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«&till,, Amany Fawzy articulates:

An optical sentence between two states in art, the discussion about technique always advances,
considering color and material as the cornerstone of establishing the idea and legitimizing its
existence materially. This is repeated in the visual arts from their inception, while ideas vary
in significance most of the time.

In her experience, something worthy of contemplation emerges as it is built on researching
a relationship that delves deeply into a sensory problem, regardless of its abundance of clear
symbolism. She has largely given an advantage to the human body, as we witness cases and
data that are not of a single pattern or an analysis that requires following a regular path,
like a point whose movement we monitor to produce an accurate line. However, we cannot
ignore possessing this advantage through its integration with elements and concepts such as
fish, envisioning a space where this sensory aspect crystallizes as an expression of a legendary
dimension. This includes a desire to invade the mind, while imagination creates wings for it.
I aimed for illogical analyses of this kind to turn the language of form and shape into entities
that mediate between reality and imagination. We perceive them consciously, witnessing
representations of singularities like a human head for a woman and a fish overlapping with
another, leading us to what resembles a dreamlike image capable of being embodied.

What she presents as a theme and subject for her experiment is built on the relationship
between movement and stillness, which is an antagonistic relationship, as the former ends
at the boundaries of the latter, just as the latter begins now of the formers annihilation. In
the dictionary of definitions, both definitions do not fall on the same level, but perhaps they
intersect symbolically, based on their return to spatiotemporal knowledge. I aimed for the
possibility of their return to a cohesive form, or bodily movement, or the reaction of an object
in space. This artist has managed to achieve this juxtaposition in a form where ideas conform
to the nature of sculpture fundamentally, and movement represents a central axis.

What I realized, from an angle that did not delve deeply into inspirational concepts, is that
Amany Fawzys resort to exploring entrenched positions of mass, draws a connection with
Egyptian sculpture, especially in the connection of form with the base to create a solid mass
on which the body>s movement is based, inspired by the artist herself. While extending to
an object from the remnants of symbolism that we all witness and identify with, like a bird
characterized by farewell, or a fish with multiple references to its existence in folklore and
collective consciousness in general.

Her sculptures seek to use definitions from different textures, as she deals with the idea of
emptiness while continuously affirming the existence that recognizes the necessity of stillness
and silence, based on a need extending from the concept of art to an image of human life.
Overall, her desire can be said to formulate an optical sentence where sensory and cognitive
aspects converge, surpassing in the visual the limits of the known and the familiar, despite
its suitability to an intimate reality representing a principal base of the idea. In simpler
terms, the idea of sustainability that she pushes towards in her artistic space entails a range
of intellectual and aesthetic preoccupations, as her choice of the exhibitiomws title, <Still,»
does not seem merely a signal or attention to a mental or sensory state alone, but in reality,
it also delineates the boundaries of a given aesthetic that she investigates in its nature and
how to utilize it, as it is fundamentally related to an artistic idea, while her wish conforms
to confirming the harmony between action and conception, or mischievous imaginings.
According to what she pointed out, internal energy has become her preoccupation and
subject of inquiry, not just a passing glance, especially since it adheres to a concept that
encompasses all beings, not just humans. The energy, according to a literary interpretation,
may differ entirely from its situation near any philosophical definition. In my opinion, she
is exploring that area, which means her preoccupation with the essence of movement and
stillness and the emotions they entail, whether sharp or simple, manifest, or latent. The fact
is, even though her idea seems embodied in human and non-human forms, she has extended

to objects in all their varied states.» Dr. Mustafa Issa
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“In the silence of the stillness, let your heart listen to the secrets of the mov-
ing world. There, you will find the existence.”

Sculptures come to life between stability and movement through various me-
diums. Symbolism is embodied in a silent symphony, evoking a contradictory
sense of stillness. Characters engage in moments of contemplation, capturing
the essence of human emotions, and shedding light on subtle nuances in
expression. Interaction is inherent in sculptural structure, light, and shadow.
Communicating with the silent narratives of each character. Dynamic energy
amidst tranquility, maintaining a balance that ignites the imagination. The
ability to seamlessly integrate opposites. Creating harmony that reflects the
poetry of motion. The essence of temporary pause within stillness.

Kahlil Gibran

“The present moment is the field where stillness and movement dance. Em-
brace it, and you will find the peace that surpasses all understanding.”

Eckhart Tolle
Artist / Amany Fawzy
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Longing - Bronze - 36x16x19
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Courage - Bronze 11x11x23
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operation agreement between the University of Helwan and Bremen, Germany, for the design,
art, and music years ago (May 2007) and from 3 to 25 November 2007), Cairo (from 21 July
to 9 August 2008) Bremen, Germany, and extends to the Technical Workshop in 2011.- From
2006 to 2008, Workshops associated with the Canadian aid program in “Citizenship Rights”
and NGO workshops for the character of environmental A rich area._ Canada Aid Workshops
2006: 2008.- February 2004, Workshop of Prof. PhD. Andrea Rauschenbusch (Professor of
Faculty of Applied Arts, Bremen, Germany) in Cairo. _ Arts workshops accompanying the “Art
in the Face of AIDS” conference, 1995.

Awards:: June 2010, The First Ceramic Award “Art and Public” EIMoaaz Street, Sector of

Fine Arts, and the Ministry of Culture.Holds several incentive awards in exhibitions between
the Egyptian universities. - -Holds several certificates of appreciation from the Faculty of Art
Education, Helwan University Multiple destinations including the Ministries of Culture, health,
and Industry.

Collectibles:- 2009, 2013, 2017, 2020, 2022 Holdings of the Ministry of Culture, Egypt.- 2010,
Holdings of the Ministry of Industry and Trade, Egypt.- Many pieces were acquired by (Egypt,
UAE, Bahrain, Denmark, Germany, Croatia, Serbia, Italy, Spain, and Switzerland ).
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Embrace - Bronze - 20x11x18



AMANY FAWZY “ Amunzie”, CAIRO, EGYPT, 1972

Visual artist, Professor of Three-Dimensional Expression Department, Major “Ceramic”, Fac-
ulty of Art Education, Helwan University, Cairo, Egypt.I work with Contemporary concepts
.inspired by nature and society using Expressionism and Surrealism

Syndicates and Committees

Member of Committee for Documentation of Artworks, Museum of Egyptian Modern Art, _
Opera House. _ Member of Jury Committee of the State Award for Creative Child, Supreme
Council of Culture. _ Member of Art Education Graduates Association._ Member of Interna-
tional culture relations._ Member of Environment and Society committee._Member of the Tech-
nical office for scientific research strategies system in Helwan University_ Research arbitrator in
different scientific journals._ Member of Art therapy committee.

Some Exhibitions:

Participate in Group and solo Exhibitions since 1994 2024._ June 2023, Group Exhibition,
Yassin Art Gallery, Zamalek, Cairo._November, August, July, May, February 2023, December,
March 2022, December 2021, July 2020: Group Exhibition, Nout Art Gallery, Zamalek, Cairo.-
March 2023: Group exhibition, Easel and Camera Gallery. - March 2022, Ceramic Art Salon,
Palace of Arts, Cairo Opera House. - April 2011, February 2021, 2022: Group Exhibition, “Agen-
da”, Alexandria Library.- September 2020: Group Exhibition, “Black & White”, drawing, Gezira
Centre Art Gallery, Cairo, Egypt.- July 2018: Solo exhibition, “Vision”, Mahmoud said Museum,
Alexandria, Egypt.- January 2018: Group Exhibition “ Egypt, China”, Egyptian Oprah House.-
December 2017: Solo exhibition, “In-between”, Mahmoud Mokhtar, Cairo, Egypt- December
2016: solo exhibition, “Nothing 2”, Mahmoud said Museum, Alexandria, Egypt.- December
2014: Group exhibition of International Fine Art Colony of Ceramic, Zlakusa, Serbia. - De-
cember 2013: solo exhibition, “Nothing 17, Gezira Centre Art Gallery, Cairo, Egyp. - Novem-
ber 2013: Group exhibition, international museum, Croatia,- September 2011: Solo exhibition,
“Identity”, Gallery of Salah Taher, Egyptian Opera House.- April 2011: Group Exhibition, 11th
International Pottery Symposium, Fustat Traditional Crafts Center. - March 2011: Group Ex-
hibition, Cordoba Gallery. - November 2010: Group exhibition, Drob Gallery. - August 2010:
Group exhibition, Rateb Siddiq Hall, Cairo Atelier. - July 2010: Solo Exhibition, “A Dialogue
Between Ceramics& Glass”, Rateb Siddiq Hall, Cairo Atelier. - February 2010: Solo Exhibition,”
Contemporary ceramic formulations”, Saad Zaghloul Cultural Center Hall.- 2019, 2017, 2014,
2010, 2009: Group exhibition, Creativity Festival Exhibition “General Exhibition” - June 2010:
Group exhibition, Small Works, Isis Hall. - February 2009: Group exhibition, “The Vessel,” Saad
.Zaghloul Cultural Center

Some local and International Practical workshops :- The 3" of August 2023, Experimental
ceramic workshop as a prize for kids under my name, Mahmoud Mokhtar Museum, Cairo.-
August 2021, pottery workshop, Gezira Centre of Arts, Zamalek, Cairo. - From 18th to 29th of
August 2014, 19th International Fine Art Colony of Ceramic, Zlakusa, Serbia. - July, From 7t
to 21st, 2013: International Symposium of Raku (Friendship, Ceramic, Nature) Jeskovo, Croatia
- March 2013, International Symposium of Pottery XIII (New Valley), Egypt. - February 2013,
Enumerate the workshop entitled (Raku) in cooperation with the Danish artist / Ana Krestiauh
- From 15th to 29th of December, The 11th International Ceramic Symposium.(Com Oshim,
Fayoum).).- Visual art workshop under the title (Beyond Identity) in the framework of the co-
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Dreamer - Bronze - 11x9%x23
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16x11x20 - Dialogue - Bronze
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Night's Pony - Bronze - 10x7x17
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Knight - Bronze -14x7x18
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Contemplation - Bronze - 13x11x17
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15x17x19 - Bronze -Stormy Girl
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Green Stems - Bronze - 17x11x22
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In the Sunlight - Bronze - 16x8x11
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Waiting - Bronze - 10x10x 15
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Innocence -Bronze - 12x12x17
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Girl on a Sofa - Bronze - 18x9x18
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Hug - Bronze 14-x10x18
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Beloved - Bronze - 13x10x10
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Light and Darkness - Bronze -15 x9x9
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Moment of Silence - Bronze - 6x5x10
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Amulet - Bronze - 5x5x17
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Clarity - Sculpture Ceramic -24x20x25
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Scarfed One - Sculpture Ceramic - 33x33x13
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Entity - Sculpture Ceramic - 47x20x33
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Attempt - Sculpture Ceramic - 32x20x15
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Determination Sculpture Ceramic 30x30x14
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Warrior - Sculpture Ceramic - 32x32x15
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Melancholy - Sculpture Ceramic

29x20%x27
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Sky Features - Sculpture Ceramic 14x14x36 Wisdom - Sculpture Ceramic - 22x14x34
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Philosopher - Sculpture Ceramic

26x20x25
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Dream Sculpture Ceramic 36x22x25
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Glove and Bird - Sculpture Ceramic - 23x15x11
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Path - Sculpture Ceramic - 30x21x23
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Romantic Clown - Mixed Media - H75XD40
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Sunset Sculpture Ceramic 21x20x24
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Migrant Sculpture Ceramic 21x21x20
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Sculpture Ceramic 43x21x49 Virgin and Fish
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Step - Sculpture Ceramic - 23x11x24
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