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Ve x VV-,0>-19711
Carving, 37x14, 1966

Y1 x V4-,0--147T11
Carving, 19x26, 1966.

YA X VY- yao-d wdle Ju3g0-14T1
Sitting Model, carving, 13x 18, 1966

26



27

F

oy

X

v

VY x 10- 45 dzg-1370

Face, carving, 15x12, 1965.

Carving, 21x7, 1965.

Y x V4 4 -34T0
Carving, 19x26, 1966.

V x Y3 ,4>-14710

T

VA x Y0- 4o dislo @b\\'ﬂ
Still Life, carving, 25x18, 1966.



Y x YY-Ghlgo- gl jadyJl-1ae
Nubian Dance, gouache, 22x32, 1964

01 x €A - Uilgodinlo dsubs -3471Y
Still Life, gouache, 48x56, 1962.
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0+x Y0 - Lo wl-Y4y Ve x Ye-Gilgog Z:;Lo leJT-Q:\BSJ—\‘\"\i 0T x &4~ Lowd ygai-VIAY
Pastel, 35x50, 1963. Composition, watercolor and gouache, 24x30, 1964 Textile Painting, 40x56, 1983
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Like a door to a magical cellar opened accidentally, allowing children to guide grandchildren to the heritage of their grandparents. Treasures
are protected by spells of magic. Whoever touches them is charmed, and silver light shines in his eyes to see the unseen: the feelings behind
the colors, the meaning behind the structure, and the intangible behind the tangible.

These treasures are such a source of pride that the children and grandchildren hang on modern walls, like a mother carrying in her womb a
divine child, whose birth was predicted by priests, wizards, and saints and who experienced many lives, emerging today with the illuminating
revelation from the Book that touches hearts and souls.

Walls are hung on walls, years are reduced to days, and curtain fabrics envy canvases.

The hands of children and grandchildren are with the hands of the grandmother. Her filled-with-charm veins transfer silk threads to them,
weaving many stories in their imaginations, instilling many values and principles into their minds, and showering them with love.

Nafisa Alsonbati
November 23rd, 2023
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VAVA - soedly Sozell L8 (0 Blogiune dusaysy duyde Jeadd) sloz dos
Group artwork by students of Port Said School inspired by The Elder and the Sea tale, 1978.




VEX OV -2l ypai-dgidl § olas-1A- YU X PP Lod aa3-1344 VI YV -dlay -mud pgai-1aVe
Crucified in Thorns, textile painting, 52x34, 1980 Textile pa{nting, 33x26, 1999. Start, textile painting, 33x26, 1974.
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To yead Jas Jol-1aVV P Y- Dl Goeud gl Jgidl Gum-) VA
First Artwork, textile painting, 33x42, 1977 Embryo of Thorns, textile painting, 29x36, 1978

FF x ¥ - dials - ysaas-13VA

Yy x YO —J.u_wl.a -ygac - VAVA
Bird, pastel, 25x33, 1978 Bird, pastel, 31x33, 1978.



O x £r-zewd yoas - VIAY Ve x V0 ol pgal
Textile painting, 40x56, 1983. Textile painting, 25x30



dalie slas) Jolye oo Jlesi
Artworks of different preparing stages.
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Fire Tree, textile

painting,

3938, 2022. YO x YO-ilgzg dile Olgli-dghl dwdS §o,o- Voo

Fire Tree, textile painting, 35x38, 2022

- (aJJlg 3ol (aLEA—\’ LR
Sy o poas
i"~ x oY
The Place of Worship and
Blood, textile painting and
ink, 53x40, 2006
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YV X Ve oy 903 fa.as,:Jlf\ﬂ/\Y'
The Owl, textile painting, 20x23, 1983.

R R L
YA XY Gorwd pgald —U.L:.L?_” ow C)lﬁ&}-\"""
Bolti Stories, textile painting, 30x38, 2020.
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White Cactus in the -)Aﬂjlgwéua.:;blw
PY XV oad p9ad - Sguw Jus-Ye s YV x Y0- HLeall-VA8A /Y Moonlight,textile  Y++0/ ¥V (;oxud 35.05
Siwa Palms, textile painting, 30x32, 2000 Cactus, 35x21, 1998 2004 painting,34x42, 20032005/ ¢Vx Ve
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VY x YV-4 padlly Codl-1aay
The Girl and the Plant Pot, 27x23, 1992

Ve x VY - o )3943—&“ @9;3)—\"”/\ -\ixov—&«d){&a}—u‘m_‘w| el;::l é-\e\ﬁ'\
It Smells Fish, textile painting, 11x14, 2008 Towards the Sun, textile painting, 53x64, 1996
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00 x OF - Lowwd pgai-sgall olasl §-VAAY 80 x Ve ol pgual- pedll ja0)-V+ 1t
Towards the Light, textile painting, 52x55, 1982 Flowers of the Moon, textile painting, 34x45, 2014
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Y X VY- orwd )Js.»a.)'ajALO 3.23.3.2-\‘\‘\/\
Still Life, textile painting, 32x42, 1998

dJ W) e -y eV
Y4 x 0 - oewd pgai-(ddy
In Love, One Thousand and One
Nights, textile painting, 50x39, 2007.

eY X YA-oewd poai-yluog youb-1339
Birds and Cactus, textile painting, 38x42, 1999



VY x V1= g blid] by Gows bl YE X W-Bus G i Olgdl-pamy oo -V r0
El-Shater Hassan Plays El-Shater Hassan, 26x23 Let’s Love Each Other, colored pencil on paper, 17x24, 2005
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El-ShaterHassanls Playing, _y..q B9 s i Ol El-Shater Hassan and the B9 e i Q‘gJT—Y“Y El-ShaterHassan, PRy O'sji"“’o

colored pencil on paper, Bird, colored pencil on colored pencil on

20052009/ 2l s JbLEIIY S48 paper, 26x23, 2002 YWx Y& ygiaslly Guus ,blidl  paper, 26x23,2005 VY x Y- (s yblid] 3)s
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0+ x Y1 bl vl.cm_“@) Ge-Ye0

Birds on Their Heads, textile painting, 36x50, 2005

VWx Ve -9 e i f)@i-vmlgﬂl cT @‘9—‘7’ - Yy YV x Ye-3yg e Juiwl - Lalgudl (;| Gl - Yee0
Shawahi Om Dawabhi, pencil on paper, 24x17, 2002. Shawahi Om Dawabhi, pastel on paper, 24x27, 2005.

44



VO X ¥ Lonwd pgad -diuwsg L_g).'z..]l al e-v-eq
Abdullah Albahri and His Lover, textile painting, 31x75, 2009

Demon and Fairy, EURRE W e} My Beloved Moon, -y yodll - V0
pastel on paper, Je Jotwb-doog Coyde pastel on paper, - YVx Y€ - 3,5 e Jowl
24x27, 20052009/ YV x Ye- 8y9 24x27, 2005

45



YO X VY owd o guas-diisd) @ dygbac-Y+ Y
Bird in the Garden, textile painting, 22x15, 2002

VY % YO -Loud pgai-g pwl Gyzl-Ve g
Run Faster, textile painting, 35x22, 2004.
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YV x VWV-dissdl @ wwoslhll -yeey
The Peacock in the Garden, 17x23, 2002

VY 3 WV-gwgslhll - Siley guewd-Ve oY €8 x10- Lol pgai- o Jidlg cuda)-Ye v
The Peacock, textile and marker, 17x23, 2002. The Kind and the Evil, textile painting, 44x65, 2007
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VY x 0o Lowd ygal - Wl
The Evil, textile painting, 40x32

EE XYY - s pgai-Canadly Hem il pl-ve oV VE X VY-3,5)ks Loewd peai- deidl Sl
Weeping Willow and the Lover, textile painting, 32x44, 2007 Thorn Bird, textile painting and marker, 13x14
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EA X EA - Lo pgai-Olel Gilgle 8yg,8 Wi YoV Vo x ¥l ool pgeald -cudall-ye ot
Fake Life, textile painting, 48x48, 2017 The Kind, textile painting, 36x30, 2004

VY X VY - gl -gdg) (Spe VooV / VoY
My Baby Boat, textile painting, 11x21,20032010/.



50















Ekram Omar

Born in Cairo in 1940.

Education:

. Studied for two years at the Faculty of Fine Arts in Cairo, Egypt.

. Studied for two years at the Ecole nationale supérieure des beaux-arts in Paris, France.
. Graduated from the Accademia di Belle Arti in Rome, Italy, with distinction in 1966.
Solo Exhibitions:

. Foreign Diplomats Center in Cairo in 1979.

. Mrs. Aida Ayoub Gallery in Giza in 1980.

. Goethe-Institut Gallery in Cairo in 1982.

. Mrs. Samia Zeitoun Gallery in Maadi, Cairo, in 1983.

. Atelier of Ekram Omar in 1993.

. Khan Almaghraby Art Gallery in 1998.

. Safar Khan Gallery in April 2001.

. Khan Almaghraby Art Gallery in December 2020.

Group Exhibitions:

. Behler Gallery in 2020.

. Uptown Cairo exhibition, Katameya, in 2020.

. «One Thousand and One Nights» in Khan Almaghraby Art Gallery in 2020.
Her Works Are among Collections of:

. Museum of Egyptian Modern Art in Cairo.

. Cairo International Conference Center.

. Sheraton Hotel in Galaa Sq., Giza.

. Private collections in Egypt and abroad.

. Cairo Opera House.

55






profession in the Arab world originated with Bedouins in order to brighten up their homes. Bedouin women decorated their tents by
simply colouring tent cloth and hanging ornamental patterns.

Some Arab countries, including Egypt, are keen to preserve the craft and have developed the technique introducing innovative designs.
The craft, known as khayamia, flourishes in old Cairo producing thick cloth used for marquees.

The late artist, Abdul Salam Al Sherif, excelled in using textile and would cut geometrical shapes to incorporate into his artistic
compositions inspired by Khayamia handicrafts.

Among Egyptian women using fibre and textile is Laila Al Hakim. She cuts rectangular and square shaped pieces and creates her
composition by developing shapes that become like harmonious mosaic panels, for example: The Life Tree, The Devil Road and The
Yellow Curtain.

Ghada Amer, now living in New York, began to sew pieces of cloth directly onto canvas as though painting her shapes. Her subject matter
revolves around the purely feminine in search of entity and self-knowledge.

Ekram deftly expresses with thread that which the pen and brush fail to. Her compositions reflect the innocence of children and the purity
of angels. The artist Hussein Bikar said about her first exhibition, held at the Foreign Diplomats Centre art gallery in 1979: «It is little
wonder that Ekram adopts textile as the means of inspiration with which to express her inner- most thoughts and feelings. It releases the

caged bird within her.»

Mohamed Hamza
The Egyptian Gazette 122nd year -Issue NO 39,505 Friday july 20 2001
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Releasing the caged bird within: Ekram»s unique style
Ekram Omans approach to painting, using cloth and varying degrees of colour render her designs of the natural elements unique. Her
vivid depictions of nature point to an otherworldly place inhabited by a female creative spirit.
She believes that by delving deep into her subconscious she can reach the highest levels of her imagination to present her fantastic dreams
as if they were objective facts.
Yet for all her free spirit, Ekram employs an accuracy that borders on obsession as seen in the minute details embroidered onto her
canvasses. Pieces of colored cloth produce a variety of tactile impressions, such that her artistic pieces become a celebration of the senses.
She avoids the brush and oils favoured by many traditional artists, opting to use small pieces of cloth and thread instead. The painting
embroidery combination is an important addition to her artistic repertoire.
In the catalogue for her recent exhibition she wrote:
«I have substituted the palette for fibres and cloth because ever since my early childhood I have been fascinated by the sense of touch. I
would use materials to create my own world.»
In the 1970s Ekram tried to produce small cloth and fiber pictures which needed to be dyed. Each piece of work took a long time to
complete. But after 25 years the technique has become less time-consuming, allowing her to concentrate on more ambitious designs.
With full control over the smallest detail she produces natural shapes such as tree trunks, leaves, flowers, fish, animals made up with
fabric and fixed with needle and thread.
Her association with nature can be seen as a natural evolution. For years women have been com- pared to nature>s delights: «<My love
is like a red, red rose...» (Robert Burns 175996-); tomatoes, which when first introduced to Europe were known as love apples and
passionfruit, point to a womarn»s sensuality, and the female character has always symbolized natural forces inspiring fertility and renewal.
Many female artists around the globe deal with nature as an extension of humanity: «Nature is not governed except by obeying her»
(Francis Bacon 15611626-).
Ekram Omar talks extensively about nature with cloth and coloured pencil, drawing lush grass nestling amongst trees and tree branches

reaching out as though human hands entwined. Shapes made with coloured cloth and sewn onto thicker cloth is not new. A traditional
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It began when Ekram Omar hosted a group of girls and women aged between 16 and 70 years at her house in weekly gatherings that seemed
like a cultural salon, a salon of an extraordinary kind. It was like a refuge from the worries of life and, at the same time, aimed at elevating
artistic taste and appreciation. Artist Ekram Omar has added to the plastic art creativity with her culture varying from Islamic painting,
miniature, and folk art with its direct, vibrant colors and symbols to Paul Cézanne’s apples, Van Gogh’s wheat fields, and Amedeo Modigliani’s
poetic expressionism. The salon turned from art culture into art creativity, and she discovered that each of the attendees possessed creative
energy; thus came her role in directing them without imposing her style, which gave each artist a personality in performance and a space of expression.
In the exhibition participated eleven female artists from the American University in Cairo students, a doctor, a folklore researcher who has a
doctorate, and a housewife, along with two granddaughters: Isis Eltawdy, Walaa Gad, Leila Hanan Sobhy, Nadia Esmat Badawy, Mai Abu Talib,
Amina Lotfy, Rawya Elhefny, Madiha Alsarky, Nesreen Ezzat, Maha Hussein, Nermin Said, and Nada Shaker.

The works of art ranged from still life, flowers, and roses that glow with fresh colors and warm expressions, inspiration from folk rhythm,
including Abu Zaid Alhilali, the Knight and the Horse, the Aragouz (Egyptian puppet) pulsing with movement and power of color, to the
circumambulation around the Kaaba, where the symbol shines when plants circumambulate like humans. It was such a lovely participation by
Ekram Omar with a collection of paintings together with her students. Her painting that featured a pot embracing a smaller one with a sprout
coming out of its soil in a strong rhythm of brown and green colors was such a beautiful one. With her color touches, she created dimensions
of colors and melodies, along with the colors of fabrics.

She was shocked by the incident at the Church of the Nativity in Bethlehem. She portrayed it standing still in black at the center of the heart,
whose arteries and veins are opened in bright red, symbolizing the power of the incident that has deeply shaken us.

Salute to the art flowers blooming in the garden of Ekram Omar.

Salah Bisar

Hawaa Magazine
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Amazing that with such pretty colors and motifs - birds, plants, blues, greens and yellows Ekram Omar can evoke such dark embryonic
depths, with such a homely activity-stitching, patchwork - can touch the sensitive nerve of the mythical, can with opaque material intimate
the shimmering transparency of foetal matter, and water.

Genesis and perspective emerges , uncoils and unwinds from the Centrepoint of a canvas. Stories are spun. A finely woven fabric is dyed
black, then blue, and on the foam white thread stitched on to the blue are black shapes, naiads, their hair the foam on the sea, tree trunks
sprouting green leaves. Once upon a time.

Dominating the exhibition is a huge landscape, an idyllic scene like a child>s watercolour. A toy boat sails on a sea blending into sky. The
horizon curves up in a semi-circle. Eight trees in the foreground, on a carpet of grass decorated, naturally (in this an Edenic watercolour),
with flowers and birds, grow towards each other and at their highest branches join. Except this is not, contrary to what photographs of this
work might lead one to conclude, a watercolour. This is fabric, thread, fine embroidery. This, like Akhmim work, is patient stitching. But
unlike Akhmim, it is faux naive, naive only in the way that an artist who can convincingly, and with no an uncanny simplicity that speaks of
sophistication, stitch together a creature - part corpse on bier, part cactus, part mermaid - can be naive. More crafty this than arts and crafts,
and more individualistic, for better or for worse.

The dark, the delicately shim- mering - and in embroidered palm trees the sheerly lovely. Palm trees of bounty, colourful (brown, deep
orange, green and green) palm trees showering the ground beneath them with dates, sweet, ripe and elegantly spaced. They dance, almost,
hug, al- most, border the anthropomorphic but do not make the fatal cross-over something which her drawings in pencil and pastels do risk
into cute land.

Possible, Ekram Omans work testifies, to rejoice in the beauty of a countryside stitched through with needle and thread. To do this while
acknowledging that life and death are as two peas in a pod (and with such a fine sense of her medium) is no small achievement.

9 may 2001 Alahram
They spin cocoons, and then ...

Nur Elmessiri
sees both loveliness and its flipside in Ekram Mohamed Omar’s textile works
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Birds and trees, when embroidered and colorful, take us to Akhmim - a visual framework that could constitute a mental point of departure
from which to launch an odyssey through Ekram Mohamed Omans exhibition at Safar Khan gallery. The rural-idyllic and communitarian
world of Akhmim, however, turns its back not only on the ugly socio-economic truths that come with such lovely concepts as «the land» (for
example, the exploitation of labour ) , but also - and here Omans textilic paintings are a radical departure from the Akhmim frame of mind -
on one of the fundamental facts of natural life: death.

Omaps textilic paintings are meticulously executed. Every thread, every appliquée d bit of coarse cloth, stitch and painted line has formal
dignity. She has a sense of medium, a respect for the vehicle of her expression, thread and fabric, which she takes the trouble to work thoroughly
and which she does not merely use negligently as a means to a formal end. The natural nature of her medium its origin, after all, was the cotton
field - is something which, once the viewer has looked closely (surprised that watercolors can be conjured up from fabric), slowly filters through
the mind>s eye.

As does the mortality lurking within all that loveliness.

Flowers can be pressed, can be made, even in cotton, to resemble paper. This Omar does in at least two of the works on exhibit. Poppies,
translucent as poppies are when they have been preserved between the leaves of a hard-bound book. Oversized poppies, monstrously
transformed, in terms of scale at least, into trees in the shade of which something golden, delicately stitched dead bird - lies atop a white
feathery cenotaph.

Nest shapes are also cocoon shapes, Omans sensitivity to the potential of her medium reveals. Follow the thin brocade-like yellow spiralling
line, and at its heart is a chick that had al-most made it through the embryonic - dead: a drop of daffodil yellow, with red stitches denoting
claws. A creature that has not quite emerged in full form from the grey-brown stuft of labyrinthine gestation.

In a formally parallel piece, we know that the yellow imperfect circle stitched on brown and grey and set in a sea of blue fabric is a nest be-
cause the red creature at the Centre is alive. Else-where, cradle shapes floating (up in the sky? down river to bulrushes where they might be
found?) on feathery blue string bear red crucifixes across the arms of which white al- batrosses spread their sacrificial wings. And beneath the
weight of layer upon layer of appliquéd blue, brown and cobalt wave-shapes into which cobalt poppies sink their tentacular roots and above
which an Icarus-like bird plummets towards the waves, floats a white shape carefully constructed/contorted into an arch; intimations of the silk
worms which in childhood never quite made it beyond the chrysalis.
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There are enormous shades of color in your paintings. How do you evoke what the work needs to a certain degree that has no alternative?

- I resort to dyeing threads if their colors are not suitable for the work to give me a certain degree that I want, or I mix two different threads
or juxtapose them to give me a certain degree as if I were dealing with oil colors in mixing them. Sometimes I resort to another method by
placing degrees of transparent fabric accumulated in specific distributions governed by the composition, and thus the thread turns into not
only fixing small adjacent textile pieces, but it is largely an alternative to the feather in composition or the pen and Rapido point in drawing.
After 25 years with thread and fabric, Has this difficult-to-handle material succeeded in conveying your ideas and imagination?

The artist Ekram said, “Of course, the medium is very difficult to convey my ideas accurately as I see them in my imagination; to control it
as a medium of expression, it did not come all at once but rather came year after year of work and experimentation, and the beginning was
very difficult.”

What is your style of implementing the painting that you build thread by thread?

On the surface of the cloth, I begin to color and draw with ink, distributing the pieces of cloth according to the composition of the painting,
with full awareness of the systematic purpose of the work and not being biased by the beauty of the cloth and threads. For example, the work
requires placing the cloth as a background in a specific color, then I make the pieces of cloth. From the beginning, I worked with this vision
to reach my own imagination. In another painting, my imagination is required to draw a little with an ink pen and then place the canvas. I try
all means to ensure that the idea is clear and I respect the technique that I wanted to visualize a particular painting and do not deviate from
it except in cases where it appears to suggest an unexpected vision to me and I confirm it.

And your beginnings with fabric began 25 years ago, or did you start with the idea of choosing a different material?

- It is clear that I love cloth very much. When I was young, all of my toys were made of cloth. In our time, cloth was available in our homes. with
the presence of sewing at homes, the pieces of colored cloth scattered around it, and the very beautiful colors overlapping and intertwining.
These were especially spiritual stimuli for me, and a challenge began with the threads on the surface of the painting since I was challenged as
a child to separate a single colored thread from a spool of interwoven colors. This taught me patience and linking to the aesthetics of thread
as a means of expression, and from here I loved the material. Then I studied painting in the fine arts and spent two years studying in Paris
and three in Rome. When I returned to Egypt, I worked in the field of teaching children and taught myself children’s arts and psychology and
gained many important experiences things that have benefited me in my work, especially in dealing with the diverse materials of paper, dye,
clay, and cloth. Indeed, I am indebted to the young children because they taught me boldness in using color and colored cloth, juxtaposing
them boldly in red, yellow, purple, and green. Their purity also taught me a lot about choosing a pure color not dark, as I tended to do a little.
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Creativity... Thread by Thread

Ekram Omar, the first creator of depicted textile paintings.

Fabric is nothing but fragile threads gathered together. They are living threads because their origin is living, whether it is a plant, animal, or
worm-like insect. The fine filaments in their accumulation together have cohesion and strength that, if placed on the surface of a painting,
these thin fragile filaments become creative energy in their combination, juxtaposition, and interpenetration with its different shades of color
and thickness, to create a work of art that distances from the direct vision of thread and fabric and the utilitarian functions associated with
them, to fulfill its new role as a fine art work that exists regardless of its intermediate material.

Because textile threads have a long history in human illumination and have accompanied man, their conceptions have multiplied throughout
this history, starting from being a covering to contain it to other forms that also have their functional value for protection like tents. Their
functional value has gone beyond aesthetics and the most beautiful of them has been revealed in goblins, lace threads, and many other names.
The thread painting, with its suggestive creative energy, takes its place in the creations of the fine arts no less than the pictorial easel painting in
its expressive overtones. The medium changes from oil, acrylic, or water to thread, and it remains influential, as we see in the paintings of the
distinguished great artist Ekram Omar, who displayed a few weeks ago a full view of her unique experience with textile calligraphic painting,
which she began 25 years ago, and this was on the occasion of her last exhibition in celebration of a quarter century of textile painting.
Expressing by Threads

The artist presented a summary of her skillful experience in dealing with threads and adapting them as a material for artistic expression and
her creative experience with textile painting over a quarter of a century. In her paintings, she used different fabrics as a background or as small
pieces that form the parts of the basic composition, such as organza fabrics. Her own capabilities vary from one textile surface to another,
so that each material is consistent with the artist’s themes, most of which are from nature, such as scenes of gardens, trees, and flowers in
simplicity and purity that prevail in the work of art. She also uses the bird, the sun, and the moon as symbols that present her silky dream
through silk threads, and presents her dream of growth and life as an extension of those threads that were once a part belonging to a living
being capable of growth. Because the experience was unique, impressive, and very successful, it was necessary to make room to listen to the
artist’s experience. First, what is your criterion for choosing threads and fabrics: aesthetic, tactile, color, or suggestive?

- The great artist, Ekram Omar, said: “I choose parts of cotton fabric, including different types of muslin and all types of natural silk, in a way
that adds liveliness to the work, including its shine and softness. I also choose pieces of transparent and semi-transparent fabric, linen, and all
thicknesses of thread. I find use for them in my paintings, and they are the first thing that interests me because thread is an essential element for me.
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views. The tree branches fly like braids over the shoulders of the villages. The compositions are tight and the rhythm in the shapes is consistent.
I just found myself standing in front of the paintings, sitting, looking, watching, and I desperately wanted to go and walk inside them. In front
of the houses, I call, tap on the doors, and climb their palm trees. I lie on the righteousness of its tender Nile. Ibrahim Ghazala deprived me
of that. “I hope that he will calm some of the radiance of the colors and increase the gradation in their waves. To not let the outsiders grab the
words like sticks, I say that Ibrahim Ghazala stands on the cusp of his own self-discovery. He must be more daring to jump over the fence of
the static mind to enter his full-giving garden. I am confident that he will please us with his happiness and make us happy with his launch. I
congratulate him on catching up with himself, holding the hand of his talent, and walking with it in the paths of love, giving, and faith.
Ekram and Generosity Have you seen textile threads transformed into strings for a loving melody? Have you heard that palm trees have fabric
branches that cover paintings? These are the letters of “Ekram Omar, this lover of threads, so she places them on the front of paper like child’s
drawings in love notebooks, words of affection in girls’ agendas, like letters of congratulations in the autographs of remembrance, and in Safar
Khan Gallery in Zamalek, the fabric speaks with whispers of affection scattered like rose petals.

Ibrahim Abdelmalak,

Sabah Elkheir magazine, Issue 2370, Tuesday, June 5th, 2001.

The exhibition of artist Ekram Omar was among the most distinguished solo exhibitions last month. Abandoning color pastes, brushes, and
other painting tools, she resorted to threads, silk, gauze, cotton, and dyes, creating extremely delicate and sweet visual songs with a needle and
great patience. Her paintings embody a world in which there is no conflict, but a handshake between the shades of fabrics and dyes added to
some paintings and harmony between the figures; they appeared more austere than before. She chose the verse: “And We created from water
every living thing” (Quran [21:30]) as the slogan for her works executed between November 1982 and October 1983.

An article by Mahmoud Bakshish
Al-Hilal Magazine, December 1983
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of the pressures resulting from the constant aggression and unfairness he faces, and the repressions that he eventually overcomes through his
various artistic means of expression.
Yes. It has become clear that the artist, Ekram Omar, has regained her health and her awareness of beauty and life again. There is no other
way but to work and express using the techniques of needle, thread, cloth, and colors. She produced several small-sized paintings in this
direction, then she hastened to exhibit them in the Egyptian Center for International Cultural Cooperation in Zamalek in 1979. Bicar called
this direction textile painting. Then the individual exhibitions continued after the suffering soul was freed from heavy psychological pressures
so that she could once again fly far into spacious spaces, filled with tranquility and reassurance.
She completed many textile pictorial works filled with the pure, adventurous spirit of childhood, telling us her amazing imaginative stories,
which she has held from time to time over the past years, through private exhibitions that bear her fingerprint and leadership in this direction,
in the Foreign Diplomats Hall, 1979, Goethe 1982, Khan Al-Maghribi 1998, Safar Khan 2001 and others, in addition to group contributions.
These were the most prominent characteristics of the artistic and aesthetic experience of Ekram Omar’s achievement in textile painting in
Egypt. Several names have a distinctive and rare artistic reputation, for using the technique of thread and needle, with the relative difference in
technique and style, I would mention among them Sayed Khalifa, Mohamed Abdullah Elgamal, Reda Shehata, Ghada Amer, Ibrahim Elbaridi,
Alia Algaridy, Sabah Naeem, and others. This means that textile figuration or painting is an authentic folk art that exists in itself, despite the
diversity of its tools, materials, subjects, compositions, and names. This type of art that combines mastery of craftsmanship and aesthetic

creativity is not limited to women only, but rather to both sexes, male and female artists.

Dr. Reda Abdelsalam
September, 2023.

The Nile, the Love, and the Beautiful Heart

The palm tree leans over and touches the towers of doves and the houses of kindness with its fingers embraces people with its branches, guards
the fields, and lines the Nile shore with its bright greenery. The boats rest on the banks of the Nile for a little while, passing through its heart
like the veins of love. The breezes float around the paintings, kissing the walls, and patting the ground. Although the sky is a shade of blue, the
sun on the cheeks of the houses warms all parts of the paintings. The earth is a dreamy sandstone carpet. the doors are like open eyes receiving
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The Wrath of the Soul, The Place of Worship and Blood, Weeping Willow and Lover, Demon and Fairy, Shamlol the Hunchback, My Beloved
Moon, and the collection of Circumambulation of the Holy Kaaba from 19841993-, executed in shades of white from light to dark, in an
ascending circular figuration devoid of any human representations, as a reflection of a purely spiritual state.

Through the titles of the paintings, which represent a few of many titles, we can recognize her artistic and humanitarian tendency, and realize
the added symbolic and aesthetic value, and how she crafted them with skill, ability, and a sensitive feeling. without being restricted by
traditional artistic frameworks. She only lets her feelings and imaginations draw and weave the elements of her forms in an intense metaphoric
way to convey the meaning and significance of the stories. There is no importance for the perspective of geometry, shadows, lights, and correct
anatomical proportions, she just relies on the figuration in an adventurous spirit of childhood, naive spontaneity, and playful surprising
inspiration born of the immediate moment.

She speaks to our human nature and the spirit of childhood within us to extract from our smiles, amazement, and emotional sympathy, with
the various designs she presents with their rhythm, harmony, contrast, and aesthetic integration.

The Victory of Art Over the Sorrows of the Soul

After she and her husband returned from Europe to the homeland in the mid-sixties or shortly after, as the events of June 1967 unfolded
quickly, her production and enthusiasm declined, and she devoted herself completely to the life of the new family, and intensified her efforts in
working as a drawing teacher for children at the Port Said School. She was unable to continue producing new works of art as she had hoped.
She stopped at a deep area of depression, preventing her from continuing to work at a normal pace. All she had to do was search into her sad
depths and uncover the sources of the strength of the inspiring spirit. So she headed to the Sacred House of Allah to perform the Hajj and
Umrah more than once. She strongly resisted the state of moral weakness that had affected her heart, her ambition, and her artistic future.
Those were the days of her life that she considered disturbing, sad, and difficult.

Therefore, she was able to withdraw and get rid of the state of isolation and depression through art and to produce artistic forms of metaphorical
expression, whose sources are usually dreams and the subconscious, through which the real and natural concepts are transformed into
indirect psychological symbolic meanings, using unconventional figurative calculations, through processes of condensation, displacement,
and compensation. This is a transformation from a state of anxiety, confusion, and pain to a fantasy that excludes anger and terror to a form
and content that is relevant to actual life, even if it carries hidden meanings for the inner human being. In this case, the artist can make it
possible to avoid pain and turn the unbearable feelings into childish and primitive creative figuration. It includes simple ascension, integration,
and condensation to reach the depth of the artistic experience with its pleasant fantastical aesthetic, which relieves him of the consequences
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Her sources of creativity are always diverse, especially the world of childhood, which is full of imagination, innocence, joy, and extraordinariness.
Add to that the six years she spent with her late husband, Mamdouh Ammar, an artist and teacher at the Faculty of Fine Arts in Cairo. Both
Paris and Rome had a beneficial effect on the weight of talent on the one hand, and witnessing all that warms the heart and pleases the eye
from the masterpieces of world art in the two capitals of art, culture, and light, Paris and Rome. On the other hand, with all that she has
gained and obtained from her academic, cognitive, historical, and cultural journey, the child’s world had a special and important port in her
artistic and aesthetic experience in form and content, especially after she worked as a children’s drawing teacher in a private school in Cairo.
Starting Work and Continuing the Journey of Creativity

I mentioned previously that she accompanied her husband on his official mission to Paris and Rome from 19601962-, and from 19621966-,
and the return to the homeland, and then the unfortunate events that followed after the setback of 1967 and its painful negative impact on
the cultural, artistic, social and political conditions in Egypt. She bore double responsibility for the family after giving birth to two beautiful
children Nahla and Ziad in the early seventies. A situation that calls for care, dedication, and sacrifice, for the sake of the artist>s husband and
the young children.

This is in addition to her new work at Port Said and later Misr Language School, where she enjoyed dealing directly with children to develop
their skill preparations and hone their artistic talents, to raise a generation that sees with the mind’s eye that art is a way of life and a culture
that encourages the uplifting of conscience and the pursuit of beauty and joy.

It was natural that as a talented artist and mother, she would be influenced, like many artists, by children’s amazing drawings. Perhaps she
still retains the pure spirit of childhood within her, despite her advanced age, and her life and human preoccupations, which never leave her
emotional memory and visual imagination. This is what we sense when we look at her woven scraps, full of overflowing feelings and fresh
warm colors that juxtapose and correspond, and reveal each other, forming a transparent anxious layer, dominated by sadness at times, and joy
at other times. Its true happiness is working with the same creative passion, resisting physical weakness and frailty, and other accumulations
of many aesthetic experiences, resulting from travel, reading, viewing artistic shows, and seeing masterpieces of art in its museums and
squares. This gave her another fruitful dimension in the stories of her colorful imaginative scraps. Each of the colorful scraps, or the ones she
colors with dyes, has a story created by her imagination and her literary readings. The one that she tells with spontaneity, improvisation, and
simplicity, like a child, according to the compositions and symbolic formations that indicate the meanings of goodness, love, and the good
wishes that grow from the land of the Nile Valley, the fortress of security and peace.

We have many examples of this, including A White Cactus in the Moonlight, In his heart is a Place for Emotions, The Beast and the Good,
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make working on it easier. You may not use the wooden frame as soon as you no longer find it necessary.

3. Choose the appropriate colors and threads for your design. You may mix different threads to create beautiful and diverse visual effects.

4. Determine the basic points of weaving using a needle and thread, including gold, silver, black, or red thread to add an elegant touch to the
design although the thread used is often ordinary to splice and fix the edges of the fabric.

5. After placing the basic points, starting from the inner parts and moving to the outer edges, you add the various small details to all the
elements of the painting and its colorful and varied shapes. Then, work on fixing the thread connecting it to the sewing needle, and passing it
under some of the previous points to fix it before cutting the thread. Then work on lining and covering the painting with a thick piece of cloth
to then hang it on the wall or place it inside a glass frame like any artistic painting executed on paper.

These steps are followed by the majority of craftsmen and artists who have an interest in embroidery techniques or textile painting. However,
the artist-weaver, Ekram Omar, stands in a neutral zone between craft, folk handicrafts, and the purely creative state.

As Ekram is a creative artist in the first place, and the wife of a famous artist, “Mamdouh Ammar 19282012-, she chose to use the color textile
painting technique to have a special color that distinguishes her feminine performance par excellence, just as a drawer and painter uses pens,
brushes, colors, papers and canvas. Every session has a different discussion.

The Journey of Threads, Colors, and Scissors with the Art of Textile Painting

The great artist and critic Hussein Bicar wrote about the artist’s works that she exhibited in the Egyptian Center for International Cultural
Cooperation in Zamalek in 1979 with his encouragement: “...and the tactile dialogue begins with the colorful scraps, the thin threads, and all
the tools she has and a meager needle, small scissors, and some colorful threads. She selects a scrap from here and a scrap from there, refines
this part, and fixes that. Life comes to life in the cells of the mute tissue, and it contains all honesty, warmth, and art as well.”

Diversity of Sources of Creativity in Her Artistic Experience

It should be recalled that the artist’s interest in Naguib Mahfouz’s novels “Arabian Nights and Days” amazed her with his ability to express
overwhelming situations and feelings in the fewest words as well as the form of the original book “One Thousand and One Nights” by its
Persian author, Abu Muhammad Abdullah bin Al-Muqaffa 106142- AH. It is full of amazing imaginative folk stories. This type of world
literature is widespread and motivated her to draw inspiration, and to make sketches in an attempt to depict some of the scenes that stop
her often, such as the painting of Sinbad and the Roc that attacked his ship as well as imagining the good and evil in the novel. She drew the
character of Shawahi Om Dawahi, which inspired her to the point that, as she says: “Sometimes I find myself often starting to make a new
sketch, then implementing it in the end.”
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Artist Ekram Mohamed Omar, Cairo, 1940,

and Her Textile Scraps Filled with Childhood Spirit

By looking at the artist Ekram Omar’s textile paintings, we are impressed by her themes, compositions, and delicate subtle techniques.

It makes us wonder in astonishment: is it art, and to what type of art does it belong? How can an artistic painting be woven or embroidered
with needle and thread on fabric, and draw attention to it with admiration?

Firstly, we explain that the technique of embroidery with needle and thread is one of the oldest artistic techniques in the ancient world. It is
distinguished by its beauty, luxury, and handcrafted skill in the clothes and fabrics used, such as linen, cotton, silk, and wool.

The texture of the cloth varies between durable, rough, and soft fabrics, to withstand needle stitches, sewing, and decorations. The world of
embroidery is considered one of the most popular handmade arts in many desert, rural, and urban cultures and societies to this day, even after
the innovation and manufacture of modern sewing machines. The fabric must be compatible with the techniques. The fabric must be chosen
to be compatible with the technique used in embroidery, whether it is (lace, elastic, free pattern, or even used in making all kinds of clothes).
The colorful hand embroideries in which different materials are used, such as silk, gauze, colored fabrics, synthetic fibers, etc., require dealing
with them with skill and mastery: for example, embroidery with satin ribbons, Khayamiya, and tableaux executed with a canvas needle in the
style of Japanese punk art, lace, and crochet.

When we move to the works of the artist Ekram Omar, we find that she weaves and does not embroider. She draws and colors on fabric like a
visual artist to produce textile paintings using a technique that combines the painter and the weaver. Its tools are nothing more than all kinds
of fabric, needle, thread, and colored dyes. Often more than one type of fabric is used to diversify the color, texture, roughness, and softness,
including medical gauze and natural silk of dazzling types to employ them in creating her colorful textile paintings using needle and thread.
To achieve this, the following steps should be taken:

1. Choose the theme you would like to weave on the fabric, either by making a preliminary drawing of it in pencil or watercolor on paper or by
drawing it directly on the fabric prepared for that purpose. After completing all the elements of the subject, you begin cutting, assembling, and
pinning it to a piece of appropriate fabric with a needle and thread, in terms of area, size, color, and material, according to a certain conception
of the composition that highlights its beauty and content.

The composition may be simple, and gradually progress to more complex designs depending on what you choose from narrative, natural,
imaginary, or subliminal themes, or a reminder of a social or religious occasion, etc.

2. Prepare the painting you want to weave and prepare it for work by stapling the fabric onto a wooden frame to help stabilize the fabric and
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I have seen in museums of fine art around the wide world, I have not found anyone who depicts the painting in this way, the painting
may take months to come out with these strange and beautiful musical color arrangements, and what really takes me away is this amount
of simplicity and complexity in this new and wonderful artistic style. In front of these paintings, you discover your childhood through the
amazing simplicity of palm weaving, painting plant pots, or the ingenuity of choosing the color green to create multiple colors, all of which
are green, but each color has a rare peculiarity, as well as the color brown, and how it approaches with rare courage the multiplicity within a
single space, and you almost say to yourself, isn’t childhood made up of very complex processes that give this amount of amazing simplicity?
And if you stand in front of the cabbage rose woven on a gray ground, you will find yourself in front of a rose that tells you glimpses of
the story of your life and your relationship with the whole idea of love as a feeling that you search for and integrate with. I admit that I
told myself in front of this painting that it tells the story of the glow in any love story, starting from “Romeo and Juliet” by Shakespeare, to
“The Ship Pillow” by Hanna Mina, to “Those Days” by Fathi Ghanem, to “The First Love” by Turgenev. You are in front of a painting that
dives into the depths of everything brings out the treasures of your feelings and makes even the taste of bitter days sweet in your mouth.
I say that because I care about the effect of the painting on myself first, with the completion and uniqueness of the artistic performance.

The paintings in this exhibition tell you the stages of growth of each one of us as if they were an artistic report that travels in the history
of the individual to give him a degree of picturesque harmony. If Ekram Omar is not an expert in public relations and speaks as simply as
the one who has known life and was confused by its glow. She is not willing to wade into the mud of the counterfeiting that fills the arena
of any minority in any society, and visual artists are a minority in every society, so she chose to create this new and old art by virtue of its
presence in the depths of man. It does not govern its presence in daily reality. People did not pay much attention to this art because our
eyes became sometimes Taiwanese i.e. they have a sense of frivolity, lack of examination, and inability to know what any one of us wants,
whether from himself or from others. Egyptian society has gone through a state in which only a few know what is required from the
world and what the world is asking them in order to live a peaceful life. What Ekram Omar presents of beautiful art gives us an idea of the
beauty that lies deep within us and how we deserve to be human if we remove the fangs of our ambitions, and that is the greatness of true art.

Munir Amer
Alam Alyawm newspaper
52001/5/ Issue 1122
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Hassan Sleiman

Here the function of those wispy bits of cloth differs from that conceived by the Egyptian folkloric artisan which derived, originally, from
the Islamic tradition of tent decorations. The concept also differs from that of the Cubists who resorted to the use of a variety of materials,
as well as from that developed in what was termed as «Collage» by the artists of Dada, the Abstract, and the Surrealist movements. The
bits of cloth here are not a means as much as they are an end in themselves, in which the artist wraps herself up completely and floats into
a world of dreams. Each shred of cloth breathes with a life of its own, then blends with the other to form a harmonious entibty in each
composition. The work of this artist gives us the feeling of an uninterrupted dream, for the delicate sensitivity with which she picks and
unpicks the fabric encompasses us, and is reflected in the diversity of the works presented.

In his latest recordings the famous pianist Michel Angeli has freed himself from the tradition of executing a brilliant though difficult
repertoire in favour of simple pieces like those written for children by Schumann and Debussy. It is the simplicity of his «toucher» that is
in itself meaningful, as the silence. is broken by a cascade of both his tender and violent touch. It is also the sensitivity of a human being
who lives in danger ... it is an oversensitivity which lingers like the pale remembrance of a lost, yet unforgotten and longed-for dream.
This, then, is the work of our artist Ekram Omar. May every light wisp of cloth bear the warmth of life itself, for it is part of her own
passion and great love for humanity. It is the awakening of the Unconscious clinging to the dream-world.

Hassan Soliman

Psychological economics,

Colored Threads to Rejuvenate Vitality

Whenever I find one hour of free time, I go to the artist Ekram Omar’s exhibition, which is held at Safar Khan Gallery in Zamalek.
Although I visited the exhibition on the day of its opening and visited it more than once after that, the psychological ability that I gained
was to resist stress or feel pressure. This strength increases in me when I take some time to contemplate the wonderful creativity of this
elegant artist.

Ekram Omar is inspired by nature and life, and as soon as she designs the painting on canvas, she begins the journey of weaving with

threads on the painting. She chooses the threads, either colored or white, and she subjects them to coloring. Despite the many things
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bringing tears to the eyes of the viewers? No one knows, nor does Ekram herself know. It is one of the results of the subconscious
disguised under this fine mask, seeping through the eye of her needle, and permeating through the pores of the transparent fabrics to tell
whisperingly and poetically the story of the martyr bird in a style not belonging to any genre of the prominent embroideries.

- Artist Ekram Omar has a broad background of practical and educational experiences. She worked for several years as an art teacher for
elementary school students. She had pioneering experiences in using different materials as a means of expression.

- The lifetime experiences accumulated inside the artist/teacher, and the ideas crowded in her depths until they overflowed. When
she found a way out for them in these simple materials, scraps of cloths and colored threads, these scraps were not sewn on their
backgrounds like Khayamiya appliqués largely seen in the wedding and funerals marquees, and the threads did not play the role of
the well-known applied embroidery; they turned into a language of highly suggestive and eloquent pictorial expression in which their
densities, transparency, pores, edges, fluffs, textures, and colors were employed, creating a new grammar of an unusual plastic art language.
- The delicate threads described what the pen and brush could not express. The scraps spoke what the lips could not reveal. They
portrayed soft, sincere, naive poetry echoing the innocence of children and the purity of angels. You hear the muffled cries emanating
from between the folds of fabrics. You can almost feel the harshness of pain with every needle penetrating the pores of the weeping veils,
and you cannot help but purse your lips out of pity for the martyr bird.

It is feminine tweets and sad chirps of a sacrificed bird.

Hussein Bicar

From the book «Horizons of Plastic Art»



rising sun and the green fields?

- This songbird possesses the most valuable thing in life; it has the freedom that the human mind, with all its power, could not have.

- The jealousy drove humans to set traps for birds, shoot them with gunpowder, mummity their little bodies, and make of their colorful
feathers decorative tools and pillows to rest their heads. Chasing these free creatures became one of their hobbies; they caged them not
to enjoy their beauty but to feel they are not the only prisoners of their helplessness, and they are not alone in the prison where their
destiny put them!

- The trauma of escaping from the prison of their soul and slipping through the net weaved by their hands has originated in humans.
Woman was more eager to escape, for she was the one who tasted the bitterness of slavery since descending from Heaven to Earth. She
was the bird trapped in the golden cage made by man. She was the bird hung from its legs by a silk thread. She hated this thread as much
as she loved it; she hated it because it reminded her of the chains confining her. She loved it because it was her way to escape the monotony
of life in her tightly walled prison. A close relationship developed between her and the threads. It became her favorite amusement and the
way to relieve herself from her traumas, so she sat by her loom to make the most beautiful embroideries, from which she made gardens
filled with flowers, sweet basils, and birds of paradise. The narrow prison became a spacious field where she felt free, the embroidery
threads were a festival where she dove into its colors, and her needle was the arrow with which she shot the monotony of life.

- Once again, the bird enters the woman’s world as a symbol of the colorful, singing, soaring, free dream. It is also a symbol for the absent
person she awaits every morning to knock on her window with its beak, wake up her sleeping heart with its songs, and take her far away
to their golden nest.

- Thus, there is no wonder to see the bird turned into a «theme> featured in the first exhibition of artist Ekram Omar at the Foreign
Diplomats Culture Center.

- It is also not surprising that she uses the significant threads to express the thoughts crowding in her mind and speaks about the bird
trapped in her depths. She sometimes portrays it crucified on a tree trunk, hanged by a thin thread, wrapped in a silk shroud, or dead
between wheat plants!

- Are they silky visuals and lamentations mourning her bird that stopped singing for a reason that the mute threads cannot reveal? Are

they muffled screams declaring her bird’s right to life, away from nets, traps, and gunpowder? What is this bird that she made a symbol



all its wonders of flowers, birds, trees, and humans. Everything settles and harmonizes in a convivial, unusual atmosphere because of that
skill that sparked the imagination and unleashed the talents of the young students; however, at the same time, Ekram brings the children
down to earth. She tells them about the cotton crop and how worms attacked it in the field of a peasant who could not save it. It seems
that she elaborated on the details and elements of the story and inspired the great hopes expected from an inventor who might prevent
such tragedies with his chemical invention. The result was terrible emotion by children; they drew paintings overflowing with drama and
quite strange compositions. Most of them featured the annoying cotton worms almost eating the drawing paper. It is a new vision inspired
by art education, which is among the great objectives of education, for it leads to approaching life through a new, innovative perspective

in various fields. No civilization is built without it, and building civilizations requires this kind of educator.

Salah Taher,
Al-Ahram Newspaper, April 27th, 1976

The Song of the Sacrificed Bird

- The bird has two wings to fly in space, wary of gravity. How greatly humans wished to have the birds> freedom of flight, but when they
could not do that, they felt somehow jealous of these little, free creatures who were capable of what they were not!

- In the past, Icarus made two waxen wings to soar in the sky. When he flew too close to the sun, the wax melted, and Icarus fell to the
ground and perished because he did not listen to his wise father>s warnings that space is not the place of those whose feet stick to the
ground.

- The human longing for space remained a hope and a dream until they achieved it by inventing planes, rockets, and spaceships that
carried them further than they had imagined. Has the competition between humans and birds to conquer space ended? Is there an end

to what is between humans and those little creatures with only two wings to move from one branch to another and a voice greeting the
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Education and the New Philosophy

After sleep or after childhood, when eyes open to see, they usually see things as a whole at first. This holistic view of things is what
philosophy aims for. Does that mean our words hold a philosopher, or do philosophers end at the starting point from which the ordinary
person begins? The difference between the two situations is that we look at generalities without distinction. On distinction, we find
ourselves in a state of associating meanings or thoughts linked to our previous experiences; we make a decision that we believe is right,
but it may be right or wrong because it is closely related to the type, depth, and intelligence, along with objectivity and subjectivity of our
experiences. When the sense of the artist deals with the outside world, it predominantly begins with contemplating the parts and then
graduates to the whole form if necessary, and it is seldom. The issue I would like to raise is education because preparing a good citizen
is linked to it in the first place. In countries that have come a long way in education, it is no longer about filling the minds of young
people with hollow information; they always strive to experience and blend information with everyday life through play, workshops,
and visits to the places where information is applied. Education of art also has a new approach entirely different from what was before a
generation or two ago to inspire and aspire to various aspects and countless perspectives of life though with new, unusual visions based
on combining the holistic and partial views until it becomes, with time and practice, an established habit in adulthood. That has become
what we can follow in education. It is a process of personality integration whose seeds are sowed in childhood. This combination would
stir the innermost essences of the soul because it turns a limited thing into an infinite one, and its dimensions become more and more
evident, so neither the holistic view nor the partial view sees it alone, which results in a great wealth of refined human resources and their
many talents.

A few days ago, I fortunately saw a childrenss art exhibition at Port Said School in Zamalek. The talk about the genius of childhood is
taken for granted, but what is needed is the presence of an educator who acknowledges this truth and has the abilities, love, and awareness
that make him move and unearth the treasures inside those young souls. I was amazed by what I saw. Teacher Ekram is an artist. Her
entire life is surrounded by art and beautiful feelings. Her personality exudes tenderness, intelligence, and understanding. She was a
mother to all these children; she engaged her students in outstandingly beautiful and pleasant topics suitable for their ages, some of which

were embodied in a broad corner illuminated with a taste that made its effect even more attractive. Among those topics is paradise with

75



Artist Ekram Omar has a long career in the plastic art movement, dating from the sixties until now. She is the spouse of the
great artist Mamdouh Ammar. My utmost appreciation and respect are for her. She holds a special place in my heart; she was
my classmate at the Faculty of Fine Arts in Cairo. I have always followed up on her artistic activity, which has revolved around
uniquely executing paintings from textiles. She is among the few artists interested in such a style, even one of its foremost artists,
for her tremendous effort and mastery. She gained special expertise in weaving with the threads surrounding her forms, creating
a distinctive taste of an extraordinary nature. Confidently and diligently, Mrs. Ekram has mastered the aspects of such a work
of art, bringing it to viewers in its most beautiful form. We will see that more extensively in her solo exhibition, and we wish
her all the best.

Thank you.

Dr. Mustafa Elfeky
November 22nd, 2023



The Fine Arts Sector, represented by Gezira Art Center, celebrates the great artist Ekram Omar by holding a retrospective exhibition
entitled «Stories Woven from Silk» in appreciation and recognition of her artistic excellence and creative distinctiveness during the
diverse, many artistic stages of her long art career spanning from the sixties until now.

Artist Ekram Omar is the creator of (textile painting), which is attributed to and distinguishes her. It is documented that she is the first to
create canvases holding thought and philosophy, filled with artistic and expressionistic values of extreme, oriented deepness, and genuine
principles of an artist that elevates and masters her unique, distinctive techniques, besides the nature of the material employed with an
original, Egyptian artistic, cultural background, benefiting from the fabric offcuts (scraps), threads, and colors in a creative, free, strong-
worded talk of profound meanings smoothly and spontaneously, pleasing the viewers with that unique world.

Since her beginning, artist Ekram Omar has had an established humanitarian mission; she bore the responsibility of raising the future
generations of this dear country, whether those of her family or society in general. She taught art to children, that rich, liberated,
attractive, renewable world, making art a means of instilling Egyptian culture, values, and morals, motivating minds to intellect, creativity,
and developing the conscience of the upcoming generation.

What most influenced her creative world and outstanding textile paintings was her presence in this free, refined atmosphere, which made
her works of art seem as if they were a collection of delicate dreams full of creativity, which addresses the conscience for the sincerity
and depth of her human experience, with the touches of her fingertips in extreme meticulousness and mastery, filled with artistic and
expressionistic values in a well-ordered, well-defined structure.

Artist Ekram Omar is one of the symbols of the pioneering Egyptian women artists from the previous century until now. They are serious

and genuine artists with their remarkable, sincere creativity and multiple, rich experiences reflecting the culture of Egypt profoundly and lovingly.

Artist Amir Ellithy

Director of Gezira Art Center



Stories from the Threads of Memories

The artist Ekram Omar is a pioneering artist whose artistic experience and personality are characterized by boldness. The
threads are the code through which she expresses herself, her ideas, dreams, and ambitions. The paintings also include a group
of important elements such as the boldness in throwing colors and respecting the line and its role, which are elements that
reflect the experience she has that resulted from paths of seriousness, research, and experimentation.

Through this view of the experience of the great artist Ekram, the Fine Arts Sector seeks to shed light on her creative career, her
uniqueness, and her peculiarity, as well as what she deserves to be described as a pioneer in delving into this style of fine artistic

expression and this is what she deserves in terms of honor.

Prof. Waleed Kanoush
Head of Fine Arts Sector
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Stories Woven from Silk



