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When talking about the late great artist Gamil Shafik, | find that | am not just
talking about a great artist with his distinctive artistic imprint, his different
figurative style, and his presence in the fine art scene during his life and
after it; | am not talking about what he left behind of an exceptional fine and
visual art achievement, characterized by a figurative and visual style that is
extremely special and rare in our modern and contemporary fine art reality;
it is not about a man who ably reserved his place in the modern Egyptian
fine art movement through a great artistic career, and contributed a large
share to the Egyptian visual, artistic and fine art capital; it is not about a
high-caliber journalistic drawer whose drawings decorated many Egyptian
important and qualitative publications, and not from one of those who rep-
resented to us a model of the knights of figuration in the past five decades
from whom we learned from their achievements and the fine art figuration
they proposed that varied between many flat artworks and three-dimen-
sional sculptures.

I find myself talking about Shafig, the noble Egyptian man who carried
a message characterized by intense Egyptian patriotism, and who took it
upon himself to preserve one of the treasures of folk Egyptian mythology in
his smooth and impregnable artworks. His artworks are represented in the

legends of the humble people, which were passed down through genera-
tions of the common people, the stories that enriched the social gatherings
of the working classes, the scenes of the frolics pulsing with the sounds of
percussion instruments at times, and simple strings at times. They were
like horses of imagination tearing through the dust of toil for these humble
people, taking them on dreamy night journeys to rest from the fatigue of
their day and the hardship of their livelihood, so that they would return
at dawn carrying with them degrees of contentment, as a kind of provi-
sions for their spirits in the adventure of their struggle in the following days
of their lives. | find myself witnessing the dream chaser who shaped the
dreams of his generation, represented by his dreams and his stories that
were dyed with the color of the silver moon that emerges from the strokes
of his black brush on the white surfaces of his artworks.

Tribute to the soul of this noble dreamer artist who entertained us and
whose artworks, which exude extreme asceticism, continue to do so. Trib-
ute to the soul of Shafiqg, the philosopher of the humble people.

Prof. Waleed Kanoush
Head of Fine Arts Sector
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or vice versa were like a spinning material that was extremely harmonious
and consistent with the concept of the work.

As for shadows and lights, the great artist Shafik gave lessons on how to
deal with this important and necessary area for black and white drawing;
through them, he added to the works a degree of explanation for the re-
cipient to make it palatable for his intended purpose and the purpose for
the work. From my point of view, shadow and light are the types of visual
music that he pushes to accompany his scene. It falls into my ears with the
sound of those ancient strings like the ancient Egyptian harp instrument,
even though it differs from it in terms of feeling with a degree of melodi-
ous classical tones, and it also contributes to giving that gray atmosphere
in which fantasies and dreams float. Some of the works also make me
feel the silver and romance of moonlight, and the optimism and emotion it
brings to us.

His concept began to move me from one world to another, from one state
to another, and from imagination to dream and a wish. | used to believe in
their death and annihilation within an imaginary orbit. In his artworks, he
dealt with his fantasies and wishes about a national event at times, and
a societal state such as weddings and their joy in a specific environment
at other times. He dealt with the dreams of livelihood among the poor, the
pangs of love among lovers, and the wishes of the people around him,
even the behavior of pets like his cat, for which his works became famous,
which he figured with wondrous specificity and invincible ease at the same
time. His fish symbolizes livelihood, abundance, goodness, and success,
which he treats with clever ingenuity. He moved me between all these
states without boredom or monotony. When | get any type and degree of
satisfaction from the lines, his shadows and lights capture me, and if | also
get bored with it, the concepts and meaning intervene to catch me and
bring me back to the swing of passion.

The world of the great artist, the wonderful man, the black and white Sin-

bad, Uncle Shafik is that world that gives the recipient that wonderful jour-
ney inside himself, his imagination, his dreams, and his wishes. It is like a
courtyard that no one else can invade; it contains his ambition, his wars,
his love, his passion, and his lost romance in a tainted materialistic world.
It contains his chivalry and his victories. It contains the princess of dreams
with her softness, the sweetness of her voice, and the delicacy of her
touch. Every recipient of his artworks may find an outlet for his broken
self, which gives it redress for its thoughts, and seizes from the cruelty
of the world moments of familiarity and tranquility. | never find my words
carrying that parallel energy to keep up with just a thin thread of spinning
in the woven fabric of his abundant imagination. | am not talking about
the mere case of an artist practicing drawing in black and white, nor in
color. The Ecoline ink flows to unveil a scene in his imagination, and his
chisel engraves a trunk thrown by the sea, so he produced a sculpture
like mermaids. Rather, | am talking about an exceptional human state that
carries a reconciliation with itself, so its outcome was equal to an epic of
imagination spin.

Yasser Gad
Exhibition Commissaire
Director of Ofok Gallery
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with excessively due to its effort and accuracy. After the printed copy came
out of the press, | saw that if he practiced the art of engraving with his dry
technique, he would be one of its innovators and mastered its vocabulary.
This was also the case with his first experience in relief engraving from a
wooden print mold. | was fortunate enough to print all four of his experienc-
es that he completed in that workshop, and | was very happy that he gave
me two of them, and he signed them for me.

By approaching his experience in drawing in black and white, we enter
the world of the charming Shafik, cross to treasure island, and see his
magical world, with its distinctive vocabulary and elements. We can feel
him as an instinctive cat keen eagerly for that fish. He presented his ap-
proach seamlessly when many people had failed to present their one. He
presented characters of the fishermen thanking the heavens for the spoils
by embracing their fish tenderly. In those double figurations that bring to-
gether a man and a woman in one scene, the recipient pauses for a lot to
glimpse the extent of its abstraction that transcends any contrived vulgar-
ity. He presents his horse constantly in most of his works, as if it was like
his riding animal on which he travels every night to the world of his imag-
ination; no matter how much he tried to add shadows to its mass, | saw it
as a pearly white color, as if it was adorned with a layer of flexible pearl. In
his epics he excels at composing, placing, and projecting their elements
softly in an area of his own; his epic emerges from the idea of recording
the crowded scene, and the softness and sweetness of his lines reach the
limits of romance and penetrate into its thickets and disappear among its
trees unintentionally.

As for my reading of the works of the great artist, Uncle, Shafik, | cannot
reduce it to reading several works. Uncle Shafik is a case of humanitarian
exception before he is a case of artistic exception, and | see that reading
his elements is the cornerstone of his rich, valuable, and diverse produc-
tive experience. He carries those pure genes of the authentic artist, who is

not limited by material or technique. He excelled and presented creativity
in his lines in black and white, manipulated print molds in the experience
of practicing the art of engraving, and excelled in his chisel strokes on sea
grove wood; he presented to us a sculptural collection of extreme ele-
gance and exuding standards of authenticity. Despite the difference in the
material and the approach to it in three dimensions, his spirit in his works
in white and black did not leave his sculptures or his four print molds. |
feel with them that the change in the world of shaping his imagination is
nothing but a change in his type of spinning from lines to wooden logs that
the sea threw for him specifically as gifts and to give him appreciation and
respect.

The works of the wonderful Shafik always take me beyond their apparent
scene, whether they are flat in black and white drawings, print through a
metal or wooden mold, or a block of his wood thrown from the sea. His
apparent elements, vocabulary, and tools also imposed on me to stand in
front of them, as he presented smooth lines, shadow, and light that cast
on the atmosphere of the work, making it appear at a time between night
and day, and concept through which we dive into it, searching for Uncle
Shafik’s motivation, which takes us into an interesting maze that we do not
want to get out of.

His lines were a very distinctive element, and the black inks on the white
surface didn’t frame a specific area. He made us feel different before his
drawings, forced us to view his distinguished style, and pushed us to-
wards referring to him when mentioning the artists of drawing with inks.
The intersecting lines in the shape of the letter x were like the thickness
of the feather of his pen with which he created the dimensions of his ele-
ments, and created their dimensions between them and each other. His
lines aligned in one direction served the concept of his theme and added
sweetness and softness to it, and even reached the limits of romanticism
in many subjects. Even his mere dots and their arrangement in a crowd



and Ezzedin Hamouda's studio. His department colleagues were the artist
Mustafa Hussein, and the artist Nabil Tag, who used to share housing with
him, and the artist Mohieddine Ellabbad and the artist Aldesouki Fahmy
in the Agouza neighborhood. That residence served as a meeting place
for many artists and writers, and the great artist Adam Henein was next
to them. They used to roam Cairo to draw everything and anything that
aroused their artistic talents; they practiced the first rituals of art in depict-
ing their impressions and studies regarding the topics they dealt with.

Shafik was fortunate to be a student of the late great Mamdouh Ammatr,
who was drawing for the agricultural magazine at the time. Ammar’s mis-
sion to China gave Shafik the opportunity to take his place to draw for the
agricultural magazine during his studies. He continued to work after his
graduation; this job provided Shafik with the opportunity to roam Egypt
and capture with his drawings many spatial and life situations, which the
Egyptian country is rich in, and weaves his own distinctive style. Through
his work, he dealt with all the topics that tickled his imagination, as a result
of the breadth of creative stimuli through his movement in different envi-
ronments, each of which carried different and diverse customs, traditions,
landmarks, characters, and vocabulary. His European trip in 1979, during
which he visited countries such as lItaly, Austria, and Germany played a
role in gaining knowledge of the artistic world in those countries, includ-
ing ancient academies and valuable museums, and the architecture of
those enchanting countries, which he depicted in his drawings. His work
in the Arab League Educational, Cultural, and Scientific Organization also
played a role in his visiting most parts of the Arab world and drawing what
he saw. Throughout this time, he continued to practice the profession of
journalistic drawing and he participated in the first issues of Al-Majalla
magazine, which was issued by the Ministry of Culture, as well as Alfunun

Alshaabia magazine, leading up to his work in the Al-Ahram Weekly news-
paper. Throughout that interesting journey filled with so much vocabulary
and diversities, Shafik did not hold a personal exhibition until 1989, when
the great artist Abdelhady Elwechahi encouraged him to hold his first exhi-
bition at the Cairo Atelier, which was attended by the great artist Hussein
Bicar, entitled “Shafik’s lliad”.

| entered the wonderful world of Shafik at the beginning of that millennium
by following his works, which attracted me greatly, through which my eyes
wandered and my imagination followed, which strives to imagine what is
behind the scene as much as it can as if | am dreaming a dream within a
dream. My real meeting with him was through one of the workshops on the
art of engraving, to which Shafik was one of the invited artists. | thought
that Shafik was one of those who practiced that art, given the similarity
of his drawing style to the dry etching technique in graphic art. However,
| was surprised that it was the first time he had practiced this art, and
he was sitting quietly, smiling, his eyes turning around among the artists
around him. Then he started asking one of the academics organizing the
workshop about the method of dealing with that metal mold, and after less
than 5 minutes Shafik was carrying the engraving needle to directly en-
grave his first work in the art of engraving. He was a bit in a hurry to know
the result of the experiment, and to discover the nature and capabilities
of the print mold. He began handing me the mold, as | was acting as his
assistant in that workshop, and | inked the mold, prepared it, and removed
excess ink in a way that | had not done with any print mold before or after.
| was eager to know the extent of the success of his first experience in
particular with that different approach. Throughout the period of preparing
that mold, | was feeling the extent of his strength and his mastery of that
art with that technique that many engraving specialists are unable to deal
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Gamil Shafik and the Epic of Imagination Spin

Spin is that ancient craft that produces the threads necessary for the
weaving process, and its important and very simple technique is summed
up in collecting the fibers to make a strong thread from them to give it to
the weaving process as a first building block. The weft and warp threads
are woven and emerge to us in a form that enables us to shape it accord-
ing to passion, desire, and need. Imagination, as far as | know, is those
wild imaginations and wishes wandering in the world of the human mind,
which emerge fragmented and disjointed from an ambiguous area within
that mind. The degree of their fragmentation and disintegration varies ac-
cording to each spirit alone, and it derives its strength and ambition from
the levels of desire to change the reality of that spirit. Spinning the imagi-
nation is nothing but an attempt to twist those wandering bundles to make
threads from them through which we weave the delicate and transparent
garment of imagination, and its details that we weave according to desire
and wish.

The great artist Gamil Shafik is one of those who have the ability and skill
to twist those extremely precise thin fibers to make his delicate lines, in
preparation for weaving those dreams and fantasies from their weaving.
They represent what came into his mind and released into the courtyard
of his insatiable imagination since he sat for hours on one of the edges
of Elshity Canal in Tanta so that he could hear from his neighbors during
fishing gatherings the stories about the fairy that inhabited that canal. He
was inspired by that carnivalesque state, which accompanied the birth of
the most famous Sufi figure in the middle of the Delta, who was Alsayyid
Albadawi. This exceptional state accompanying the birth anniversary of
this ally and its rituals and customs, the seasonal coincidence of the cotton
harvest, and others played an important role in spinning his imagination.
The complementarity of the celebrations of the arrival of the famous Akef

Circus and its traditional competitor Elhelou Circus also played a role in
sharpening and amassing his imagination. However, the ritual of the ca-
liph’s rise accompanying the birth of Alsayyid Albadawi was the most cher-
ished of these celebratory aspects in his mind. The caliph’s rise was a
wealthy realist spectacle that had the greatest influence on the spirit of the
great artist Shafik. The Caliph would come out riding his horse, and the
Sufi sects would follow him, each with their chants and instances of per-
formance for each style. The great artist Shafik was from that generation
and had a relevant quality of conscience education through the education-
al system towards students and pupils. He practiced drawing extensively
throughout his pre-university studies and excelled in it through his school
participation, the level of which was superior to some of those current ac-
ademic levels, due to the interest the Ministry of Education was paying at
the time to these educational aspects in the fields of activities.

The walls of Ahmadiyya Secondary School in Tanta, which were deco-
rated with drawings by the great artist Hegazy, played an important role
in directing Shafik’s decision to study the arts, practicing that dream, and
spinning its yarn.

Once again, Shafik received this fateful gift when he applied to join the
Faculty of Fine Arts in Cairo, which was subjecting its students at that time
to aptitude tests for eligibility to study arts. His presence was among a
group of colleagues who later made real contributions to the Egyptian fine
art scene. Among his generation were the great artist Aldesouki Fahmy,
the wonderful Mohieddine Ellabbad, the great artist Abdelghaffar Shedid,
the late director Fahmy Abdelhamid, the artist Makram Henein, the great
artist and critic Ezzeldin Naguib, and others. He was among the students
who were fortunate to study in Abdelaziz Darwish’s studio, one of the stu-
dios of the painting department at the faculty, along with Bicar’s studio
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tober 2022 - “Arab Selections 2023", Dai Gallery-Arab Atelier for Culture
and Art, Mohandessin and Zamalek, July 2023.

International Group Exhibitions and Foreign Exhibitions:

- Participated in many exhibitions that represent Egyptian Art abroad in
Italy, France, Saudi Arabia, Tunisia, Kuwait, Mexico, Palestine, Romania,
and Yemen - The 4th Cairo International Biennale, 1992 - An internation-
al workshop for artists from 10 countries, Bacau, Romania, 1995 - The
18th Alexandria Biennale for Mediterranean Countries, 1993 - A black
and white exhibition, Paris, France, 2002 - A black and white exhibition,
Norway, 2005 - The 1st Luxor International Painting Symposium, 2008 -
The 4th Egyptian Fine Art Salon, Bureau Culturel d’Egypte, Paris, France,
June 2010 - “Between Black and White”, Jeddah Atelier for Fine Arts, Sau-
di Arabia, January 2014 - The 1st International Burullus Symposium for
Painting on Walls and Boats, Kafr El-Sheikh, Egypt, October 2014 - The
2nd International Burullus Symposium for Painting on Walls and Boats,
Kafr EI-Sheikh, Egypt, October 2015 - The 3rd International Burullus Sym-
posium for Painting on Walls and Boats, Kafr EI-Sheikh, Egypt, October
2016 - The 3rd International Burullus Symposium, Palace of Arts, Cairo
Opera House, March 2017.

Art Visits: Lebanon and Jordan.

National and World Encyclopedias that Mentioned Him:

“Gamil Shafik between Dream and Legend”, a book authored by critic Ez-
zeldin Naguib and published by the General Egyptian Book Organization
(GEBO).

Cultural Activities:

A workshop entitled “Pencil Drawing”, Gezira Art Center, Zamalek, June
2010.

International Prizes:

The jury prize for drawing, the 18th Alexandria Biennale for Mediterranean
Countries, 1993.

His Works Are among:

Private Collections: Individuals in Egypt and abroad.

Public Collections:

Museum of Egyptian Modern Art, Cairo - Ministry of Culture - National
Bank of Egypt.



tion, Gezira Art Center, 1999 - “Faces”, a watercolor exhibition, Arabesque
Art Gallery, 2000 - A black and white exhibition, Sidi Gaber Palace of Art
Appreciation, Alexandria, 2000 - A black and white exhibition, Port Said
Culture Palace, 2000 - A black and white exhibition, the Egyptian Center
for International Cultural Cooperation (Foreign Diplomats), Zamalek, 2001
- A solo exhibition, Duroub Gallery, 2001 - A solo exhibition, Rateb Seddik
Gallery, Cairo Atelier, 2002 - A black and white exhibition, Bureau Culturel
d’Egypte, Paris, France, 2002 - An exhibition of acrylics, UNESCO Palace,
Beirut, Lebanon, 2002 - A black and white exhibition, Picasso Art Gallery,
2002 - A solo exhibition, Alexandria Creativity Center, 2004 - A solo exhi-
bition, Ragheb Ayad Gallery, Gezira Art Center, 2005 - A solo exhibition,
Fenoun Gallery, Dokki, 2006 - A solo exhibition, Extra Gallery, Zamalek,
October 2008 - “Tarh Bahr” (Driftwood), Gallery Misr, November 2013 - A
solo exhibition, Gallery Misr, November 2017 - A solo exhibition, Motion Art
Gallery, Zzamalek, February 2020.

National Group Exhibitions:

The 21st General Exhibition, 1990 - A black and white drawings group ex-
hibition, Mashrabia Gallery of Contemporary Art, 1990 - The Spring Salon,
Heliopolis Sporting Club gallery, 1995 - The 26th National Art Exhibition,
1999 - The 28th National Art Exhibition, 2003 - The 1st Exhibition of Press
lllustration, Palace of Arts, March 2004 - The 1st Drawing Salon (Black-
White), Gezira Art Center, May 2004 - The 29th National Art Exhibition,
2005 - The 1st Fine Creation Festival (The 30th General Exhibition and the
1st Fine Art Fair), 2007 - The 2nd Fine Creation Festival (The 2nd Egypt's
Salon), 2008 - “For Gaza”, Cairo Atelier, January 2009 - The 1st El-Sakia
Small-size Art Exhibition, Wisdom and River Halls, EI-Sawy Culture Wheel,
March 2009 - A group exhibition, the Round Gallery, Syndicate of Plastic
Artists, 2009 - “Selected Artworks”, Cordoba Art Gallery, Mohandessin,

July 2009 - “Techniques of Painting and Graphic Art”, the Round Gallery,
Syndicate of Plastic Artists, March 2009 - The 3rd Fine Creation Festival
(The 32nd General Exhibition), 2009 - “Contemporary Sculptures”, Saad
Zaghloul Cultural Center, Nation’s House Museum, December 2009 -
“Faces”, Ofok Gallery, Mr. and Mrs. Mohamed Mahmoud Khalil Museum,
December 2009 - The 2nd Drawing Salon (Black-White), Gezira Art Cen-
ter, July 2010 - The 4th Fine Creation Festival (The 33rd General Exhibi-
tion), 2010 - “Egyptian Selections”, Picasso Art Gallery, Zamalek, March
2011 - “Drawings”, Gallery Misr, Zamalek, February 2012 - “Journey of the
Holy Family”, Picasso Art Gallery, Zamalek, June 2012 - The 56th Cairo
Salon, Palace of Arts, March 2013, (Honorees) - The 35th General Exhibi-
tion, May 2013 - “AMEN- A Prayer for the World”, CARAVAN, Al-Bab-Selim
Gallery, Museum of Egyptian Modern Art, Cairo Opera House, June 2014
- The 3rd Black-White Salon, Gezira Art Center, Zamalek, February 2015
- The 37th General Exhibition, 2015 - A group exhibition, Dai Gallery-Arab
Atelier for Culture and Art, Mohandessin, March 2016 - The 38th General
Exhibition, May 2016 - “Egyptian Quartets”, Picasso East Art Gallery, the
Fifth Settlement, Cairo, October 2016 - The 39th General Exhibition, Sep-
tember 2017, (Honorees) - The 58th Cairo Salon, Palace of Arts, March
2018, (Honorees) - “Everlasting Talents”, Dai Gallery-Arab Atelier for Cul-
ture and Art, Mohandessin, September 2018 - “Twenty Years of Ebdaa”,
Ebdaa Art Gallery, Zamalek, November 2020 - “Small Artworks”, Cordoba
Art Gallery, Mohandessin, November 2020 - The 3rd Arab Selections, Dai
Gallery-Arab Atelier for Culture and Art, Mohandessin, May 2021 - “The
Journey of Light”, Nout Art Gallery, Zamalek, June 2021 - “Collectibles”,
Ebdaa Art Gallery, Zamalek, July 2021 - “Selections”, Ebdaa Art Gallery,
Zamalek, March 2022 - The 4th Arab Selections, Dai Gallery-Arab Atelier
for Culture and Art, Mohandessin, June 2022 - “Everlasting Talents”, Dai
Gallery-Arab Atelier for Culture and Art, Mohandessin and Zamalek, Sep-
tember 2022 - “From Mokhtar to Gazbia”, Art Talks Gallery, Zamalek, Oc-
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Name: Gamil Shafik Badawey

Date of Birth: August 10", 1938.
Place of Birth: Gharbia.
Date of Death: December 23, 2016.

Specialization: Painting.

Education:

Graduated from the Faculty of Fine Arts, Department of Painting, 1962
- Joined the first class of the Higher Institute of Art Appreciation for four
years, 1975.

Membership:

Member of the Syndicate of Plastic Artists - Member of the Syndicate of
Journalists - Member of the Artists and Writers Group (Cairo Atelier).

Jobs and Professions:

Press illustrator since 1959 - Art expert at the Arab League Educational,
Cultural, and Scientific Organization (ALECSO), 1979:1984 - Art consul-
tant at Dar El-Taawon Establishment.

He lived in: Tanta and Cairo.

Solo Exhibitions:

A black and white exhibition, Cairo Atelier, 1989, 1992, and 1994 - A black

and white exhibition, Cairo Atelier, 1990 - The 2nd solo exhibition, 1991 - A
black and white exhibition, German Academic Exchange Service (DAAD),
1992 - “On the Melodies of Sayed Darwish”, a black and white exhibition,
Cairo Atelier, 1994 - A watercolor exhibition, Extra Gallery, 1995 - A black
and white exhibition, Al-Madina Theatre, Beirut, Lebanon, 1995 - A water-
color and black and white exhibition, Baladna Art Gallery, Amman, Jordan,
1997 - A watercolor exhibition, Al-Madina Theatre, Beirut, Lebanon, 1997
- “The Horse and the Night Quatrains”, a black and white exhibition, Khan
Al-Maghraby Art Gallery, 1998 - A watercolor exhibition, Sheba Gallery,
Cairo, 1998 - “Tarh Bahr” (Driftwood), a painterly-wood-sculpture exhibi-
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48 x 36 cm - Gouache On Paper - 1989 »




Dear Gamil,

Our meeting after such a long period was exciting. It evokes memories of
the sixties; the sixties is an important period in our cultural life and one of
the most precious periods in my artistic production. At that time, you were
a student at the Faculty of Fine Arts, and | saw your artworks for the first
time when you were visiting me in my studio and my house at Aboelma-
hasin Elshazly Street, next to your studio and your house. Circumstances
dictated not to meet you again after that for reasons | do not remember.
Your image remained in my mind, linked to your ambition, the sincerity
of your desire, and your honesty to continue on your journey. After that,
| saw intermittently a few artworks of yours, and you cannot be blamed
for that. The circumstances were difficult in the late sixties and seventies,
and it was impossible for art to grow and continue on its natural path in an
unhealthy atmosphere.

Your recent drawings in black and white amazed me, as you found this
light in yourself that could not be corrupted by this difficult time and the ac-
cumulated circumstances in which we lived. It is impossible for this feeling
of light to emerge except with humility and honesty. It is not strange that
you resorted to black and white and the color did not dazzle you, but it is
the light that matters to you.

Adam Henein

<« 48 x 36 cm - Gouache On Paper - 1989



A 50 x 33 cm - Ecoline, Inks On Paper - 1964



A 28 x 22 cm - Ecoline On Paper - 1969
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M‘ A 35 x 34 cm - Ecoline, Inks On Paper 28 x 22 cm - Ecoline On Cringed Paper - 2004
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A 48 x 36 cm - Ecoline, Inks On Paper - 1979 A 42 x 30 cm - Ecoline, Inks On Paper MI
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<« 40 x 35 cm - Ecoline On Paper - 1989



A 46 x 37 cm - Ecoline, Inks On Paper - 2006

<« 60 x 41 cm - Ecoline, Inks On Paper
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A 45 x 30 cm - Ecoline On Cringed Paper - 1993

44 x 20 cm - Ecoline On Cringed Paper
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A 23 x23cm -Ecoline On Cringed Paper - 2004
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i" A 35x50cm - Ecoline On Cringed Paper - 1999 A 24 x 24 cm - Ecoline On Paper - 1999
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A 32 x 24 cm - Ecoline, Inks On Paper - 1980
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pen stroke, curved line, painted shadow, or capture of a glimpse of light
without bringing the human and fish to the fore. The fish may lead the
scene of the painting with its large size and sometimes play a secondary
role, leaving the lead to the human. The huge fish appears to be carried
by a group of cooperating humans, the prey fish is attacked by a group of
fighting humans, the destiny fish is shared by a couple satisfied with the
good livelihood, or the martyr fish that the black cat digs into its claw and
fangs, making you almost hear the screams coming from its gaping mouth
or feel its tragedy through its bulging eyes. The burning desire to high-
light the physical heaviness and weight of bodies, so you wonder: Did the
artist wish to be a sculptor carving rocks, so the blocks emerge, bursting
into space? Or does he insist on embodying the meaning of being almost
touched and its heaviness and weight felt by hands just as the feeling of
the heaviness of a granite statue?!

The answer also is whispered in great humbleness, “When the meaning,
structure, mold, and symbol come together in one creature, the integration
between appearance and essence is achieved, for the artist does not deal
with the form only...” The form of fish and symbol of fish are two strings
on which the artist plays his beautiful tones, producing moving songs that
reflect the simplicity of a peasant, the wit of a fisherman, and the wisdom
of a philosopher.

As artists search for originality and modernity through fruitless debates
and naive borrowing from the surface of heritage, slipping the goal from
their grasp just as water runs through fingers, the works of artist Gamil
Shafik emphasize that originality runs in the blood and modernity is prac-
ticed at every moment of life and living with reality. The true artist only has
to master the art of diving first and then go deep into his work to extract
shells full of jewels and pearls. Thus, are we doing so0??

Bicar

A

48 x 36 cm - Gouache On Paper - 1989
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He and the Fish
Nun By the pen! By all they inscribe! (Quran [68:1])

With this wonderful Quranic vow, the role of the simple medium is mag-
nified, and the value of this humble tool in conveying ideas, translating
thoughts, and collecting pieces of knowledge is heightened.

If the speaking tongue is the tool to express the spoken words that go un-
heard, knowledge is the silent tongue that records words to remain forev-
er. If the singing of the brush through colors and spectra can dazzle eyes
and capture the sight, the sound of the pen is unique in having wisdom and
the ability to address the soul and the conscience.

With only the pen, the son of Tanta city, artist Gamil Shafik, emerges in his
first exhibition with an epic lliad that fills the shores of creativity, so words
dive into the depths of the soul and do not float outside like scum. He is
satisfied with the interwoven lines like fishing nets, weaving via them the
features and embodying the solid figures like statues of a bygone era. In
his early youth, he used to go to the shore of a canal and manipulate fish
with his cunning fishing rod on moonlit nights or holidays. Over time, the
image of the fish went to the depths of his memory; it recurred, urging him
to be the focus of his pictorial Iliad, with which he surprised his large audi-
ence this week in the gallery of the Atelier, like an echo of the story entitled
"The Old Man and the Sea" by the immortal author Ernest Hemingway.
Fish has a significant role in human heritage and inherited beliefs. It sym-
bolizes goodness, livelihood, fertility, and sex. The legend says that Jesus
fed thousands of hungry people on the beach with one fish. The fish later
became a symbol and hallmark of his works of art.

The key theme in all his works focuses on three motifs: human, fish, and
black cat, which sometimes is employed as an antipode to the previous
meanings. In the apparent nudity and the noble embrace for the continu-
ation of life, and in the face of human faces with no features, only barren,

spherical heads depicted as a symbol of the center of senses and per-
ceptions, the personal identities are erased, and human remains abstract,
strong in body and will, and able to withstand, challenge, and control all
the creatures of the earth. The scent of the dramatic and human atmo-
sphere wafts from the paintings, just as the smell of fertility emanates from
the land after a rainy day, with no direct indications or theatrical moves
that distort the magnificence of the intent, and the reverent silence re-
places the exhibitionist shouts for self-affirmation. Despite the extremely
humble tool of expression, his mastery is modestly manifested with every

A 70 x70cm - Ecoline On Cringed Paper
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A 29 x29cm - Ecoline On Cringed Paper - 1995




038

S

A 42 x30 cm - Ecoline On Cringed Paper - 1993 A 35x50 cm - Ecoline On Cringed Paper - 1993 MI
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.‘ A 21 x 38 cm - Ecoline On Paper - 1993 A 21 x33cm -Ecoline On Paper - 1993




A 26 x 22 cm - Drawing with Wool Threads

<« 60 x 33 cm - Drawing with Wool Threads




4 46x46cm
Mixed Media - 2004
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Gamil and the Heard Light

The artist Gamil Shafik, aptly named, was born in Tanta in 1938. He held
a Bachelor’s degree from the Faculty of Fine Arts, Cairo 1962. He worked
as a journalistic drawer before joining his study. He worked as an artistic
expert at the Arab League Educational, Cultural, and Scientific Organiza-
tion. He held many personal exhibitions from 1989 until now in addition
to his participation in local and international exhibitions and representing
Egypt abroad. He has acquisitions at the Museum of Egyptian Modern Art,
the National Bank of Egypt, and private acquisitions in Egypt and abroad.
Shafik has a heart of gold, and a humble complexity and disjuncture.

The creative artist Shafik loves to draw in black on a white cosmic void.
This may be due to his immersion in journalistic art and his non-academic
beginnings, which indicated the authenticity and depth of his artistic talent,
which shone and matured after his academic studies. The other aspect of
his parallel and simultaneous techniques in accordance with his intellec-
tual and artistic vision, is his use of colors that are not easily compatible
with his being a first-class drawer. He uses the black line with its various
densities and his extremely precise patience in order to control these large
areas of his artistic works, which require a number of parallel or regularly
intersecting lines. The irregular intersecting lines are under a very difficult
standard called the genetic line, which moves according to a visual-me-
chanical sensation, unifying the emotional, visual, and mental states at the
same time within a system governed by nervous and organic sensation.
The last here means weight, an important standard measurement for the
drawer. The weight of the artist’'s hand on the pen or brush with which he
draws is controlled by a set of factors, including the degree of feeling of
weight, movement on paper, the strength of the nerves for control and sta-
bility of the hand and its muscle movements, in addition to the eye and its
pendulum movement according to what the mind continuously translates
and the intensive developmental thoughts in the direction of accumulation
and unification to complete the plot of the artwork.

The result here is a legendary scene of the spirit in an imaginative con-
struction of the idea and the figuration of realistic vocabulary. The untamed
wild horse is extended to the sky, the fish almost cries or smiles, and the
woman’s eyes are the center of movement. The waves of the sea, and
the figurative mountains are like bodies extending into the depths, moving
with the pulse of nature. The inverse equations of familiar elements are
with unreasonable measurements. A palm tree is smaller than a horse,
the measurements of the elements and vocabulary differ in the measure-
ments of the particles, and the light scene in Shafik's artworks does not
have a familiar law. His approach requires that light come from every-
where according to his system and vision of the aesthetic structure. Light
has a deep voice that comes from the subconscious and is an eloquent
expression of light indicating that it is summoning from the white cosmic
void transformed into a symphony of living depth.

Dr. Ahmed Nawar

A 35x25cm - China Ink On Paper - 1990
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35 x 14 cm - China Ink On Paper - 2004
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A 25 x35cm - China Ink On Paper - 2006 A 25 x35cm - China Ink On Paper - 1990
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A 21 x 35 cm - China Ink On Paper - 2000

<« 25 x 35 cm - China Ink On Paper - 2006
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A 66 x 26 cm - China Ink On Paper - 1999




A 100 x 70 cm - Charcoal On Paper A 50 x35cm - China Ink On Paper



A 25 x25cm - China Ink On Paper A 33 x23cm - China Ink On Paper - 2007




A 25x 25 cm - China Ink On Paper - 2002 A 33 x22cm - China Ink On Paper




A 35x25cm - China Ink On Paper A 33 x22cm - China Ink On Paper



A 25 x 25 cm - China Ink On Paper

A 29 x 21 cm - China Ink On Paper - 2002
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Gamil Shafik's Triple Among White, Gray, and Black

Gamil Shafik whispers to the paper, breathes into it with his spirit, and it
returns to him along with his inhalation and exhalation; he breathes and it
refreshes and pulsates with life. His brush ripples with the tremble of the
Nile water and warms with the rays of the sun. The sound of oboe, flute,
and the sound of trickling water comes to him from afar behind a shadoof.
Amidst the amphibious airwaves, the hot breaths of a mythical animal
gather. It jumps like a ballet dancer with a long crest on its neck. Long-
ingly, the next time | looked at it | discovered that it is a horse. In Shafik's
drawings, there are many horses, that transform from a ballet dancer to
a swordsman in battle, a bird above the clouds, a lover, and a winner in a
race. The line itself flows with its movement, so the performance becomes
romantic and imaginative, like a poem he writes in his black, white, chari-
table, fossilized way. There are many shades of tones between them, and
we see dozens of colors, although only black and white paper are used.
The eye turns around every corner of the paper and we see the vibrations
of the pen and the tremors of the miniature ink, as if a bird carried the
straw of a wheat field, flew with it, and made a nest for itself, which is his
drawing.

The drawer Shafik is divided into three persons, one of them is the knight
and the horse, the second is the woman and her body full of love, and
the third is his holiness and worship behind the structure of a church or

mosque, holding a fish. The woman is drawn as a white horse. In her
physical appearance there is intense desire, and in her face there is the
simplicity of nuns or the fear of veiled women. She is round and appears
tender woman to be kind, or mother to give. The excess of giving and
tenderness is organized from a feather that chooses and creates its own
compositions. There is no logical philosophy in the artwork that follows
rules or alienations without awareness.

The cover which includes his figures of the horse, woman, tree, palm tree,
and fish is made by the same spirituality, and the same texture with flying
henna straws from the remains of a wheat harvest. His fish has a wide eye
that sees and knows all of life, like the lens of a brilliant photographer who
records and monitors all shots in his compositions attached to the walls of
Khan Almaghraby in Zamalek. One rhythm or melody enchants you with
its degrees that begin with a shout and a scream, then gradually fades and
calms down, reaching stillness. The shout is the black that calms down to
grey. The stillness that came before the white in all its states is eloquence;
silence is the most eloquent rhythm. Sometimes he imagines that he is
drawing for a poet and forgets that he is both the drawer and the poet.

George Bahgoury
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49 x 35 cm - China Ink On Paper - 1999




China Ink On Paper - 2001
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A 33 x 22 cm - China Ink On Paper
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1975

- China Ink On Paper

A 34x23cm

China Ink On Paper - 1968

A 33x23cm




A 33 x23 cm - China Ink On Paper - 1967




A 23 x 33 cm - China Ink On Paper - 2014




A 49 x 35 cm - China Ink On Paper - 2003
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The Human and the Fish

The fish is the first catch by man since he arrived on Earth. He caught it
with his bare hands in shallow water, and from that day it became a sym-
bol of goodness, livelihood, fertility, prosperity, good omen, and everything
that is beautiful in life. Legends and stories told about it, and artists of all
ages drew it, carved it in the stones, shaped it by clay, and tattooed it on
their bodies, limbs, and faces. Symbols with magical energy full of secrets.
Thus the fish and its relationship with humans were the theme of the thirty
drawings that Gamil Shafik created in black and white with the Chinese ink
throughout 51 years and exhibited at the atelier for artists and writers in
December 1989. Despite he is a companion of an elite group of intellectual
avant-garde artists, including Zuhdi, Hassan Othman, Mamdouh Ammatr,
and the late Hassan Fouad, this is his first solo exhibition since his gradua-
tion from the Faculty of Fine Arts in 1962. He did not stop creating through-
out those years and addressing the broad masses in the language of form,
line, texture, shadows, rhythm, composition, symbols, and signs in a style
that gently blends realism and romantic poetry, in mysterious, yet exciting,
attractive and readable compositions, which made the exhibition an oasis
in a desert of absurd abstraction that is spread in our exhibitions like de-
sertification, devouring true modernity and corrupting tastes and minds.

Shafik's creativity includes many modern and traditional aesthetic values
together. It is not true that the clarity of the subject, elements, and their
imitation of nature detracts from artistic creativity. For thousands of years,

human has been able with his intelligence, culture, self-transparency, and
sensitivity to distinguish between the aesthetic and the utilitarian values.
Historians have mentioned a specific era for this distinction, which is the
era in which the Romans collected the pictures that the Greeks kept in
the Temple of Delphi and other temples. They copied and cared for them
for their artistic beauty, regardless of their religious functions. Artists who
see that readable pictures contradict artistic values are making a big mis-
take. Otherwise, we would have thrown into the sea the masterpieces of
Michelangelo and Leonardo da Vinci because they painted them with ob-
jective commissions from the Pope and patrons of the arts. However, as is
known, they are the pinnacle of artistic creativity in the Renaissance.
Shafik is distinguished as an honest drawer, who possesses the best tools
and materials, and has a unique style of expressing life’s issues. He de-
rived his ability from his innate talents, which were refined by his academic
studies. He was able to solve the difficult equation of the relationship be-
tween art and society, during six years (1979 - 1985) that he spent travel-
ing in all Arab countries, from Somalia to Morocco, addressing their people
with pictures and drawings, while he was supervising the issuance of liter-
acy eradication books on behalf of Arab League Educational, Cultural and
Scientific Organization, which gained him superior sensitivity derived from
the human contact with the reality of life.

Mukhtar Alattar
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A 49 x 35 cm - China Ink On Paper - 2005
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A 35 x25cm - China Ink On Paper - 2004
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A 35 x25cm - China Ink On Paper
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A 50 x22cm - China Ink On Paper A 35x25cm - China Ink On Paper - 2008
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that his artwork lives healthy and is not harmful to the health of the viewers.

This is something that some Dadaists did not care about and used materials,
some of which were unpleasant, such as the feces that the Dadaist Schwitters
used. Shafik's exhibition clearly reveals his religious and national identity, and

this is a credit to him.

Shape Hunter

As previously mentioned, this exhibition was formed by driftwood in addition to
other woods that Shafik chose from commune wood workshops. He was keen
to ensure that the wood retained its authenticity. He did not try to obscure its
apparent characteristics, so in the first attempts, he used the raw material of
sea tar and analyzed it with turpentine to obtain a transparent liquid that tends
to brown in color. However, this color covering did not achieve the purpose that
he found with another raw material, which is walnut hull, a resinous substance
that dissolves in water and produces a transparent liquid similar to watercolor
that is suitable for drawing and shading and preserves the light and shadow
shades of the drawing and the natural color of the wood; he coated the surface
of the wood with sealer.

Shafik’s relation with the initial forms created by coincidences was not a re-
lationship of the struggle between an artist and a material, but rather it was a
democratic relationship, if | may say so, as he leaves his material to impose its
solutions, and he chose for himself the role of the sensitive hunter who loves
beauty, confirming with skillful drawing, color, and sculpture what is actually
presented in the raw material. He intervenes when necessary to refine its ran-
domness, in the artwork entitled “The Iconic Face and the Fish” and the title is
my own to describe the motifs of the artwork. By the way, Shafik does not like
to entitle his artworks and it was his intention to provide a title for his exhibition
that is “The Sea Hidden”, he set aside it when he realized that the sea was not
hiding anything, but rather was giving up willingly what it had.

Returning to his two-block artwork connected by a short pole, the upper block
is a circular section of the body of a tree. Shafik emphasized the roundness

of its fibers with the colored brush. The roundness of the shape suggested
to him something resembling the head of a fish, so he drew its eyes and slit
its mouth, which had to be there. The lower block with its clean surface is
similar to the surface of a painting that tempted him to draw that iconic face,
leaving some sculptural traces that indicated that the face had been brought
from ancient times. In another artwork entitled “Love”, two conjoined masses
appeared without the help of an intermediary, as he did with the previous art-
work. The upper block presents a spontaneous circular section, resembling
the shape of sun bread known to the people of Upper Egypt. The upper block
gives the hunter drawer an opportunity to draw a relationship between a man
and a woman, in a composition that respects the outer frame of the block and
at the same time reveals the artist's response to the directives of the secret
block, as he showed the man and the woman in intertwinement as if they are
living in a womb and are united with the fibers of the tree. The artwork with
its captivating tenderness and spontaneity suggests more than what the eye
sees. In the artwork entitled “The Eye of the Human and Fish”, the artist cap-
tures a striking tactile paradox between the barks of the old tree, representing
human skin whose structure has been etched by time, while the fish appears
delicate and flat, resembling a drawing standing in the void.
When the viewer sees it in a light image, he does not imagine that what he
sees is a three-dimensional block but rather sees a two-dimensional surface.
As there is no art that came from nothing, some of Shafik’s artworks are rem-
iniscent of some of the creations of Deco Art, which is an artistic style that
is meant with ornaments. The material known since ancient Egypt is wood,
Shafik attached to it since he was a young student, and he excelled in the
subject of artistic works, he was rewarded for his excellence in that subject
with a set of carpentry tools, which opened new horizons for him in dealing
with that material. He once mentioned to me that he had reached a high level
of mastery of the carpentry craft and was able to make some of the furniture
for his house and his daughter’s house.

Mahmoud Baksheesh
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Gamil Shafik and an Exciting Artistic Experience

The well-known drawer Gamil Shafik held an exhibition at Gezira Art Center,
which presented an experience that had no previous term in Arabic critical
terminology. This led me to create a term that describes this experience in
a way that | consider accurate; it consists of one word, “Sculainting”, and
| derived it from two common terms: sculpture and painting. The letter P is
reduced to make the musical timbre of the word harmonious. The artist's ex-
perience does not belong entirely to the art of void orbital sculpture, which is
seen from every side; it also does not belong completely to the art of painting
and drawing, but rather takes some characteristics from both. It takes from
sculpture its true perspective and from painting the liveliness of its lines and
its exclusion of perspective.

Despite the feeling of freshness that this experience spread in the spirit, it
did not fall on him like a miracle, but rather it germinated from ancient and
modern roots at the same time. The ancient Egyptian sculpture presented the
colors of the painters, and the color was suitable for the mass of the statue;
we cannot describe it with the term pictorial sculpture or “Sculainting”.

There are some innovative experiences that combine the two fields. It is fun-
ny that the people who had these experiences were also painters. The names
worth mentioning in this field are the artists Ahmed Shiha and Abdelwahab
Morsi, both of whom presented visual artworks with an engineering-architec-
tural structure. They presented both the ancient Egyptian heritage and the
flood of modern trends to speak a modern language whose veins are linked
to the roots of the national cultural heritage.

Wood and Pearl Hunter

Shafik’'s “Sculainting” experience began ten years ago when he used to go
to his home and studio on the North Coast to escape Cairo’s traffic and its
suffocating pollutants. He rises shortly before the birth of the sun, lounging on
the beach, watching with the eyes of a hunter what the sea throws of things

worth contemplating. Shafik used to pick up the wooden waste and keep the
shapes he liked. These woods continued to accumulate in his house year after
year until he suddenly realized their value and shouted like a discoverer, “I
found it!”. That moment of enlightenment gave birth to the idea of his final ex-
hibition, and he had to create from the diaspora a beautiful and expressive unit
that reveals the identity of its creator to the same extent that it is looking for a
distinct position among the creativity of others. When you rove around Shafik’s
exhibition, you discover at first glance that what you see is the creativity of an
Egyptian artist, and the urgency of the symbols that previously appeared in
his drawings with Chinese ink and colors. The first of these symbols is that
iconic deductive face that we meet in Egyptian monasteries, churches, and
the ancient Egyptian Museum, especially in the Fayoum Faces pavilion. One
of the symbols that accompanied him in previous exhibitions and appeared in
his last exhibition is the symbol of the fish, although it took new forms with his
experience in which wood occupied the central pillar.

Recycling

The artist received from the sea some wooden boards, some of which were
very thin and cracked, and the light penetrated through the cracks of its cor-
roded fibers; some of which had gnawed by weevils. With its random destruc-
tion, they drew exciting maps and the artist wants us to share with him the joy
of discovering them. The weevil whose instinct only knows chaotic devouring,
is completely different from the amazing instinctive discipline of bees. Despite
this difference, we find in the architecture of bees and the absurd chaos of
weevils a special beauty. Shafik noticed this and took advantage of its traces,
did not erase them, and used them in their “Sculainting” context as best as
possible. He did not abdicate his role as a skilled drawer in order to assert
the raised and composed orbital mass. At first glance, the expert eye should
realize that the creator of this exhibition is a drawer who was tempted by the
spatial three-dimensional artwork, the texture of wood, its natural color, and
the resistance to the devastation caused by weevil in the material structure so
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m A 41 x 31 cm - Charcoal, Pastel On Paper - 1961 A 20 x 35 cm - Charcoal, Pastel On Paper - 1961
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A 20 x 35 cm - Charcoal, Pastel On Paper - 1961 A 27 x 37 cm - Charcoal, Pastel On Paper - 1961




A 24 x 34 cm - Charcoal, Pastel On Paper - 1961 A 24 x 34 cm - Charcoal, Pastel On Paper - 1961




A 20 x 35 cm - Charcoal, Pastel On Paper - 1961 A 27 x 37 cm - Charcoal, Pastel On Paper - 1961




A 47 x 34 cm - Pencil, Pastel On Paper - 1960
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A 27 x 37 cm - Pincel On Paper - 1960 A 25 x 33 cm - Charcoal, Pastel On Paper - 1961
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M‘ A 25 x 37 cm - Charcoal, Pastel On Paper - 1961 A 25 x 37 cm - Charcoal, Pastel On Paper - 1961
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A 35 x25cm - Charcoal On Paper - 1968




A 35x25cm - Charcoal On Paper - 1968 A 33 x21 cm - Charcoal On Paper - 1968




A 35x25cm - Charcoal On Paper - 1968

<« 35x25cm - Charcoal On Paper - 1968




A 29 x 21 cm - Charcoal On Paper

A 25 x 33 cm - Charcoal On Paper - 1968




A 29 x 21 cm - Charcoal On Paper A 26 x 21 cm - Charcoal On Paper




45x27cm »
Charcoal On Paper - 1960

4 23x36cm
Charcoal On Paper - 1966

A 23x36cm
Charcoal, Pastel On Paper - 1966

4 20x27cm
Charcoal, Pastel On Paper - 1958
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A 25 x 35 cm - Charcoal, Pincel On Paper
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A 22 x 33 cm - Charcoal On Paper A 22 x 33 cm - Charcoal On Paper
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Pencil, Charcoal On Paper



A 47 x 34 cm - Charcoal On Paper A 47 x 34 cm - Charcoal On Paper A 47 x 34 cm - Charcoal On Paper




A 47 x 34 cm - Charcoal On Paper




A 42 x 30 cm - Charcoal On Paper
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A 47 x 27 cm - Ecoline On Paper - 1960 _%‘?f

4 47 x 33 cm - Ecoline On Paper - 1960
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A 47 x 30 cm - Charcoal On Paper

A 47 x 34 cm - Charcoal On Paper



<4 49 x 26 cm - Ecoline On Paper -

1960

32 x 29 cm - Ecoline On Paper - 1960
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A 42 x 29 cm - Ecoline On Paper - 1959
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m 41 x 25 cm - Ecoline On Paper - 1960 »




A Agouza apartment sketches A Agouza apartment sketches




A Agouza apartment sketches A Agouza apartment sketches




A Agouza apartment sketches A Agouza apartment sketches




Agouza apartment sketches »




Gamil Shafik is an accomplished painter. Since the sixties, he dedicated
most of his creative art efforts to press illustration and book arts. He has
a distinctive, contemplative vision imbued with sadness and fatalism. His
drawings feature the themes of dreams, in which humans, animals, and
plants are in a foggy, dreamy, heavy, vague, and stressful world. His fig-
ures are sad and oppressed, with their eyes staring at the viewer as if
asking him for his testimony to their oppression.

His works are closely related to sculpture; the elements integrate, and
the shadows intensify as if they were repelling or dominating light in the
form of short, dense strips that determine the directions of the areas and
shadows resulting from their meeting with the backgrounds, so his shapes
appear as if trapped in narrow windows illuminated by dazzling, oppres-
sive lights while playing sad melodies or collecting their clothes, protecting
themselves from cold or fear, burying their heads in their arms, and taking
refuge in oriental, architectural caves shared with cats lurking or preying
on fish, and atop his compositions are voracious predatory birds. The artist
portrays his shadows like stone sculptures bearing the marks of the sculp-
tor’s chisel before polishing them. The veils of cloth or the fishing nets
seem transparent but steady, unaffected by wind.

Dr. Mustafa Elrazzaz
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49 x 35 cm - China Ink On Paper - 1989 »
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50 x 50 cm
Wood Cut Plate

<

.r_ [
_;*___ By o

__:1_ :.__ .._..___, 0
H,_ kLA _ _LJ_J

)
__ma___q

(LR

T __,ﬂ.




Jeolddl p909 Gle 555 batn dolusyl oszoll drolds sl usSl pulwsYl 13n Jone
53155 ) sldl e sl bl Gle sgall e d3e go el 5usdlS dSaudly ol
sl Y50 0L Ghaddll syl a ST QLA Sl plsedl 5us Ladydes daudl o
BSylaze)l bohsdl eul Golal IS e susly adly dlidl oda 8 LA (s=dls
Glszmins Olud Gle sler @il J3luct] pudiy yoatll 13 B,S3sg indd] el dsblinelly
5850wl ol QLusYl oy 925 55V 35k Lagal UB gum odly Semsdl dulyy
o I Il HlusYly dSadl ol ze Iliadl bghs 48 @blas dosUl ode 5955
O3S Lglomma 8 dogllly dad] 898 (3 pdlsll guoedlly 5ol delss Blsd] @il

Slog dite Gl Y] ol Y dslu)

O pySe

Sl glasyl oo
iSadly )Ly

29 1962 ple pgatll eud 3 7,555 1938 ple laib dyaey 3aid oz oLl Wy
Jiall Js lgre S 15us duxdll blug¥l Cdye wily LS g 3 dolgl] O8] uo]
ey Slllly Bgymall By Hganll Cuss (ol 5o9 Gul Sl Cuds eunlp] 39,6
dgp plus Jlally Lilool Cob jaws Wldl fosm dwpdlSh Sl wus ezl
oy b duslow] 5 800 9 B3l doley dasdluse agd Jolll 755l
Lade g5 5LiSs 5S35 Yae sladl Olaciad! o ] ooty 588 oy sshaull ol
Ldald 1)1S8T Lyd pplinl &y yastls Gualls oSadlls LS 8 858 Cilog) degazmas
4 0l G905 Gsluly o1l dalls Iluzes Doas drubilly LSSy olusYl Laygone
Lzl 585 dSaudly Olusyl o &Y AR QL H90 dosll 0 3 . sll arsdlly
970 8 035,039 Lgadle 5abs L3l 8oy Olusl o dSdl O desll 0 (8
ST adly .aSLs e OlusYl gz e Bad] O 98 o505l LBgall O um (3 dosl

130



131

From Plastic Art Creativity
Human and Fish

Artist Gamil Shafik was born in Tanta in 1938 and graduated from the De-
partment of Painting in 1962. His class was one of the significant classes
in the history of the Faculty of Fine Arts; many of them were well-known
in the artistic circles, including sculptor Farouk lbrahim, president of the
Syndicate of Plastic Artists, Ezzeldin Naguib, the renowned painter and
critic, Ellabbad, Abdelghaffar Shedid, professor at the Academy of Munich
in Germany, Samir Thabet in England, sculptor Hossam Ghariba, the late
director Fahmy Abdelhamid, Maged Abdelraziq, Noha Barada, and Ismail
Diab. He belongs to the sixties generation characterized by hard work, se-
rious thinking, and earnest struggle. He presented a collection of paintings
unique in composition, artistry, sincerity, and modernity. In this collection,
he was inspired by philosophical ideas centered on humans, creatures,
and nature, depicting and embodying his world in a pictorial style in which
he paid attention to the strong form.

In this painting, Gamil portrayed the eternal relationship between humans
and fish, but what is new in this painting is that the fish, with its strong body,
defined features, and centered position in the centerpiece of the painting,

challenges the human. However, the normal condition is that the human
takes the fish out of his fishing net. Gamil highlighted that inverse feeling
by eliminating the details of the human faces while focusing on the clarity
of the details of the fish, like the eyes and mouth, with more light on the
back. This unique structure creates a balance between the fish alone and
the humans. He stressed the philosophical feeling that these humans are
also caught in this net, with the help of the interlocking and intersecting
lines drawn in Chinese ink. This perception is reminiscent of the question
asked by Hemingway in his novel "The Old Man and the Sea" when he
wondered who leads the other toward fate: the human or the fish.

In the composition of this painting, the lines of the net intersect with the
direction of the fish and the human; the net, which signifies the obstacles
of life, is confronted with the determination and the challenge that are ap-
parent in the strength of the fish. As a whole, the painting features human
guestions raised only by an educated, serious artist.

Makram Henein
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A 49x22x56cm - Driftwood




31 x 13 x 45 cm - Driftwood
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A 35x21x51cm -Driftwood
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A 45x14 x 12 cm - Driftwood

A 56 x9x 12 cm - Driftwood
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Driftwood
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50 x 19 cm - Driftwood



147 A 41 x 56 cm - Driftwood A 68 x 31 cm - Driftwood

72 x 28 cm - Driftwood | 2




A 43 x14 x 16 cm - Driftwood A 83 x9x9cm - Driftwood A 59 x11 x 14 cm - Driftwood
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11 x 8 x 7 cm - Driftwood

A

28 x 10 x 12 cm - Driftwood



A 32 x 20 cm - Driftwood A 32 x 23 cm - Driftwood A 32 x 20 cm - Driftwood




- Driftwood

56 x 32 cm

A

50 x 36 cm - Driftwood
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A detail

40 x 8 x 13 cm - Driftwood
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153 A detail
s

Ml 82 x 8 x 19 cm - Driftwood




A 51 x21x 22 cm - Driftwood
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48 x 6 x 40 cm - Driftwood »
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Bassant Saad
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Nesreen Ahmed
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Art Member Adel Atef Art Member
Art Member Mohaed Adel Art Member
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Technical Support

Director of Translation Department

Translator Fatma Farouk Translator
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