 published in Al-Waga'i‘a al-Masriya,
2 Decembre 1937, n° 113).
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together Egyptians and foreigners, as the credit for establishing the group is due to
Roger Breval, the Frenchman to whom Egyptian art owes great thanks, as he took
his studio as a headquarters where the artists of the Imagination Group met after
that, where Mahmoud Said, Mahmoud Mokhtar, Ahmed Rassim, Hedayet, Andre
Katawi, Bousangé, Mohamed Nagy and other artists and writers met.

As for Giuseppe Sebasti, who came to Alexandria from Rome at the age of eight,
and brought about a very influential cultural movement, where he founded with
his friend Mohamed Naji Atelier Alexandria in 1934, and was the closest friend
of Mahmoud Said, and his colleague in the Zanieri studio, and together they co-
founded the Museum of Fine Arts in Alexandria for twenty years. The reader of the
history of Sebasti finds that he adored Egypt to a degree that reaches his love for
Italy, his motherland, where his son "Alessandro Sebasti" says: "My father always
had a divided heart between Egypt and lItaly, | think that his works confirm that
double love, with love and sincerity of great feelings that he carried for Egypt.”
Laurent Marcel Salinas, who was born in Alexandria to a French father and an lItalian
mother, and spent the most important periods of his life in the prime of his youth
between France and Egypt, to become then a close companion of Pablo Picasso
for his prowess in the methods and techniques of lithography, he was an active
member of cultural life in Alexandria, learned by his predecessors from the great
professors, and in turn brilliantly transferred his style to his successors who followed
his style in printing and painting.

Certainly Aristide PapaGeorge, originally from Greece and born in Alexandria, must
be placed in the first row of foreign Alexandrian painters because of his clear
influence on the general mood of modern Egyptian painting , as PapaGeorge was
a first-class painter, and this is shown in his confident lines and color tonals that
retain in their quick touches a unique imprint and a strong personality in their
expressions. Inspired by the spirit of Delacroix, PapaGeorge began his work, perhaps
reaching greater freedom of execution, a freedom that influenced many artists
whose style came close to his style afterwards. PapaGeorge spent years teaching
the art of painting when the Alexandria Atelier was established with his colleagues
who founded this studio, to serve as a point of light that established the rules and
standards for an Alexandrian art with a different flavor from the prevailing in Cairo
at the time, rules that were established years later to establish the Faculty of Fine
Arts in Alexandria by its founder, the pioneering sculptor Ahmed Othman.

The Greek Artist Aristomenis Angelopoulo who co-laid with PapaGeorge and
Giuseppe Sebasti laid the seed for the great dissemination of the art of painting at
the ceremony of the Alexandria Atelier. He is also one of the prominent intellectuals
as he was one of those who founded the Alexandria Atelier with Mohamed Nagy and
his colleagues, and was also a founding member of the Egyptian-French Friendship
Association.
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Enrico Brandani, the Italian genius, who obtained a diploma from the Higher School
of Fine Arts in Cairo in 1935, who followed a different example and influenced in a
different way the artists who wanted to go to strange areas of expression, his works
were characterized by wild imagination, and he even had the audacity to give the
work a narrative dimension mixed with the spirit of Greek mythology. In doing so,
he opened the door to research beyond forms and figures in a way that none of his
contemporaries had ever seen.

Charles Boeglin, who accompanied Roger Breval in wandering the streets of Cairo,
lovingly conveying the scenes and manifestations of life in the streets of its popular
neighborhoods, also had an impact on laying the foundation stone for a number
of artistic gatherings, the most important of which was being secretary of the
Association of Fine Arts Lovers, and also secretary of the Imagination Group at
the beginning of its establishment, where he was a prominent French diplomat,
self-taught and did not receive an academic education, but he was apprenticed by
Breval, and then had strong friendships with Mahmoud Said, Mohamed Naji and
Mahmoud Mokhtar and other creators of the first generation. Paul Richard, who
lectured with Mohamed Nagy and Salim Hassan at the Egyptian-French Friendship
Association in Alexandria, became involved in society with his art and public work,
as he remained a resident of Alexandria for more than twenty years working as
director of the Parks Authority in Alexandria.

Carlo Suarés, the Alexandria-born French writer, decided to end his life as a writer
and change the course of his creativity for visual art, as the public mood was
heading at the time, so that his works approached the symbolic school in a region
between formation and literature. Cairo-born Clea Badaro, who worked in wartime
in hospitals and canteens frequented by soldiers returning from battle, she recorded
the atmosphere of bars and cabarets, and gave Egyptian women the lead role in
many of her works. Louis Julien, who was born in Alexandria and studied art in
France, then studied under Aristide PapaGeorge, to convey the landscape in a
different region than the prevailing at the time.

All of them, with their different cultures and ethnicities, and their proximity to the
early Egyptian creators, shaped the features of art in the Egypt at the time, and their
influence extends over generations to the present day. The cosmopolitan nature
of Egypt, especially the city of Alexandria in this period, merged Egyptians and
foreigners in a way that is difficult even to distinguish between them in customs
and traditions.

Dr. Ali Said
May - 2024
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into the conscience of an original, warm and
very rich collective except by daily experience,
despite the ingenuity of portraying the scene for
orientalists, but it was a documentary depiction
and an external skipping of momentary scenes,
recording which only needs a piercing eye and
a handful hand in simulating nature. As for the
full and real experience of the Egyptian scene
by these foreigners who lived in Egypt and
lived in them, it is a description of the soul,
which appears in the features and looks of the
eyes in an attempt to bring out the hidden
Egyptian personality engraved in the features
of the simple people , or a description of what
is beyond the personality and beyond the belief
itself with the real and actual belonging to the
popular classes, and to simulate their legacy
rooted in history.

The Italian Amélia Daforno Casonato, has a
very influential mark at the beginning of the
formation of modern Egyptian art, she is an

empowered academic artist, she chose Egypt
to be her second home, she resorted to her
with her future husband "Diego" to start
together a new life away from Italy to certain
family circumstances, Amélia brought her visual
heritage and academic teachings from ancient
Italian art schools, to stay in Egypt more than
forty years of her life, and establish the first
private art school in Egypt.

The veteran Italian professor Arturo Zanieri,
imbued with the genius of portraying people
similar to the Italian Renaissance, where his
studio was a refuge for the elites who wanted
to learn art, they gathered in his studio every
Sunday to draw from it the secrets and teachings
of the arts of drawing and painting.

If we talk about the role of art groups in
establishing some of the rules of modern
Egyptian art, we must mention the Imagination
Group as the first artistic gathering that brings
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The Spirit of Egypt
“In the Company of Mahmoud Said”

By researching the circumstances and factors in which the Egyptian modern art
movement was born, we find all the evidence confirming that the thought that
changed in the collective mind of the Egyptian people with the beginning of the
twentieth century and the sense of the trend towards independence, realized from
the first moment that its work in the renewal and rooting of the Egyptian identity
will only be useful by free cultural work, as the Egyptian cultural composition has
long remained without a specific identity, and is wrapped in a colonial thought
that dominated the country for centuries, and with the desire to create a brighter
and more conscious future, thanks to The minds of men who laid the rules of
this thought, we find that the new life in Egypt had to take its first steps towards
renewal in all aspects of political, social and economic life, and since it will not be
right in the development of those aspects only with a radical change in thought
and culture, and since the plastic artist is the true expression of the spirit of the era
in which he lives, he had to return to the roots, and search for a visual component
of the Egyptian personality, which was started by Mahmoud Mokhtar in sculpture,
and Mahmoud Said In filming, with their colleagues from the creators of the first
generation.

After the first spark emerged in the change and the resurrection of Egyptian identity,
and the fledgling ideas were crystallized by the first major, Rafaa al-Tahtawi. The
second spark came with the Godfather Revolution by Abdullah al-Nadim and his
colleagues. Based on these factors combined, Mahmoud Mukhtar's reputation was
spread in the 1920s as an emerging artist closely linked to the revolution of 1919
and its leader Saad Zaghloul. This was one sign of the beginning of the creation of
a highly Egyptian visual creation that recounts the events of the revolution and its
loyal leader. Although Egypt has gone through some missteps and some firmness
depending on changes in the shape of society, the entire Egyptian experience in
structural creativity has continued in a continuous line that lists and tells Egypt's
recent history. These events played their part in the fate of the creativity of foreign
artists and the learning of Egyptian pioneers at their hands. Together, they worked to
recover all the huge cultural heritage and to recover everything related to Egyptian
identity.

Meanwhile, twelve years have passed since the establishment of the first school
of fine arts in Egypt, and the rules of study were laid down by foreign artists who

133

paved the way for the creation of modern Egyptian art that would carry its banner
after that the first generation of Egyptian artists. In the meantime, artistic life began
in Alexandria with the first school to teach the arts of drawing and painting by the
Italian Amélia Daforno Casonato in 1902, about six years before the establishment
of the School of Fine Arts in Cairo, where Mahmoud Said was apprenticed as a
teenager, before moving to the Italian studio "Arturo Zanieri" in 1916.

The Frenchman Roger Breval came from Paris to Cairo in 1920 to work as a teacher
at the School of Fine Arts, and he founded his studio in Cairo on Antiquekhana
Street in Downtown, where Breval was the main engine for the establishment of
the Imagination Group as the first artistic group in Egypt, whose main task was to
establish modern Egyptian art of a national character.

All these factors paved the way for the birth of modern Egyptian art founded by
Egyptians and foreigners as one indivisible entity, French, Italians, Greeks and others,
who made Egypt their second home, some of them were born in it, some of them
died in it, and some of them were born, lived and died in it, these saw Egypt in the
hearts of loving children, not through the eyes of immigrant travelers. All of them
approached in different forms and in different circumstances with the pioneer of
modern Egyptian painting , Mahmoud Said, until they became close friends, touring
together their works, exhibiting in group exhibitions here and there, during one of
the most beautiful periods of the modern Egyptian painting life.

After the resounding success of Mukhtar’s revolutionary works, and the Egyptians
subscribed to create the statue of the revolution (the Renaissance of Egypt), the
creators had to take a new approach. After the transformation of the collective
thought of the Egyptian people and the acquisition of individuals a kind of confidence
in the ability to change, it became necessary for intellectuals and creators belonging
to the simple class and even those belonging to the aristocracy, to fuse among
them, so that their works and ideas receive the same as the art chosen by the most
simple, hardest and most destitute classes.

Just as the sculptors and painters of ancient Egypt went to the text of the pyramids
and took it as a source for creating new creativity that established the arts of the
ancient Egyptian civilization, we find a group of foreign and early Egyptian artists
who took from the enormous narrative heritage of the Egyptians, the forms of their
daily lives, their beliefs and the customs and traditions contained in their conscience,
from an endless source and an inexhaustible helper of forms of visual creativity
through the direct vision of people and places and their experience, as well as
ordinary events in the daily lives of Egyptians, and relying on the beliefs and ideas
of Egyptians buried and established in their conscience is as old as their civilization.
This hidden narrative mixed with the feelings, joys and sorrows of the Egyptians
has not been addressed by anyone before, and no foreign artist was able to dive
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Art exhibitions shows of a historical nature, as well as their
importance in documenting the history of Egypt's arts movement, And
its ability to attract a larger segment of the audience of connoisseurs, it
also has its own pleasure from different angles, The first is the pleasure
of research and discovery, and lies in the sweetness of accessing a new
historical information that first comes to light, This information may
then be a missing link, or a starting point for new research.

Second, the pleasure of preparing, which is to mix information accessed
from different sources, to form an artist's biography or group of artists,
which then leads to a particular narrative plot, helps to make a different
screenplay that reaches the mind with unusual smoothness.

The pleasure of tasting is felt by both the researcher and the recipient,
as it puts the artwork in its appropriate historical context and even
flirts around it with a tale that increases the pleasure of receiving it,
bringing it closer to the overall decency of most people.

"In the company of Mahmoud Said" is a high-end art show, with
an important historical and human dimension. It showcases works by
a group of foreign artists who have lived in Egypt, and who have
been gathered in various exhibitions from the 1920s to the 1950s,
connecting them in this exhibition with one link, namely their close
proximity to the pioneer of modern Egyptian art "Mahmoud Said".
Among them were those who were professors, and those who were
good friends, all loved Egypt and loved them, and Egypt penetrated
all its details into their entity.

They meet after they all passed away to mark the sixtieth anniversary of
the left of their closest friend , the first pioneer of modern Egyptian art.

They meet in 2024 "in the company of Mahmoud Said."

Dr. Ali Said

General manager of
Centers of arts



" I N the Company of Mahmoud Saeed” exhibition, in addition of being
one of the distinguished and qualitative artistic display , is in essence a
very important historical and research presentation that comes at a time
when interest in modern and contemporary Egyptian art is increasing in
academic and museum circles and in major international auctions, which
has prompted a number of researchers to studying artistic movements in
Egypt and writing about the most famous Egyptian artists and pioneers.

| believe that the above has motivated many to research and explore
the legacy of the vanguard of the Egyptian fine arts movement and
how it began at the hands of the first generation, and what was
the cultural climate at the beginning of the twentieth century, the
period during which the Egyptian fine arts movement began to take
shape, influenced and benefiting from the momentum of cultural
change within Egyptian society, and the beginning of an intellectual
renaissance. Egyptian art was one of the most important results of the
interaction between Egyptian culture and European cultures at that time.

In this context, we can anticipate the value of this exhibition”in the
company of Mahmoud Saiid,” one of the most famous pioneers of
the Egyptian fine arts movement, which began to appear coinciding
with the establishment of the Fine Arts School in 1908 by Prince
Youssef Kamal in a villa in Darb al-Jamamiz, becoming the first beacon
for teaching and practicing fine arts. Mahmoud Saiid, along with
Mahmoud Mukhtar, Youssef Kamel, Habib Georgi, Mohamed Nagy,
and Ragheb Ayyad, were the pioneers of this movement and began
to draw the features of the Egyptian artistic identity by combining
the traditions and techniques of European art schools with themes
that reflect and embody the identity and culture of their society.

Therefore, this qualitative presentation of a group of special artistic
masterpieces is in fact more complex than a mere art exhibition
because it rather pushes towards an evaluation of that period with great
interest, and an evaluation of the creative legacy of the early pioneers.
How did they embody the idea of exchanging cultures? How did their
works reflect the values of the Egyptian Renaissance Project? This is
in order to discover other aspects of Egypt's modern history, and real
dimensions of the era of the first pioneers and even the second and third
generations who contributed to setting the rules of modern Egyptian art.

Dr. Waleed Kanoush
Head of the Fine Arts Sector
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