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Artist Sameh Al Tawil is one of the most noteworthy
figures to emerge from the postmodern artistic
milieu, whose work is frequently cited as an exemplar
of the genre. His art explores the evolving realms of
conceptuality, functionality, and experimentation,
transcending traditional aesthetic frameworks to
delve into more profound and thought-provoking
territories. Al Tawil engages the human mind in
constructive debates surrounding his convictions,
ideas, and reflections on contemporary reality and
its pressing issues. He expresses these through the
integration and fusion of various media, creating
a harmonious and immersive world that presents
viewers with visually arresting and contemplative
imagery.

Al Tawibs visual logic engages in multilayered
interactions, reflecting his profound connection
to and enthusiasm for contemporary culture and
its rapid transformations. These transformations
are a natural consequence of political, social,
environmental, and economic changes. In this
context, he assumes the role of a conscientious artist
with a calculated approach, viewing art not merely
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as a vehicle for expression but as a tool for influence.
He has identified his voice in multimedia, which has
endowed him with a linguistic and visual structure
that transcends time and space, simultaneously
crafting imagined and simulated realities to address
his themes.

This exhibition, with its audience-focused
experimental approach, presents a diverse
range of works, from multimedia installations
todigital and interactive art pieces, establishing
it as one of the most significant showcases
of this season. It offers a unique opportunity
to examine the intellectual, aesthetic,
philosophical, and conceptual dimensions of Al
Tawil>s work and observe the profound impact
these elements have on viewers.

Prof. Walid Qannoush
Head of the Fine Arts Sector
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The world of Sameh Al Tawil is a fascinating place,
where the East and West collide .It<s a place
where tradition meets inspiration ,and hyper-
modernity stands side by side with tradition .It<s
a place where diverse and contrasting places are
united by a singular timeline.

From the momentIfirst met Al Tawil it was clear to
me just how important his artistic project is .I was
instantly reminded of my master«<s research nearly
two decades ago ,which explored the concept
of blending different art forms into one artistic
creation that doesn«t stick to just one medium.
My doctoral dissertation built on this idea ,looking
more closely at the stories behind these works.
While I mainly work with painting in its traditional
form ,my studies in multimedia arts ,music ,video,
performance ,and other creative expressions
have opened my eyes to new possibilities .Many of
these works are hard to put into one box ;they mix
the visual arts you see in contemporary museums
and galleries with performative arts presented on
stage.
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What I>d thought about before, I saw in Al Tawils
work in a way that made it even clearer and more
expertly done. He has this amazing ability to take
the ordinary and the overlooked and turn them
into these incredible, fantastical creations. He
shows us their significance in ways we could never
have imagined in their initial form. Al Tawil draws
on a rich visual and auditory lexicon, inspired by
the events and issues of both his homeland and
the experiences of his adopted home. This fusion
has produced artworks that seamlessly merge the
two worlds he has inhabited throughout his 25-
year artistic journey.

I>m so thrilled to introduce this unique new
exhibition at the Gezirah Arts Center to you all!
I>ve had the pleasure of watching Al Tawib>s work
previously, and I>m so excited to see what he has
planned for this exhibition.

I>ve only known Al Tawil for a short time, but I>ve
already formed a very positive impression of his
artistic abilities. Im excited about the prospect of
a long-lasting and mutually beneficial friendship!

Dr. Aly Said
Director General of Arts Centers
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The Egyptian individual remains unchanging—a
gem of steadfast identity despite the trials
of alienation, migration, and separation from
the homeland. The expatriate continues to be
the hero of their own narrative, the unyielding
core of their stories. Artist Sameh Al Tawil
exemplifies this experience toits fullest. Deeply
Egyptian at heart, he grew up in one of Cairo’s
historic neighborhoods, where the rich cultural
heritage of Fatimid Cairo shaped his visual and
emotional repertoire. His roots delve deeply
into the essence of Egyptian civilization, with
all its splendor and complexity.

His artistic journey began at the Faculty of
Applied Arts (1995-2000), where he studied
under dedicated mentors who guided him to
immerse himself in Egypt’s dynamic art scene.
From Youth Salons and Small Artworks Salons
to The General Exhibition, Pioneers Exhibitions,
and beyond, Al Tawil actively participated in the
vibrant world of Egyptian fine arts.

Driven by a profound passion for learning and
exploring diverse cultures, his first opportunity
to step outside Egypt came through a bronze-
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casting workshop organized by the Goethe-
Institut in Cairo. This led to a scholarship in
Munich, followed by advanced studies at the
Academy of Fine Arts NDBK in Munich (2001-
2005). Throughout these periods of exploration,
he continuously sought to understand himself
andothersthroughthelensofvariedculturaland
intellectual paradigms—oscillating between the
classical, the modern, and the contemporary—
while remaining profoundly connected to his
Egyptian heritage, an unchanging source of
inspiration.

In his exhibition at the Gezira Art Center
(December 2024), Sameh Al Tawil presents
a body of work shaped by years of artistic
exploration across different eras, political
climates, and societal shifts. These works
oscillate between themes of stability and
departure, reflecting inner dialogues, struggles,
and reconciliations. The result is a collection of
genuine, impactful artworks that underscore
the distinctiveness of his artistic philosophy and
the depth of his creative expression. His works
resonate universally with humanity, yet remain
deeply rooted in Egyptian identity, addressing
real concerns and profound truths.

Al Tawil’'s visual language transcends
boundaries, engaging the viewer’s perception
with intensity and dynamism. A pioneer in
multimedia art, his practice has spanned
sculpture, painting, photography, installations,
and performance art. Today, his creative
journey extends to digital media and artificial

w1l ul Jglalg awai ue any alpidll elli J5 wnd
ondll au lo dyaall ailangig ailalat Jay Bl
Jlj lo 138 U5 :nd gag oleall clibg wnilaallg

i U ably snmoll aajlaallg sndldill &yl

dpjall jaj01 oldall anao na dighll aolw /liall
Wi e dafooll aiyjai oady (P PE pouuln) ugldll
diiag s diclainlg dpwli alpaig dalise aljiag
uiljlgag ulelin uo loaiy log Uinlg jlidiw Ul
149di dididn diia Jlocl aliil ] il loo wuaill
snidll aaph Gocg glidll 1A dawld dingn cnle
dijno jgay tAalg ole Jad dulusidl yuoy wnall
uliell ldlho didids wlmngig ogoal dono
wal (Gaaig dgdy dipll bpo wnijell tngiwoll
daaaiall Bilwgll wnilia 104 bl lddao ndliall
owllg il wna dlocl ably iio Greall
clalllg noitallatsnldiaall locUlg Lialjagigallg
Ul aclal jlbhd Jog (iin  ecnamrofreP:n5aAll
alpeiall Jay apad deli aclindl claallg diadyl
supall lolle wile Gib log diclainllg drlyudl
ol obay logoao wnollell atenll ileg
aila oo Joai dlocl 11ia dinlaoll alilhdg
ulutidl ogomoll saclull Ganll ella 1447 dln
doai (F-PE) (id (199A) ulilay dio gyliuo 13id
alglb / ¢loa/d)lj/ dilig / gual) / djlaw) uliawio
/M dnc / ladio Wijc / ahil ly / dilai 1 /
/diall gl /Uil aeiuo / deludl wylde alaily

DISORDER | uljsl



intelligence, where he continues to respond to
the socio-political and global transformations
shaping our world. Anchored by a deep concern
for human existence and contemporary issues,
his projects carry evocative titles that reflect
his unwavering commitment to truth in art.

Since 1998, his works have been shaped by
themes of memory, identity, and the human
condition, with projects bearing titles such
as: “Sahara (Cupboard),” “Radio,” “Slavery
Documents,” “Visit,” “Dema’3 (Head),”
“Tawla (Table),” “Endless,” “NoWay,” “Solo,”
“Brainstorming,” “Clockwise,” “Ready to Go,”
“DoorofParadise,” “NotforSale,” “Frequencies,”
“Chaos,” “Out of the Box,” and “Staccato.” In
these works, humanity takes center stage,
as its struggles and transformations form the
philosophical foundation of his art. Despite
the ever-changing tides of time, place, events,
and policies, Sameh Al Tawil’s essence, like
the timeless Egyptian identity itself, remains
steadfast and unaltered.

Artist / Amir El-Leithy
Director, Gezira Art Center
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“Disorder” is an in-depth exploration of the
intricate interplay between order and chaos
within contemporary societal structures. In
this exhibition, Sameh Al Tawil employs a
diverse array of media to examine the concept
of identity and spatiotemporal disorder,
revealing it as both a destructive and creative
force, compelling viewers to reassess their
understanding of stability and disruption.

At its core, the exhibition examines the inherent
instability of the human condition, questioning
the conventional dichotomy between order and
chaos. Through his solo exhibition “Disorder,”
Al Tawil proposes that chaos is not merely the
absence of order but a dynamic state capable
of generating new forms of organization and
understanding.

As Jean Baudrillard suggests:

“The real is not only what can be reproduced,
but that which is always already reproduced.
The hyperreal.”
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This perspective highlights the dissolution of
reality into the symbolic and the reproduced,
blurring the boundaries of identity. Al Tawil’s
work embodies this interplay, presenting
himself as both creator and construct, inviting
audiences to reflect on the fragility of selfhood
amidst disorder. Through his practice, the artist
navigates the hyperrealities of displacement
and memory, where personal and collective
identities are perpetually constructed,
deconstructed, and reshaped.

Al Tawil’s artistic approach embodies a
multidisciplinary methodology, incorporating
painting, sculpture, digital art, conceptual
music, performance art, and installations.

By juxtaposing smooth and rough textures,
vibrant and muted colors, and structured and
free-form shapes, his work mirrors the theme
of disorder itself. The exhibition navigates
the delicate balance between structured
environments and the unpredictability of
life, highlighting how disorder can serve as a
catalyst for creativity.

The visitor experience is designed to be
immersive and interactive. Audiences are
invited to engage with installations that evoke
feelings of disorientation and discovery,
symbolizing the journey from chaos to clarity.
In certain installations and live performances,
Al Tawil’s presence becomes a focal point,
transforming him into a living representation of
the layered realities explored in the exhibition.
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His movements, voice, and image serve as
conduits, bridging the intimate and collective
dimensions of disorder.

Al Tawil’s work invites audiences to explore
the fluid boundaries between binaries—here
and there, self and other, chaos and order—
encouraging reflection on how interdisciplinary
approaches shape both personal and collective
experiences.

“Disorder” offers a platform for dialogue about
the complexities of modern life and the potential
for growth and transformation amidst chaos. It
is a timely and relevant exhibition, resonating
with contemporary global issues and offering
a hopeful perspective on the possibilities that
emerge from disruption.

Visitors are urged to immerse themselves
in the ongoing dialogue between order and
chaos, deepening their comprehension of the
complexities inherent in post-contemporary art
and culture.

Curator
Sahar Behairy
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Art Is the power to architect time, reshape the past,
change the status quo, seek new possibilities — the
force to act and inspire. It is the sacred language of the
Creator.

— Sameh@f‘a\\ ra
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2013-2015

Ready to Go 1

“Ready to Go” (2013-2015) is a mixed-media
installation that transforms a car loaded with
personal belongings into a metaphorical
symbol of migration and identity. Wrapped
in transparent plastic, the car embodies the
tension between departure and rootedness,
preserving memories while simultaneously
constraining them. Accompanied by nostalgic
Egyptian and RAI music, the work creates a
haunting reflection on displacement, hybridity,
and the duality of stillness and motion.
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2013 » 2014

Clockwise

“Clockwise” (2014) portrays a self-destructing
community burying themselves in a desolate
landscape. Using absurdist aesthetics, the
work explores existential dilemmas of freedom,
mortality, and societal constraints. The stark
desert imagery emphasizes decay and renewal,
creating a cyclical meditation on human agency
and self-destruction.
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2017

Not FOR SALE

“Not FOR SALE” (2017) is a video series that
critiques the commodification of human identity
and explores themes of displacement and
resilience. Through imagery of symbolic queues
and a poignant solo performance featuring the
Egyptian flag, the work juxtaposes stillness with
motion, highlighting the dehumanizing effects of
migration within global capitalist systems.
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2019

Chaos

“Chaos” (2019) merges generative 3D
visuals with live music, translating piano
notes into fractal patterns and vibrant colors.
The project symbolizes the coexistence of
order and disorder, with abstract imagery
evoking interconnected systems amidst the
chaos of migration and survival. By blending
digital and physical elements, Chaos offers
an immersive reflection on the fragility and
resilience of human narratives.

ra

P-19

oS

dindgill alalll d 71l jgnll 202y (P-19) “uingd”
qildl alogi Jgaii ¢ d il (ndrwgaoll g o
jop .dlunll d rmili ulg g d Uliala hlail (i)
G anngdllg olhill oy uigleill vl egpiuoll
b g dailiilioll d ohilll dapaoll jgnll yuaad
poliofl g ajoll JU5 tog .cldllg dpaall (nnhgd
Uga lfole Loli “(nagd” 01 d) . lollg dtod]

Laiogldog dul widl cibapull dilia

DISORDER | uljsl




r-re Ll verpackerei S Mhul) elaall pymall gab - "Logs" ggpito yoe 2l o sallgi cluslys "l

DISORDER | uljil w-



il

r-re Lildi verpackerei S "bul) elaall pymall gab - "Logs" g9 e yape 2UU o sallgi eluslys " Jumijll 810l80"

DISORDER | uljsl



DISORDER | uljil

Py



P

DISORDER | uljsl



ginall gplls Mhuly Leloall speall gab TS | Gligw ~gs" gopial Joll Al yopell o wibs)

-
N“Q—«w rri Wlall - sgall "verpackerei”
-.-’I -‘-".'tr-.r_










2023

Staccato

“Staccato” (2023), created and directed by
Sameh Al Tawil, is a live performance that
reimagines traditional musical instruments.
The work removes the strings from instruments,
compelling performers to interact with their
reversed surfaces to produce rough, creaking
sounds. The instruments become symbols
of muted voices and fragmented identities,
critiquing the erosion of cultural heritage and
resilience in the face of erasure.
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2000 -»> 2024

Out of the Box

“Out of the Box” (2000-2024) is a live
performance in which a performer is confined
inside a semi-transparent box, following
directions inscribed by the artist on its outer
surface. The work explores the tension
between freedom and control, reflecting the
invisible boundaries imposed by societal and
psychological constraints. The box serves
as both a prison and a stage, amplifying the
struggle between imposed systems and
individual autonomy.
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2023 > 2024

6 Days

“6 Days” (2023-2024) is a multi-edition
project by Sameh Al Tawil, combining live
performance, action painting, and video art.
Rooted in a personal health crisis experienced
by the artist during the summer of 2022, the
work transforms six intense days of pain,
treatment, and recovery into a profound
meditation on the philosophy of pain, the
concept of illness, and the inevitability of
mortality. Each day unfolds on a two-meter-
by-one-meter canvas embroidered using
traditional Egyptian khayamiya techniques,
mimicking the dimensions of a hospital bed.

The performance incorporates medical
tools such as syringes, infusion bottles,
and catheters filled with pigments and
watercolors, symbolizing the infusion of life
into stitched human forms. Over six sessions,
AlTawilengages with these canvases, enacting
a symbolic struggle between fragility and
resilience. This ritualized creation becomes
both an artistic and existential gesture,
capturing moments of fear and renewal.
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Machines, Borders, and the

Surveillance of Ildentity: The
Technological Narratives of
Sameh Al Tawil

A man, in a small, disordered, storage-like space,
performs a series of mundane tasks, probably
after returning to his dwelling from work, while
he settles in for the evening. His actions unfold
around a modular cupboard that serves various
purposes - from storage space to desk and bed.
The scene becomes almost comical as he takes
objects in and out of the cupboard; the radio, his
dinner, a mug, sugar, a cafetiére, while the music
coming from the radio, makes the scene feel even
more detached from the rest. Eventually, he moves
the cupboard onto the floor to use it as a makeshift
bed and his evening comes to an end.

Theaforementioned man-inthisconfinedspace-is
either unaware orignores the camerathat captures
part of his everyday reality. In creating the work,
(Cupboard, 1998) Sameh Al Tawil intentionally
positions his camera at an angle at the top, as if it
were a surveillance device. He will follow a similar
set up in 1999 while creating his film Radio, this
time giving viewers access to the private life of
another man. The subjects in both videos are not
acting; they are simply captured on camera in
their private lives. Sameh actively positions his
camera in a way that monitors his subjects from
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the top. He also positions the viewers within the
role of watchers, addressing themes of privacy
and surveillance, voyeurism, and the interplay of
intimacy and extimacy - drawing on both Lacan’s
formulation, but also on psychoanalyst Serge
Tisseron’s definition of extimacy as the act of
placing our private lives in the public domain to be
validated. The later becomes particularly relevant
to internet and social media culture, which have
reshaped the private and the public.

In these early works, Sameh engages with what
hasbecomeaprevalentdiscourseincontemporary
and new media art practice, especially in our
technologically-driven society - the body as
surveillance subject, but also human vulnerability,
limitation, and control. Cupboard and Radio today
also evoke the plethora of (often banal) images
captured by surveillance and IP cameras across
the world. Images that are essentially machine
generated, captured by devices without apparent
human intervention or awareness; similarly, in a
way, to the artist’s camera here, a technological
device that is rendered invisible, it disappears
while interpreting its human subjects.

In 2000 Sameh staged Out of the Box, a live
performance involving a man enclosed in a
translucent box, while the artist scribbles on the
box’s outer walls directions in the form of signs,
arrows, and words for the person inside to follow,
therefore dictating his moves. The performance,
which can be at times disturbing to watch,
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addresses again notions of monitoring and control,
but also confinement, freedom, immigration and
exile, themes that are recurring in Al Tawil’s work
in later years, such as in not FOR SALE (2017). Here,
thereis aseries of videos including people standing
at the end of what appears to be an endless line,
a glitch hologram of a young couple of refugees
and their child, carrying their belongings, and a
video depicting the artist rotating around himself
while holding the Egyptian flag. Urgent themes
of displacement and borders are central to these
works, and while the artist shows the vulnerability
of his subjects, at the same time, he reminds us of
people’s resilience and ability to adapt.

Works such as Out of the Box and not FOR SALE
are particularly relevant today, addressing also
questions about race, identity, otherness and
colonialism in a globalised world in the middle of
ongoing conflicts, while hatred and anti-immigrant
narratives are amplified by populism, and the rise
of far-right misinformationis spread through social
mediaplatforms. Sameh Al Tawil alludes to the fact
thatinjustice, racism and bias not only continue to
exist today, they are actually amplified in a society
that can’t exist without digital technologies.
Technologies that paradoxically appear to enable
transparency and openness, while in reality
they are subjecting certain people to faceless,
bureaucratic systems creating new layers of
borders and control. As Chris Muellerleile and
Susan Robertson argue, the invisible “digital

DISORDER | uljil

«aull wi» cquiio Jio ddal wlgiw :nd (ighll
clagiidll uo dluwlw 1akT cquiall 1ha ad (b-1v)
] iyl yei U g jilb dlai nd ggad; wpladl
dlilel wigud @lALT sleyll diili dgnl giald wily
ghdog ,oaildlaio ugloay loaldhg wiallll go dibu
wdhei canall elell ol awdi g jgu gliall i
Ag11llg amndll pnaill (e dalo alegngo Jlocl axa
dogléallg wiqill yle gluill dpads by adgll wudi

billg

dln aila «gull wuil«g «dgaindl 2y Jio Jlocl gaui
Lled yudli cus ogll wllell nd Gy lo dus
«olgao olle :nd jlooiwllg walisldlg .digallg (Guall
diahall ablha aclnii loin doiuo dlelji hiug
o ol Jai pillg wplaocll dileall olaldollg
ne diitoll dlnoll cloglaoll jLiiilg digieull JUA
tighll aolw i sncloizdl nlgill Jilwg dlnio
dolld JIji J jiaillg dyniellg diagiallg olhll ol ]
ul ethioy U goido wnd lmoiani oiig & ogll
Ul g wlidi :nag dioddl alidill uga 1ony
amAf adlgll g loiy liaillg dudlaill vhol LAl
8g2gll doiac dibldgy dohil AWl hal
Ualay loag .dihiwllg agaall Go dayan aldib Glail
allly gla «igulipg) uljgwy g «:nlpdgo wuapay
Ulio @ dicloiall dladl i aill diaall diadyll
lo 1@ uld «jgli» wljloy gl «jliol syl jlad wile

oy



machines that drive social administration are
examples of a perfectly calculative apparatus.”
Or, in Deleuzian terms, this is a pass to Societies of
Control, organised with codes - passwords “that
mark access to information, or reject it.”

The idea and belief that under a globalised world
borders become more open and less important,
as Steffen Mau explores in Sorting Machines, is
actually untrue and misleading. Borders instead
of opening or closing, are actually changing
operationally, spatially and technologically - they
are transforming into a sorting machine in order
to support globalisation. With the term sorting,
Mau highlights how border control applies to
selected people. A sorting of bodies - Global South
bodies in particular - is driven in particular by AI,
automation, and surveillance technologies.

IDEMixer (2014) and later on sel.fie.less, have
been developed using facial recognition and
generative Al technologies respectively. Here, Al
Tawil explores race, image and representation,
while questioning the arbitrary construction of
identity. At the same time, his work highlights
how technology can shape our perception and
identity, and how algorithmic systems that are
already deeply embedded in society, can magnify
human fallibilities and reinforce ethnicity and race
stereotypes. This is particularly evident in the the
use of Al image generators that produce images
including stereotypical traits in relation to skin
colour, gender, occupation, nationality and so on.
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Although not always immediately evident, the
machine is very often present in Sameh’s work.
In some projects he has created machines to
generate faces, as is the case in IDEMixer; in
other cases, he uses machines to turn music
notes into symbols, forms and shapes (CHAQS,
2019). In VS., an interactive, augmented reality
artwork, he reflects on the machine as a tool for
enabling collective mobilisations, activism and
protest, but also for manipulating reality, allowing
misinformation and disinformation that can erode
democracy and escalate conflict.

Sameh through his work reflects at a time when
machines can make or break the world. When
technological systems can interpret humans,
while the machine gaze lays over the world as we
are being monitored, analysed, categorised and
commented upon by an ecosystem of invisible
apparatuses; and at a time when human (Global
South in particular) labour is rendered invisible by
machines, hidden behind myths of automation and
machine intelligence. In Agamben’s words “today
there is not even a single instant in which the
life of individuals is not modelled, contaminated
or controlled by some apparatus.” Machines are
making and interpreting our world.

Google it, a project Sameh presented in 2019 as a
large interactive projection mapping installation,
invited viewers to conduct searches on Google
about Islam, which resulted in real time video
mapping projections across the space walls
and floor. In this large scale installation, Sameh
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brings audiences in front of probably the most
powerful machine today, or to paraphrase him, a
prophetic machine of our time that has answers for
everything we might want to know. In fact, Google,
as a powerful search engine tool - powerful enough
to censor and control content and search results,
but also a huge data collection and surveillance
machine,itcanindeed shape ourunderstandingand
perception of the world, being able to control what
information we can or cannot access. Google it is a
stark reminder that what many people consider as
a trusted source of information, is far from neutral,
and can actually reinforce offensive stereotypes
towards the broader Muslim community and Arabs.
This is particularly relevant at a time when distrust
and misinformation are spreading rapidly.

To use his own words, and in the context of artin the
Middle East, Sameh looks for “forms of expression
other than the intriguing image, which has lost
much of its substance.” His work, addressing urgent
topics of media manipulation, slavery, colonialism
and the erasure of individual autonomy to pre-
empting a society enwrapped in technological
systems that define and drive it, couldn’t be more
relevant today, but also in the years to come.

Irini Mirena Papadimitriou
Riyadh, October 2024

ANd Qi Ad Lo o ue dib] eloi il dll «lipne
loy digd aaull albpo pied .edlgll and .didgieo
il Ailiig inginall .na ehaillg dldyl yapal nahy
duaiisd ule djald didlhallg alill gonf doan dliag
:nd 0Qnill (nle dadll ellioig oflell liAl)alg licad
10] lay] dgngll lihoy U gl liboy wnill dloglaall
danlg djaai «daga Jlwl gi joiwo ¢l cgpilo
ga iloglaoll ldgigo ljano ugpiall apia) lo gl
jgnll pjai Jedll dboyg diabnll ue Aoy gdlgll :nd
awgll oyl goinell i dioll dihoill
©C ald puiii (oj wnd dnly dn gi 1as .qjellg

depuy dllmoll alogloollg datll

sniall aaiioll Gl wndg awdi dighll Jgd 1o wle
Jlaawb ae dighll aolw ¢y huwglll Guidl .nd
dada il ioall owaellg djgnll jghti dyuei
Uio dalo ulegngo Jgliii Jdlloct «l@@ga uo piall
g20g . @19l log jloeiwdl dixgiallg nolcJl v il
diaglgiai dohil [Bjea) vleoito :d adll JUdiwl
loo droal Jial ugal ul thoy J .alAngig [@1aai
ulgiudll snd @itoal alajiw eliag ol ale na

.doaldll

gupirosabl Liypo :nispl
b-PE pgial aabil

An essay published in the book «Sameh Tawil: A Critical Analysis
(Monograph)’ 2024

ISBN: 978-977-8800-51-7

00

duadi dililat dwlp ghll aolw” ulis gos pild ni
P-PE " (Wlicgigo)
ISBN: 978-977-977-8800-51-7

DISORDER | uljsl



Parallel Truths and the
Art of Sameh Al Tawil:

A Philosophical and
Interdisciplinary journey.

The artist’s role in producing art has been a topic of
criticaldiscussionsincethelate 1800s, particularly
in light of industrial advancements and the
emergence of print technology. The introduction
of photography made this conversation more
complex, questioning the balance between detail
and aesthetic beauty.

Withthearrivalofthe 20t century, art theory began
to take shape, thanks in part to influential figures
like Roger Fry (1866-1934), who advocated for a
structured method of art criticism. Fry aimed to
create a universal framework for comprehending
visual works, setting “scientific” standards in a
time characterized by artistic diversity and the
growth of independent art movements.

The French philosopher and critic Jean Baudrillard
(1929-2007) later expanded on these issues,
delving into the concepts of “the original and
the fake” in his seminal work Simulacra and
Simulation. Baudrillard interrogated the nature of
reality itself: Is it defined by the faithful imitation
of nature, the invention of new means of image
production, or the detachment of the image from
its original narrative to embed it in an alternative
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one, thereby making it the new protagonist?

Sameh Al Tawil incorporates Baudrillard’s
theories into his transmedia and interdisciplinary
works, yet is not overly burdened by them. Al Tawil
creates his art independently, producing images
that provoke a feeling of déja vu—situations he has
experienced firsthand or observed. He creates art
that defies conventional categorization through
painting, photography, live performance, music,
text, and sound.

A hundred years ago, Roger Fry suggested five
criteria for appraising art: line, color, light, shade,
and space. We must now add sound, performance,
movement, and the moving image to this list. And
it is Al Tawil who is continually pushing these
artistic boundaries.

As Baudrillard posited three levels of the original
and the fake, we encounter here the “triple
presence” of Al Tawil... and thus, we attempt to
delve into his own mind, seeking to understand
what he does and what he aims to express... we
search for an obsession with the addiction to
philosophy. Here, we see giants like the Colossi of
Memnon and Abu Simbelin the intellectual realms
of Immanuel Kant (1724-1804) and Wilhelm
Friedrich Hegel (1770-1831).

Immanuel Kant presents his doctrine, believing
that reason is the source of understanding, which
governs our experiences with the laws of nature,
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life, disease, death, and all afflictions. Reason
also guides us toward ethical codes and a belief in
the existence of a creator. Hegel’s ideas resonate
with this, asserting that the surrounding reality,
which we call “truth® is shaped by reason—
reason that forms what we perceive as real, with
consciousness being the highest level of this
perception.

This philosophical zeal is reflected in Al Tawil’s
complex projects, which esteemed colleague
Fatma Ali has explored in her study. She offers
critical, historical, and philosophical analyses of
great importance, particularly in pedagogical and
documentary contexts.

Al Tawil manipulates truth in his multimedia works
to express a singular idea, creating along the way
several parallel truths. Through the experience
of seeing and interpreting, these works may lead
the viewer to another alternative truth that can be
understood, adapted, and branched out according
to the viewer’s intellect and perception, diverse
as it may be. Thus, we encounter a curious result:
the artwork appears singular on a visual level,
perceived as one by the viewer, but is interpreted
in infinite ways depending on the viewer. According
to Hegel and Kant, each individual has their
own consciousness and perception, and each
consciousness can control the truth, resulting in
multiple parallel truths. In this valuable book by
criticFatmaAlion Sameh Al Tawil, Kant’s philosophy
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of liberation from singular, incontestable truths—
known as “grand narratives”—is vividly realized,
making this work of utmost significance.

Khaled Hafez

Visual Artist and Writer
Cairo, July 2024
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An essay published in the book «Sameh Tawil: A Critical Analysis
(Monograph)’ 2024
ISBN: 978-977-8800-51-7
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Between Two Lands

Before leaving Egypt, Al Tawil had already made
a significant impact as part of a generation
of young Egyptian artists. He then went on to
create art in a universal language, believing
that the essence of his work was grounded in
the spirit of his homeland, his original childhood
home. Despite emigrating and moving far away,
his connection to Egypt remained strong. His
works were seagulls flying freely from Egypt’s
shores, with the sea still living within them. Al
Tawil never left his home behind; he carried his
entire homeland within him.

Al Tawil’s artistic engagement with his
homeland’s cultural and political affairs began
before he emigrated and continued unabated
afterwards. His intellectual approach remained
unchanged upon arriving in a different country.
In his works in Germany, there are traces
of anthropology, not resembling a scientific
study of humanity, but instead reflecting Al
Tawil’s deep interest in human behavior and
social culture. His art challenges us to consider
whether it serves as a vessel for developing
preconceived human ideas or as a means of
exploring a single, defined human concept.

Here, Iwilldelveintothe mostsignificant elements
of Al Tawil’s art and his grand project, where all
manifestations embody one thing: “humankind”
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as a unified spirit of an individual who has gained
the capacity to endure the hardships of life. This
conceptis reminiscent of a scene in Dostoyevsky’s
novel The Idiot, where the foolish character says
to the least attractive of three beauties, “You are
the most beautiful of them all”. When she asks
him why, he replies, “Because you have a face that
can withstand the harshness of life”. Similarly,
the characters in Al Tawil’s art possess resilient
features that enable them to withstand life’s
hardships, and we, as the audience, experience
this resilience within ourselves, like fossils that
define our collective identities.

As the action moves from the immediate
physical event of the performance to the
event of memory, the characters of Al Tawil’s
homeland emerge fluidly and extend into our
depths beyond mere physical sequences.

With his sensitivity and empathy for humanity,
Al Tawil skillfully directs our attention to the
farthest corners of the soul despite the partial
outer darkness, merging vision and concept.
In his works, one sees someone as if they were
touching the ground, like invisible and untouched
waves. Yet they can be perceived as oscillating
and integrating from one work to another, much
like the hills described by Paulo Coelho in his
masterpiece The Alchemist: “The hills change with
the wind, but the desert remains the desert”.

Al Tawil’s intellectual vision and convictions
about his homeland are echoed in his creative
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techniques that evolve with each new work. His
contemporary perspective aligns with his vision
of anew land characterized by diverse formations
while maintaining a connection to his homeland.
When he dedicated his art to his first homeland
and then to his adopted country, everything came
from the same source—the place and the person.
He has carved this world through perseverance,
witnessing elements of his dream coming to
fruition on European soil. Europe is no longer a
foreign world to him but rather a new world and
fertile ground for his creativity.

Post-emigration,
Challenges, and Geopolitical
Fragmentation

During Sameh Al Tawil’s initial time abroad, from
2000 to 2005, he did not intend to emigrate. He
aimed to learn and practice art in Europe while
staying connected to the East. He planned to return
to Egypt as a revitalized artist, potentially leading
a movement in digital art or new media in the
region. However, he began seriously considering
emigration in 2010, and this desire grew stronger
after the January 2011 revolution due to the
frustration that followed the hope for rapid change.
The birth of his daughter, Fairuz, in the same year
further reinforced his desire to emigrate.

During this period, Al Tawil focused on themes
such as alienation, emigration, freedom, and
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personal, religious, and artistic identity in his
work. His art was adocumentation of his thought
process, technique, and vision, resembling a
personal memory. His works also mirrored the
Egyptian condition before, during, and after the
January 2011 revolution.

What set Al Tawil apart as an artist was his
ability to deconstruct his aesthetic discourse
with social implications rather than focusing
solely on theory. This required great work,
courage, and tenacity in the face of unexpected
challenges. By achieving his goal of traveling
and emigrating, he confidently stood behind
the ideas embedded in his art. Al Tawil’s
video projects acted as gateways for his
aesthetic, political, social, and humanitarian
interventions, allowing viewers to navigate
and connect between the aesthetics of the
treatment and its intellectual implications.

Al Tawil’s steadfast attitude towards his work
and place withinit has grown despite challenges,
such as transitioning from Egyptian to German
citizenship. As a German citizen, he continued
to work as an Egyptian artist, successfully
navigating the complex balance of acceptance
in Germany while embracing his Egyptian
identity even though his work was created and
displayed in Germany. Because these changes
occurred in a relatively short period, his works
may prompt questions about whether they
reflect his contemporary or past era.
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Some artists are worried about embracing a
political, artisticidentity or being labeled “political”.
However, Al Tawil has sought to move beyond this
label as a concept but has yet to practically evade
it, given that many genuine or propagandistic
political art forms exist in safe areas away from
the source of the threat. The political aspect in Al
Tawil’s works stands out in times of tense politics,
particularly during the 2011 revolution in Egypt,
which he depicted in his artworks “Vs”, “A442Hz”,
and “Solo”. While living in a foreign country, he
created art about another country and different
people. Just as it happened simultaneously on the
ground, viewing these artworks remains impactful,
intellectually stimulating, and controversially
critical, as in his work “Vs”.

During his time in Egypt, Al Tawil’s main focus
was on portraying society’s daily struggles. This
was evident in his early video works, “Cupboard”
and “Radio” (1998-1999), where he used art to
showcase life experiences and question social
identity. His art also critiqued systemic issues that
marginalize youth and make them feel trapped
in their own existence. He aimed to empower
individuals by sharing their untold stories.

After emigrating and grappling with the
challenge of identity and acclimatization, Al
Tawil’'s artistic style evolved to embody his
anxieties in projects such as “Frequencies”
and “Integration”. After acquiring German
citizenship, he started using cutting-edge
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techniques to create projects such as “Chaos”.
These projects lean more towards fantasies or
dreams, implying an endless connection with
each live performance. On the other hand,
his improvised music allows the audience to
perceive the sudden emergence of the musical
act as a form of suspended time, fluctuating
between order and disorder.

InAlTawil’'sartisticrealm, eachworkofartserves
as a time capsule, embedding the essence of an
era, the ambience of its context, and a chapterin
the unfolding narrative of his life.

In the evolving tapestry of Al Tawil’s art, we can
see the transformation of his self and the nuanced
development of his ideas over time. There are
moments in his artistic journey when we can almost
see his “artistic geography”—a term I coin here to
describe the dissolution of familiar landscapes from
his past into his oeuvre. This phenomenon begs
the question: Can the essence of an artist truly be
encapsulated within the geographical or mnemonic
confines of events, people, and places? Does the
artist shape their identity to fit their environment, or
does the migrating artist exist in perpetual liminality,
never fully belonging to one realm or another?

When artists leave home, they might think they will
not notice the absence of familiar faces and places.
However, it is the departure from their present
self that evokes the most substantial feelings of
nostalgia—a sensation that could be described as
the most acute form of homesickness.
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Al Tawil infuses his artworks with his very being,
allowing his identity to remain a dynamic and
integral element of his creations as he transitions
between the past and present and from one country
to another. He moves back and forth between these
“two lands” with remarkable fluidity, effortlessly
traversing them without needing to forge or adopt
a new identity. After all, his artistic identity is
inherently connected to the essence of his journey,
which originated with his initial narrative.

However, another challenge for Al Tawil in the
land of emigration remained: to create his own
narrative based on what he had previously
achieved in his home country. He had to
shape his story in an unfamiliar place where
the main components were the individual’s
ability to engage in intellectual discourse and
self-contemporaneity, activating the modern
and the postmodern. He emphasized the
evolution of the “self” within his oeuvre and
its multidimensional nature to the point of
exhaustion (from hard work). Motivated and
ambitious, he sought to connect with art as an
active member of the global postmodern scene.
As a result, he quickly became one of the most
influential young Egyptian video artists: always
busy, always experimenting. This journey
increased his multidimensionality and self-
confidence and deepened his conviction of his
role in contemporary art’s global discourse.

Monographing a new media artist is complex,
akin to navigating a conceptual vacuum. Far from

DISORDER | uljil

awldi gng ad “dighll” ula 1alg .. gl abgll (il
snleldi .ngin £jas diyga GlMiiud aid gon Jadll
¢lli 24 loaal vl ga aal lo Ja ughatw ail od)
j2d (ndlig 13a oc)g aal wal ua)l :nd anloll
Gy Ublg i@ ejaiy a5 “dighll” yla dgawll uo
Uy olg loaiy duwiluw Jdiill clhiwlg “gm)”
0l daan diga Uil gi clili] (] bolod Ijhno

gl dindy ¢l diidll aiiga

aaoll )l Al o 1T 11T aolol sndi (4alg
awll Lo e Lavdin! d 1ilall aipw delin g ag

)l :na Laiclin aleg @1l :nd Jud (o Lal
Jd_nlgi yile dapall djadll Lailihao JJ d uye
1 0l Log :ailaall J_redig alall 4 nleog | AQadll
«Lillly d_ioii (ide aa il wiily d] snilanl
L dlodl Joell Ladla)] 1 n gud] Laalail 13 eig
Lo I :nd Ucld cja4s wdll bLil Tolh Tjdaio
draall by ga Jb elal . diollall :nilan 1 al
guall ;ilia oaf 19l ;i wlid cdg :na ainlg
U adil awudil 2 adu Tl uli sl o guypnall
CLilag . elag laag 1aa Jedar U ‘hdad laia Jad)
Ulodl Iag ddi 1ialg alailll 31 aio aunl of dayiill

Jnlooll :piall a hinoig wuailll G ocl

1



being isolated creations, media artworks are
inextricably linked to the zeitgeist of technological
innovation. They serve as conduits to examine
the interplay between political artistry and
social discourse. Consequently, the biography
of a media artist is intertwined with the path of
technological progress, digital concepts, and the
rise of technologies like artificial intelligence.

Examining Al Tawil’s corpus reveals that he
deeply respects technological innovation and is
constantly exploring its potential. This has been
a consistent guiding principle in his creative
approach for over two decades. Throughout
this period, he has expanded his repertoire
of tools and methods, introducing various
groundbreaking concepts and ideas.

His video works eschew an overtly linear narrative
exposition. Instead, they encourage viewers to
participate in a thought-provoking experience
that stimulates deep reflection on the underlying
themes. This methodological approach offers
a window into the artist’s intellectual universe,
facilitating an immersive interaction with his
philosophical contemplation of the world, mainly
through his interactive installations.

Fatma Ali
Cairo, December 2023
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Multimedia Artist
Sameh Al Tawil

Born in the medieval heart of Cairo, in Imam
Shafi’i Neighbourhood in 1978, Sameh Al Tawil
is an Egyptian-German multimedia artist based
in Frankfurt, Germany. His work is a testament
to the seamless integration of fine arts, digital
innovation, and performance art, creating a
unique synthesis that both challenges and
captivates the senses.

Al Tawil’s artistic journey encompasses a diverse
range of projects, including sculpture, immersive
performanceart,conceptualmusic,andinteractive
public art installations. At the core of his work lies
the pioneering application of modern technologies
such as sensor-based art, artificial intelligence,
augmented reality (AR), virtual reality (VR),
generative art, digital surveillance techniques,
facial recognition, and network manipulation. In
Al Tawil’s creative universe, these technologies
are not merely tools but fundamental components
that enhance the artistic narrative and amplify the
impact of his work.

The philosophical foundation of Al Tawil’s art
delves into themes of artistic identity, self-
perception, and migration, as well as concepts
of freedom of expression and human rights
amidst the complexities of today’s geopolitical
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landscape. His work critically examines
the challenges of the digital world and its
intersections with tangible realities shaped
by information technology, wars, migrations,
contemporary forms of slavery, and the
reverberations of revolutions.

Al Tawil’s academic background is as diverse as
his artistic endeavors. He earned a Bachelor’s
degree in Sculpture from the Faculty of Applied
Arts in Egypt and studied Media Arts at the
esteemed Academy of Fine Arts in Munich
(ADBK), Germany, where he earned a diploma
under the guidance of Professor Olaf Metzel.
Additionally, he pursued independent studies
in Media Art History at the Danube University
Krems (DUK) in Austria, an experience that
deepenedhisunderstanding of theintersections
between art, technology, and history under the
mentorship of Professor Oliver Grau.

Since the beginning of his artistic career in
1995, Al Tawil has made a significant impact
on Egyptian, Arab, and international art scenes.
His participation in numerous exhibitions
and cultural forums worldwide not only
demonstrates his talent but also consistently
raises critical questions about the role of art
and the artist in society.

For more information about Sameh Al Tawil
and his projects, visit:
www.samehaltawil.com
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Selected Exhibitions Catalogque

1995 - 2000

Participation in Official Exhibition including
Youth Salon, National Exhibition, Talaea, Small
Artworks Salon, and Nile Salon.

1999
“Lost Wax” — Group Exhibition

Bronze Sculptures, Goethe-Institut, Cairo, Egypt.

“Six” — Group Exhibition
Cairo Atelier, Egypt.

2001

“Seven” — Group Exhibition
Cairo Atelier, Egypt.

“Water Symphony” — Group Exhibition
Academy of Fine Arts, Munich, Germany.

2002

Annual Exhibition
Klasse Prof. Brangenberg, Academy of Fine Arts,
Munich, Germany.

Group Drawing Exhibition
Academy of Fine Arts, Munich, Germany.

2003

“Visual Journey” — Group Exhibition
Marktoberdorf, Germany.

Solo Exhibition
Academy of Fine Arts, Munich, Germany.

“Endless Journey”
Academy of Fine Arts, Munich, Germany.

“Kunst am Boden” — Group Exhibition
Schwabhausen, Germany.
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2004

“Kopf” — Solo Exhibition
Goethe-Institut, Cairo, Egypt.

“Thema” — Piano Performance
Academy of Fine Arts, Munich, Germany.

“Meeting” — Group Exhibition within Haus Der
Begegnung Festival
Goethe Institute, Cairo, Egypt.

2005

“No Way” — Annual Exhibition
Academy of Fine Arts, Munich, Germany.

“Visitors” — Solo Exhibition
Academy of Fine Arts, Munich, Germany.

2006

SOLO Performance
Piano Performance at Architectural Pheromones Hall,
Jeddah, Saudi Arabia.

2010

“Brainstorming” — Group Exhibition
Ahmed Shawki Museum, Cairo, Egypt.

2011

“Stop” - Solo Performance
Mukhtar Museum, Cairo, Egypt.

“Celebrating Cairo” — Group Photography Exhibition
Townhouse Gallery, Cairo, Egypt.

2013

“VS.” — Group Exhibition
(1st Di-Egy Fest), Al Jazeera Art Center, Cairo, Egypt.

“A 442 Hz” - Group Exhibition
1st Afiriperfoma Biennial, Harare, Zimbabwe.



“VS.” — Group Exhibition
Ithuba Arts Gallery, Johannesburg, South Africa.

2014

“CLOCKWISE” — Diploma Exhibition
Academy of Fine Arts, Munich, Germany.

2015

“Door to Paradise” — Cairotronica Festival
Cairo, Egypt.

“Door to Paradise” — 18th Islamic Arts Festival
Sharjah, UAE.

2017

“Shopping Mall” — BBK Artists’ Gallery
Munich, Germany.

“Shopping Mall” — Verpackerei
Allgau, Germany.

2018

First International Video Art Forum
Dammam, Saudi Arabia.

“Shopping Mall”
Stadtische Galerie im Schloss Isny, Germany.

“Kairo Am Webend”
Am Webend, Kaiserslautern, Germany.

“CHAOS” — Future of Possibilities Exhibition
2nd Edition, Cairotronica, Cairo, Egypt.

2019

“sStill Searching” — 22nd Islamic Arts Festival
Sharjah, UAE.

2021

“Chaos” — 42nd General Exhibition
Cairo, Egypt.

“Look at This” — Museum Collection Exhibition
Pinakothek der Moderne, Munich, Germany.

Vi

“Chaos” - Cairotronica Exhibition
Cairo, Egypt.

2023

“CHAOS” — “Nexus” Group Exhibition
Verpackerei, Allgau, Germany.

“White Labeled” — “Something Else” Biennale
Salah El-Din Citadel, Cairo, Egypt.

2024

“Staccato” — “Humanity Is ...” Group Exhibition
Gallery Verpackerei, Germany.

“Out of the Box” — “Voices” Group Exhibition
Czong Institute for Contemporary Art (CICA), South
Korea.

“6 Days” — “Infinity” Group Exhibition
Florence Contemporary Gallery, Italy.

“DIORAMA (Ginger)” — 6th SWISSARTEXPO
Zirich, Switzerland.

“Disorder” — Solo Exhibition
Gezira Art Centre, Zamalek, Cairo.

“Ready to Go” - Solo Exhibition
Goethe Institut, downtown Cairo

“Clockwise” — “Art 74” Group Exhibition,
Cinema Radio - Downtown Cairo.

“6 Days” — Solo Performance,
MSA university, Cairo

2025

“Disorder” — Solo Exhibition
Museum of Fine Arts, Alexandria.

“Thus Spoke the Place” — Cairotronica Exhibition
Arts Palace at the Opera, Cairo

“Out of the Box” — “Something Else” Exhibition
Citadel, Cairo, Egypt.
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