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The paintings of artist Mustafa Elfeky manifest mysterious spirituality. When
looking at their appearance, you can realize a lot about them. However,
behind their essence stand his memories and familiarity of the scene with
its details, which reassures his soul, as if the artwork was a journey to a
magical, ethereal, foggy world bringing before his eyes faces, whose features
are vaguely defined for the viewer, no matter how much lights of memory he
sheds on them. His scenes are dramatic, giving a sense of what seems like
murmuring. The delicacy and the brilliant depiction of such a world convey a
state of calmness to the viewer’s conscience, but behind the still appearance
is warmth and movement from the imagination; calmness includes the
appearance and the essence, the senses and the imagination.

Prof. Waleed Kanoush

Head of Fine Arts Sector
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When we mention the late great artist, Prof. Mostafa Elfeky, we are about
to stand before one of the experts in the art of painting in the modern and
contemporary Egyptian visual art movement. This exceptional exhibition of
some of his distinguished achievements comes bearing a mixture of sadness
and happiness. In sorrow, it is for the passing away of a rare and precious
pearl of the sixties decade, the decade that enriched the Egyptian visual art
movement and adorned its themes with everything precious. He presented,
as well as his generation, the most splendid rare art pearls of their exceptional
visual experiences that distinguished the sixties generation. His passing away
from our world is a loss of a distinctive artistic value and stature. He seized
his place and position in the Egyptian visual art movement with competence,
mastery, difference, distinction, and independence in approach and treatment,
whether conceptual, artistic, or technical. In happiness, it is for reviewing
an aspect of his solid and rich visual achievement in this exhibition that is
equivalent to the eulogy by the Ministry of Culture and the Fine Art Sector.
This exhibition sheds light on some of his visual achievements and reflects
the extent to which this great innovator was aware of the world of the pictorial

surface and its techniques that he styled uniquely in subject, composition, line,
and color. He formed them on an inspired background of extremely private
creative stimuli, whether the Egyptian themes that inspired him or the personal
interests and interactions with places, characters, and elements. He depicted
them with full awareness of his community’s reality and with pure honesty in
figuring out his imagination and expressing his vision of those creative stimuli.
We never forget what the late great Prof. EIFeky presented of the academic
achievement that enriched the academic field. This was represented in his
embrace of his students, who were fortunate to be his disciples and draw from
his experiences and guidance, which combined the academic methodology
with his personal and subjective experiences as a distinguished artist and
creator who embarked on a long creative adventure. We cannot ignore what
his distinctive experience was like in terms of passion for experimentation and
diversity of color and technical mediums that accompanied his experience
over the long years of his practice. This disciplined experimentation added
taste to his visual achievement and earned him distinction as one of the marks
of modern and contemporary Egyptian art.

Yasser Gad

Art Curator
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antiquity as if we are living in a metaphysical cosmic state. Those faces
carry mystery due to the lack of details and seem burdened with silence
and questioning. The colors are quiet and whispering dominated by
grays of structures as if they were from the silt of the Nile or the land of
Egypt. They are mixed with the color of the horizon represented in limited
touches of blue. The artist’'s figures reflect the sense of alienation with
their neutrality. They seem to be swimming in a special time that extends
with a metaphysical touch or beyond the natural world, except that the
place and its vocabulary belong to us.

The Sufi Charm

Bearing the depth of conscience, the “Hajj” collection represents the spiritual
dimension of the place, and the waterfalls of light bestow upon it; it's the
state of Sufi radiance and the depth of invocation. In his painting “Stoning
the Jamarat”, he made the unity of people in a sea of longing seem to be an
extension of infinite time. He made the Holy Kaaba and the circumambulation
a heartfelt connection between people and unity with the place. The Kaaba
appeared in the near distance and the levels and entrances and exits
between the columns and arches are another dimension in time, showing

reduction and abstraction; this bears the meaning of the sufficiency by the
one who is provided with light and majesty. The artist’s paintings in Saudi
Arabia extended to the plain and mountain views, and scenes of houses with
the spirit of the place and diversity and richness in reduction and abstraction.

Turkey, the View and Abstraction

Elfeky’s experience on his trip to Turkey was laden with an expressive
charge that represents an extension of his world with the difference in place
and time, starting from the nature scenes of trees in the fall, and the houses
that appeared in lyrical color rhythms dominated by warm colors of red and
its quiet shades and the solid green spaces that intersect it, to the scenes in
which the elements and vocabulary were reduced; they appeared in purely
abstract rhythms, in which the horizon and the land are blended into one unit
of whispering figurative spectra.

We pay homage to this world with its uniqueness that belongs to the Egyptian
contemporary painting and homage to our artist, Elfeky, the professor of
painting with his deep figuration and expression. He is an artist who confirms
with his philosophy in life that the mark of true greatness is the ability to bow
low even when you stand tall.

Salah Bisar
Artist and art critic



spirit silence, and mystery in an expressionistic drama, which makes them
outside the natural framework.

The Cooing of the Pigeons

There is no doubt that Elfeky’s paintings of pigeons seem to be a space of
contemplation in which he exceeded the usual and familiar depictions with his
touch and the difference in rhythm from one painting to another. He represents
the diversity of the portrait, the figurative image of the pigeon, and the groups
of pigeons from duos, trios, and quartets to collective scenes in different
positions and movements similar to people dialogues with the intensity of
light and dark, and a whisper closer to cooing. It is a soliloquy and babble in
the language of the image of silence and stillness.

As a theme, Elfeky’s pigeons with the specificity of the logic of figuration and
expression remind us of his and our teacher, the pioneer Youssef Kamel, in
his painting “The Pigeons” and Picasso’s paintings of pigeons that were his
inspiration in stage of his life, the most famous of which is “Dove of Peace”
1949 and his famous pigeons over a balcony, which he practiced from the fifties.
His world of pigeons that he devoted himself to with his contemplations
expanded its space in a poetry collection full of dozens of paintings, in which
the light seemed to remind us of the lightin Rembrandt paintings but in another
language in which color contributed. This strange mixture and combination of
harmony and the blending between the pigeons and elements of the still life of
the pots, bottles, and gas lamp, suggests movement and stillness, fixedness
and movement, and the inanimateness in which the spirit of life springs,
turning us through them to another horizon and a unique pictorial space in the

overturn and reflection of the light.

In his many paintings of the pigeon portrait, the rhythm varied in composition
and color. One of them seemed inhabited by light, emerging from a circular
opening on a beige background. Another appeared immersed in shadow and
inhabited by mystery, except for a spot of dazzling light on the chest, while
one of them rests in towering white and a yellow beak on a dark cubic surface
in the form of a table. Through the background immersed in the shadow, a
huge circular spot of beige appears from above, giving a dramatic state, in
which the dove of peace shows optimism and relief.

The artist approached by the people’s pulse and the spiritual shine pushes
us to contemplate his world with the eye of art and thought when we
contemplate “The Bean Seller”. With his touch, he reached a unique light
rhythm, representing one of the peaks of Egyptian art, when the light flows
endlessly in the middle of the painting. It goes in unity around the pots and
heads in circular movement; the shapes melt so greatly. It represents the
spiritual dimension of our simple people.

Elfeky chose the simple people of the working class who weave the artistry of
life with work and hope. He depicted the bean seller, people in the souks, and
the popular restaurant; he depicted them with what they carry of language
among themselves on the stage of life from the genius of the place. He
presented those scenes, which are rich in multiple horizons and the transition
from one human state to another. He had gone out and moved in time to
another place by train when he depicted the third-class passengers of these
simple people; he added another dimension and a different space.

The artist’'s colors add more and more distance in time and a sense of
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Mostafa Elfeky
The World of the People’s Pulse and the Invocations of Light

The artworks of artist Mostafa Elfeky represent a special case in contemporary
art. They are works that are very humane like his personality that carries
simplicity and modesty, which makes us proud that he is among us with what
he possesses of the philosopher’s wisdom and the touch of a professor in the
principles of painting.

He graduated in 1964 from the Faculty of Fine Arts in Cairo in one of the
strongest classes of the Painting Department. He was a brilliant star among the
artists, including Sabry Mansour, Mohamed Riad Saeed, Hassan Abdelfattah,
and Nazir Nabaa from Syria. He created brilliantly a unique space for himself
in contemporary Egyptian painting, through works that are truly considered
in the depth of expressionism in which the artist goes deeply in the pictorial
space with his feelings and emotions. He combined the spirituality of the
people’s pulse and the invocations of light through rhythms that varied richly
in expression and color reduction closer to the monochrome but they appear
multi-colored with manifestations and luminosities of whispering and loud
light. They resemble the degrees of the musical scale, which turns him into a
flute player who delights and mourns with those visual melodies.

Travel Stations

If alienation casts its shadows on the artist’s world in general, three stations
impressed him in particular. The beginning was to Rome on a research trip to
obtain a doctorate in the seventies, which he obtained in 1979. He moved to
Saudi Arabia to work as a professor from 1983 to 1989. He also traveled to
Turkey for two years in 1995. However, our artist’'s brush remained glowing

with the renewal of his expressive energy. He even added a lot to his world far
and wide. When he traveled to Saudi Arabia, he created brilliantly the “Hajj”
collection, which represents an addition and an expressive state of the Sufi
charm and the radiance of the religious image in the contemporary concept,
far from stereotypical repetitions.

Elfeky expresses what he lives and feels in the painting spaces through the
elements, things, and creatures around him. He depicts nature and images
of daily life in works that represent a drama of uniqueness. His world extends
from the world of pigeons to scenes of Almuizz’s Cairo streets, which he was
inspired by; with great simplicity, he made it the legend of his art. It represents
the spirit of life and the splendor of architecture that breathes with epics of
lights and shadows and shows diversity in figuration, solidity in rhythm, and
a special color language. Furthermore, it represents the movement of simple
people in dialogues and gestures, which figure expressively the scent of loved
ones, Yehia Haqqi. This is due to the diversity of his paintings’ themes of
natural scenes, flowers, and still life.

Perhaps the painting “The Knife Sharpening Man” with its unique rhythm, the
trace of the foot, and the circular movement with the mystery that covers the
reduced face is the key to the icon of his art. Its expressive space and drama
between abstraction and reduction are considered one of the most beautiful
contemporary Egyptian art presented in the folk depth among his other works.
This is presented through this repetition between the circular movement in

the wheel of the sharpener and the arch movement of the foot surrounded by
those calm dim colors in a whisper between the spectra of beige and white.
It leads us to the strangeness of his characters, which reflects their human
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Oil on Wood - 98 x 128cm - 1985
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A Oil on Canvas - 100 x 122.5 cm - 2008
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Oil on Wood - 108 x 156,5cm A
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A Oil on Wood - 98 x 127cm - 1989
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Oil on Canvas - 120 x 150cm - 1994 A



A Oil on Canvas -84 x 72cm

019



020

Oil on Wood - 122,5* 166cm - 1983 A
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A Oil on Canvas - 146 x 99cm
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Oil on Canvas - 120 x 90cm - 1984 A
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A Oil on Canvas - 120 x 90cm - 1991
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Oil on Wood -96 x 125cm A
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A Oil on Wood - 76 x 102cm - 1989
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Oil on Canvas -140 x 1770cm - 2018 A
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Oil on Wood -49 x 65,5cm -1969 A
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A Oil on Wood -93,5 x 122cm
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A Oil on Wood - 49 x 65,5cm - 1995



QOil on Canvas - 161 x 122cm - 1994 | 2
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Oil on Canvas - 100 x 132cm - 1987 A
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A Oil on Canvas - 90 x 122cm - 1983
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Oil on Canvas - 110 x 150cm - 1994 A
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QOil on Canvas - 70 x 100cm
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ﬁ A Oil on Canvas - 123 x 150cm - 2010



Oil on Wood - 90 x 120cm - 1969  » 040
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Oil on Canvas - 140 x 140cm - 2021 A
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A Oil on Wood - 95 x 120cm - 1970
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were those longing for their meals that were still being prepared by the chef.
Other people had appetites oscillating between longing to get their orders and
patience, waiting for their turn, even the figure at the far right of the painting, who
looked like a woman holding an infant, waiting her turn to get her favorite dish.
Elfeky gave us considerable freedom to visually deal with his details in
the distant background of the scene, each according to his memory and
imagination. However, he succeeded in controlling us so that we would not
lose the way and interpret his content in a way other than he intended. Thus,
| found myself before a talent that gives the viewer the freedom to create his
(scenography) through flexible obliteration, as is his style.

However, the great artist Elfeky did not neglect those details, which he
executed in a single-interpretation and clear-cut way, represented in two
details complementing the scene and enriching its content without overload.
Nevertheless, through both of them, he produced two individual works; each
can be visually independent of the original work.

The firstis the detail of the bottles and containers for liquid and other appetizers
on the table where the old man sat, which represents an independent (still life)
and is extremely wonderful.

The second is the scene depicting the detail of the cat and the chef, which
| see as an independent work extremely integrated in terms of elements,
balance, and realism.

Here, we can see the cat's instinct and politeness towards the chef to gain his
sympathy and get some crumbs. The chef's need for that cat is also seen; it
plays the role of the garbage man and helps the chef get rid of the leftovers
that he refuses to serve to his diners, and does not like them to accumulate
and give off an odor repelling the diners.

This is how the unique creative artist Dr. Mustafa Elfeky dealt with the details
of his work. Through their alignment and juxtaposition, he created that state of
movement in his scene and made our ears hear the noise and commotion of
this gathering. He brought life to all aspects of the work and produced, overall,
that exceptional work.

Elfeky was keen on his distinctive style in dealing with light, which he used in
an exciting and eye-catching way, creating the unigueness of the scene. He
diversified his light sources in the work and coupled them with the distinctive
abstraction of some of its details. That abstraction gives our eyes free
participation in his works by giving free rein to delve into the paths of the work,
using the evident instructions that he left at several points in the work, so
we do not lose our way of communicating with his creativity. His colors were
exceptionally felicitous and in harmony with his style in his line approach. He
succeeded in using colors and mixing warm and hot tones skillfully. The pale
green areas in the work compared to the gradual tones between brown and
ochre came very close to the nature’s proportion of Egypt’s terrain. His style in
forming his famous halos distinguished the work and indicated the time of his
watch, which seemed at night. The dark warmness of the vessel on the table
made us assume it was made of fused, impure glass.

His fascinating touches, which are evident in the features of his figures,
were manifested despite the obliteration and partial erasure of features. He
succeeded in showing the expressions, impressions, and feelings of most
figures and made us certainly recognize specific, unmistakable emotions in
some features.

Before this work, the reader of his visual theme may fall short of words and fail
to describe its nature in a way that befits the artistic value that Elfeky created,
which | consider an advanced lesson in oil painting. | find myself classifying
it as one of the masterpieces. Perhaps my modest reading did not help me
provide the description and analysis that this work deserves, but it is one of
the works, which | considerably enjoyed reading, and from which | learned.
Salute to this magnificent, eminent artist Mustafa Elfeky for his visual theme,
which | consider one of the gems of contemporary Egyptian painting.

Yasser Gad
September 2015
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Monday Market
Oil on Canvas, 210 x 122 cm, 2009
from the artist’s collection

The artwork of the great creative artist Mustafa Elfeky, 'Monday Market', is
one of the fine works replete with details strongly related to his reality that
he closely witnessed and observed its details. | classify it as a documentary
work recording a state that expresses an original Egyptian characteristic
and extremely sincere detail. Elfeky used this work to apply his fascinating
technique and subtle-effect approach. That unique technique takes us to his
world bursting with the atmosphere and feelings that have touched many of us.
The title of the work 'Monday Market' reflects the reality that influenced Elfeky
through closely experiencing and integrating into it; he lived for a long time
in this ancient area on the outskirts of the famous neighborhood, Elsayeda
Zeinab. It is located between Mohamed Farid Street and Magles Eloma Street
and is called Elnasriya. It is known for its 'Monday Market', which abounds
with food supplies for the inhabitants of this neighborhood and other nearby
ones. It includes kinds of food supplies that are not available in other many
markets, including variety meats that some call 'Halaweyat' (a mix of offal
like letting, tripe, tongue, spleen, and head meat and eyes), and others call
them 'Semeen'. It has the most well-known local restaurant serving such cuts
of meat not only in Cairo but in all of Egypt, the famous Baha Restaurant,
which Elfeky depicted a corner of in this artwork. Frequented by people from
different classes, this renowned restaurant has turned from a mere restaurant
for diners to a destination for some Arabs and foreign tourists at times, not to
mention its location in the heart of Cairo, reflecting an aspect of its inhabitants'
food customs and traditions that tourists like to experience.

This scene seemed to be stuck in Elfeky's mind in his comings and goings
and haunted him insistently to document this everyday epic of Cairenes. The
social stratification seen through the different social classes frequenting Baha
Restaurant fueled his urge to capture his rich scene; he kept recording his
impressions in sketches for over twenty years. He was satisfied only with
portraying this situation in his fascinating artwork through which he played one
of his hiddenly rich color symphonies synonymous with the melodious tunes
of the double bass, sometimes manifesting a background that resembles a

cheerful rhythm expressing the joy of a class of diners and sometimes dripping
with showers of sadness that reflect the groans of another type of diners. |
am almost certain that the taste of his music was driven by the hierarchy of
these diners in the class pyramid of this society varying from the destitute to
the elite. However, both musical tunes create one harmonious melody, and
what controls the dominance of one tune over the other is the eye of the
magnificent artist Elfeky. It moves among the diners, assuming the role of
the (maestro), who conducts the melody. On the threshold of the scene of
the magnificent artist, he chose to sit us at an angle that was like a bridge
between his viewpoint in his approach and the viewers of his artwork. On
behalf of the viewers, his eye assimilated the essence of his perception of his
pictorial motif, which he formed eloquently, creating the drama of the scene
and selecting the roles of his leading figures.

He assigned the lead role in his scene to an old man sitting in the middle
right of the painting to the bottom. That man played the role of the one
contemplating the whole scene, and his curiosity oscillated between the figures
in the painting. His position was at a point that enabled him to dominate the
scene and play the role of the explorer of that area that the great artist Elfeky
portrayed reflecting that spacious area located behind that stove topped by
the large flat cooking pot (the pan). Behind it stood the bold chef having an
exceptional energy derived from the (fame), good reputation, and temptation
of rushing diners, to whom he served his distinctive meals; each according to
his status and wealth, adopting the philosophy of the popular proverb, which
he practices with the instinct of the market law (He who pays the piper calls
the tune). Everyone will get what he wants, but according to his money. From
the top right of the painting hung the Semeen and variety meats, with the eyes
of the diners looking forward to them, and their appetites already whetted
through their noses that already had their share of food before their mouths,
craving them.

Behind the bold chef sat two figures, engrossed in devouring their food.
Behind them were several figures, some in the same state. On the left, there
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A Oil on Canvas - 73 x 105cm - 1995
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Generations 2019” at Rateb Seddik and Mohamed Nagy Galleries, Cairo
Atelier, January 2019, guest of honor at civil society Salon at Nahdet
Misr and lIsis Galleries, Mahmoud Mukhtar Cultural Center, April 2019,
Mahmoud Said celebration exhibition “Mahmoud Said, a Glimpse Between
Past and Present” at Agyal 1, 2 Galleries at Mahmoud Said Center for
Museums in Alexandria, April 2019, “Art and Peace 3", guest of honor, Al-
Ahram newspaper art gallery, October 2019, “Egyptian African Fine Art” at
Agyal 1, 2 Galleries at Mahmoud Said Center for Museums in Alexandria,
November 2019, “Selections of the Past” at Saad Zaghloul Cultural Center,
Bait EI-Oma Museum, December 2019, “Suez Canal, the Past, Present, and
Future” at Mukhtar Abdelgawad Gallery, the central building of the Academy
of Arts in Haram, December 2019, exhibition at Picasso East Gallery, New
Cairo, on the occasion of celebrating Luxor as the capital of art and history,
December 2019, “Dialogues of Faces and Places” at Dhi Art Gallery, Arab
Atelier for Culture and Arts in Mohandessin, December 2019, “the 3rd Arab
Selections” at Dhi Art Gallery in Mohandessin, May 2021, “The Golden
Pyramid” at Dhi Art Gallery in Mohandessin, February 2022, “Memory of Cairo
Atelier” at Cairo Atelier, May 2022, “the 4th Arab Selections” at Dhi Art Gallery
in Mohandessin, June 2022, “Arab Selections” in Mohandessin and Zamalek,
July 2023, “Large Works, Small Works” at Garden of Art Gallery, Sheikh
Zayed, May 2023, “Sketch” at Ofok Gallery, Mr. & Mrs. Mohamed Mahmoud
Khalil Museum, September 2023, “Victory Jubilee”, on the occasion of the

50th anniversary of the October victories at the galleries of Gezira Art Center
in Zamalek, October 2023, “Selections” at Ebdaa Art Gallery, Rabwa Mall in
Sheikh Zayed, April 2024.

International Group Exhibitions:

Sharjah Biennale of fine arts 1993, the 5th Cairo International Biennale
1994, the 1st Luxor International Painting Symposium in Luxor 2008, fine art
exhibition within the activities of the 2nd African Cultural Festival in Algeria,
July 2009, the 3rd Contemporary Egyptian Art exhibition in Libya, May 2010,
“Bridge Symposium” at the gallery of Alserafi Mall in Jeddah, Saudi Arabia,
May 2010.

Scholarships and Grants:
sabbatical grant of the Ministry of Culture in 1967, governmental scholarship
to Rome, Italy 1976.

Private Acquisitions:
at individuals in Egypt and Saudi Arabia.

Official Acquisitions:
at Museum of Egyptian Modern Art, Cairo.



Mostafa Mohamed Amin Elfeky
(1937 - 2024)

Hewas bornin Gharbia . He earned a bachelor of fine arts, Painting Department,
Faculty of Fine Arts, Cairo, 1964. He obtained Master’s degree of fine arts,
Faculty of Fine Arts, in 1974, and PhD in painting from Rome, Italy 1979. He
is a member of the Syndicate of Plastic Artists, member of the Egyptian-Italian
cooperation society in Rome, and member of the Fine Arts Association Alumni
in Cairo. He is a faculty member of the Painting Department at the Faculty of
Fine Arts. In 1971, he worked in Kuwait for two years, and in Saudi Arabia for
six years from 1983 to 1989. He was the Vice Dean of the Faculty of Fine Arts
of education and student affairs. He was the professor and former vice-dean
of the Faculty of Fine Arts, and Full-time Professor at the painting department.
He lived in Cairo, Kuwait, and Saudi Arabia.

Private Exhibitions:

He held many private exhibitions in Egypt, Italy, and Saudi Arabia, including
an exhibition at Dhi Art Gallery in Mohandessin, November 2017, “Memory
of the Place” at Picasso Gallery in Zamalek, October 2018, “Cooing of the
Pigeons” at Al-Bab-Selim, Museum of Egyptian Modern Art, Cairo Opera
House, December 2019.

National Group Exhibitions:
He started participation in the fine art movement in Egypt in 1964, including

the General Exhibition, session (21) 1990, session (29) 2005, session (32)
2009, session (33) 2010, session (34) 2012, session (36) June 2014, session
(387) 2015, and session (41) February 2020, the 6th Salon of Mini Works of
Art 2003, and the 7th in 2004, the 1st Salon of Drawing Art (Black-White)
at the Gezira Art Center in May 2004, “The Cooing Trios” at Cordoba Art
Gallery in Mohandessin 2006, “Nomination” at Cordoba Art Gallery in
Mohandessin July 2009, “The Animal” exhibition at Cordoba Art Gallery
in Mohandessin November 2009, exhibition at the new hall of the Portrait
Gallery at one of Haram hotels, August 2010, exhibition at Dhi Art Gallery
in Mohandessin, March 2016, “Contemporary Heritage” at Picasso Gallery,
June 2016, exhibition of Elghouri artist society at Al-Horreya Creativity
Center in Alexandria, January 2017, at Karmet Ibn Hanie Cultural Center,
Ahmed Shawky Museum, December 2022, and at Prince Taz Palace
Creativity Center, December 2023, exhibition at Galleria 40 in Sheikh
Zayed City, April 2017, the 1st small works exhibition at Picasso 2 Gallery
in Zamalek, July 2017, the 10th Annual Festival of Traditional and Heritage
Crafts (Sinai, Heroism, Art, and Life) at Nahdet Misr and Isis Galleries,
Mahmoud Mukhtar Cultural Center, Mahmoud Mukhtar Museum, October
2017, “Ibn Elbalad Tales” at the Mahmoud Said Center for Museums in
Alexandria, April 2018, “Contemporary Heritage” at Saad Zaghloul Cultural
Center, Bait EI-Oma Museum, May 2018, Cairo Atelier Salon “Memory for
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Prof. Waleed Kanoush Head of Fine Arts Sector

Head of the Central Administration of Museums and Exhibitions

Dr. Salwa Hamdy

Ahmed Kamal Eldin G.M. of the G.A. of National and International Exhibitions
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