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In its first edition, the Sketch exhibition is a qualitative exhibition described as a (project exhi-
bition), launched by the Fine Arts Sector to present many qualitative editions of this significant
art to establish a visual document chronicling the practice of sketches by contemporary plastic
artists and practitioners of such art. Sketching is keenly practiced by every real artist with a se-
rious career and a point of view reflecting the authentication of his visual work, giving birth to the
preconceived idea, and taking the viewers to one of the most important outcomes of the creative
process. That is the sketch. Sketches are characterized by the honest reaction resulting from
the different and diverse creativity stimuli from which the visual work stems during its creation,
starting from a source in the sketching process, passing through the technical treatments during
execution by media, all the way to the final form of the work, which the artist puts before the eyes
of the viewer.

Through this exhibition, the Sector seeks to break the monotony of conventional art exhibitions
by holding a new qualitative one based on art concepts characterized by originality and seeking
the interaction between the viewer and the art exhibition on a classical background, which may
drive many to delve deeply into the search of the origin, history, importance of sketches and their
significant role in the development of visual arts generally. Undoubtedly, this type of documentary
shows is an attempt by the Sector to remedy one of the gaps in the documentation of the plastic
artist's style, which serves the problems of authenticating some artistic experiences, some of
which have been raised recently to identify the styles of some pioneering artists. It may be ben-
eficial in resolving a dispute on the origin of plastic works in the upcoming years. In addition, it
allows the viewers to know a significant side of the achievements of our creative artists and their

ways of addressing their ideas before executing them in their final forms.

Prof. Waleed Kanoush

Head of Fine Arts Sector
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in some cases may lead to that conditional connection between the exciting element and inspiring idea,
and between the creator and his staged achievement. The moments of practicing sketches, despite their
short space of time compared to the time of implementation of the final artwork, are incomparable; they
may attract the creator’s thought to the stimulus for a much longer time, and push him towards diving
beyond the form and take him beyond mere depicting of the momentary visual impression of the stimu-
lus; the creator is drifting towards everything related to the stimulus in terms of philosophies, concepts,
ideologies, authentication, and others. Sometimes, the creator falls into the captivity of the stimulus for
a longer time that may reach the time of his entire creative experience. This does not necessarily have
to be a conceptual captivity, as the emotions of rapid movement may come with figurative and linear
solutions that accompany the creator throughout his experience, even if he moved with his interests
to a new creative stimulus. He gives these previous solutions a role in his visual drama and is keen to
highlight them in his scene or block that it is a gift of his own received in a previous moment of diligence
and it is palatable by his eye and his hand; his imagination excelled in employing it; in some cases, he
even deals with it as a star is looking for visual scripts and participation elements to serve as actors for
secondary roles.

In my discussion of sketches, | do not miss talking about the sketch medium, which is one of the issues
that may seem insignificant to some of us, but | find it extremely important in terms of the cultural di-
mension of the world of raw materials and media. Dealing with it may benefit scholars and practitioners
alike, and may cause some to reconsider the value of the sketch from the angle of artistic value, and
its relationship to the age of the sketch and its steadfastness against the factors of time, erosion, and
preservation conditions, and thus in the amount of completed sketches, especially for those creators who
prefer to form their visual product in its final form through small measurements. In a rigid racist under-
standing with limitations, the sketch media stopped at certain raw materials, which I find a rigid attempt to
mold the sketch and limit it to media such as charcoal and pencil for painters, clay for sculptors, etc. They
are qualitative media with wonderful results that cannot be denied, but what if we did not find such me-
dia, here appears once again the extent of the flexibility of the sketch concept from the technical angle.
Sketch is not conditionally linked to a specific material and does not exist in a specific intermediate orbit,
which is from my point of view the permanent customer of the material's open store. Only the innovator
can decide which media are suitable for him in figuring his visual innovation, and all media are available
provided that the first emotion of the sketch is preserved and that the artist and creator do not use meth-
ods of deletion and re-adding for modification, correction, and adjustment. The sketch's first emotion is
what gives him value, from my point of view | believe that it represents the mirror that reflects talent, and
the point of convergence between the creator’s thought and the decency of his fingers, which are inlaid
with his feeling and sense. It is a revealing area between the real creator, the imitator, the practitioner,
and the falsifier. All media, regardless of the nature of their material, their color grades, and the means of
mixing them, do not exclude the sketch from its classification if the creator takes into account his non-in-
terference by deletion and re-adding for adjustment, modification, and correction.

In the midst of talking about sketches, we focus on one of the phenomena that surfaced in the fine art

movement in its last years. It is represented in the artistic experiments that emerged out of what seemed
to be nothingness. The achievement of its owners appeared inflated and spread in the corners of the
halls, whether official or private, and some of these experiments bore a technical appearance that re-
flects a good effort. We find ourselves examining it closely to try to discover some of the characteristics
of the experience of its owner, such as composition, solution, technique, form, concept, and artistic treat-
ment; all of these are positive forms that have no doubt; the performances of artists shock us if we met
them in some forums or workshops. We discover that the performance of many of them is not related to
what we have seen in their achievement in their performances in the halls, not to mention talking to each
other and discussing them in artistic, formative, or conceptual aspects, through which we discover a clear
dichotomy between their displayed achievement and their lackluster, naive and absurd speech. Confus-
ingly, before these experiments, we feel the impact of the word “doping” which is used in sports circles,
and this feeling of uneasiness seeps into us; | was struck by a very strange note, which is that all these
experiments and performances do not base on a single sketch. Almost the majority of its owners despise
the word “sketch” and underestimate its artistic value. After a long search and observation, | concluded
that the majority of flats are printed and recolored professionally, no more, no less. All of these are mere
practitioners of practices similar to the making of images, scenes, and landscapes, and are not creative
people who deserve the title of artist. In conclusion, the sketch is the artist's function and his distinctive
chromosome.

We cannot deny the important role of sketches in resolving many disputes and debates about the au-
thenticity of some artworks and resolving divisions about their attribution to a specific artist, by consid-
ering some specialists and experts, adjudicating that sketch is one of the references in resolving these
divisions. This is the problem that has come to us a lot recently, especially with the development and
escalation of the marketing aspect and the emergence of the term “art market”, its world, and the emer-
gence of investment streams in fine arts in general, and the interest of some segments of society in the
idea of owning original works. Even many have invested in artworks, and some have classified them
as safe current assets, whose value increases over time, over the difference in spatial geography, and

societal culture.

Artist Yasser Gad
Director of Ofok Gallery




“Sketch” as a Major Input on the Creative Artwork

Sketches, in their different mediums and various surface materials and methods of implementation, re-
main one of the most important sources of the creativity process in general. It is the first and main stage
for every true innovator, whether he is a fine artist, designer, or practitioner of literary, mathematical, or
scientific drafts. Sketches establish the authenticity, credibility, and birth of the creative artwork; assum-
ing that the creative stimulus, in all its forms, emotions, or materials, plays the role of action, sketches are
undoubtedly the pure and true reflection of the artist and the true innovator reaction towards this creative
stimulus. Certainly, they carry what is equivalent to the original features of the author of the creative act,
which may appear directly or hide behind his style, elements, and themes. Sketches may clearly express
the innovator's intent and desire, and are viewed differently by the recipient; they may be symbolized,
reduced, and abstracted, and their understanding may be limited to its innovator and some of the elite of
the specialists. Undoubtedly, they are a criterion for judging the innovator by the seasoned expert eye.
They also negate the principle of innovator coincidence act, and if that coincidence happened, then we
find that we tend to justify it with his diligence resulting from his sketches. None of us denies that they are
one of the most important means that contributed greatly to unveiling the forebear innovations through
what they left us, including cave drawings, ostraca, papyri, leather rolls, etc...; they documented the de-
velopment of the creative act, they even explained its first steps, and some of them proved their temporal
and geographical origin, and contributed to the interpretation of its philosophies and the ideologies of its
time. They negate falling into the problems of falsification, imitation, and being affected by the creativity of
others. It does not disgrace the practitioner of sketches to be influenced by the heritage and the achieve-
ment of others, through setting self-treatments that reflect the innovator’s point of view on the heritage,
predecessors, or contemporaries' achievement, provided that reference is made to mention this in order
to negate suspicions of imitation, falsity, fraud, and theft.

The sketch exhibition project came as one of the qualitative and ambitious events to accomplish a num-
ber of successive sessions, which put forward a proposal that aims beyond the tangible and apparent
visual achievement. This project sets a number of goals and seeks seriously to achieve as much of them
as possible, to give the fine art show, in general, the obligation to have a goal, concept, purpose, mes-
sage, and target, away from the hollow and resonant shows, which contributed and caused the creation
of that firewall between the fine artist and people. On the institutional side, it aims to find a document that
reflects creative, contemporary, and real experiences, which has a great and clear role in the aspects
of contemporary fine art reality at its various academic and artistic levels; it monitors a hidden aspect
of some of these innovator’s original achievement, which often hides in their ateliers and studios, and
is forbidden to their audience of connoisseurs, scholars, and less experienced practitioners, as most of
them consider these sketches as a great private state and a back garden that gives them that wide space
of freedom to express their thoughts and ideas without restrictions on their visual expression, through
which they hold their dialogues. Perhaps this purpose is sufficient to hold such group shows of a period-

ic and qualitative nature for some of the artistic directors, and they find it sufficient to hold, coordinate,

and organize their visits, improving their publications and flooding the media with their news. This is a
reason that | do not deny and | am not against similar reasons. They are legitimate and have a role to fill
the void and boxes, bring about the artistic activity that everyone is waiting for to close the circle of the
fine art movement so that the stream of art flows through the fine art theater through which we witness
that visual drama that we all long to attend the chapters of its novels, and to read the performance of its
heroes, creators, and artists whom the continuity of their achievements and their visual, intellectual and
conceptual projects are contemplated.

Apart from this typical reason for establishing this sketch qualitative show, it is an attempt to put what
we can call a point of order, that aims at shedding light on some of the problems that have long risen to
the surface of the importance of sketch from many angles, including what is a purely artistic issue and
related to the culture of artistic action, and what is related to the contemporary fine art movement, and its
phenomena, many of which we touch in our contemporary reality.

The inevitability of going through the step of practicing sketches by a fine artist may be unnecessary
for some, and this is something that | disagree with in its entirety and detail, except in rare cases. The
returns from practicing sketches are beneficial, motivating the development of the creative experience of
the artist. The artist who does not tend to the concept of experimentation finds himself subconsciously or
intentionally immersed in the act of experimentation through sketching practice. Through it, he obtains
the palatability of the solutions, whether linear, color, or design, so he takes from them what he likes and
leaves out those whose presence is not desirable; he discovers the suitability degree of the surface or
mass treatment and settles on the optimal state of his achievement in its final form. As a philosophy of
processing the ideas of the innovators, the sketch presents a confirmed and unambiguous fact and a
more in-depth definition of what it is. The sketch may pass through the mind because it is conditionally
linked to certain creative activities such as fine art, design of all kinds, decoration, and similar human
creations. However, from my point of view, | find that the concept of the sketch is a more comprehensive
term than those stereotypical definitions. Spontaneously, it is a human thinking process in its general
definition and a means to bring what is going on in the mind to tangible reality through various means
that are characterized by simplicity and determined attempts. Mathematicians, scientists, and writers do
not prove their hypotheses except through sketches, which we called “drafts”. Even the people of war
practiced the same ways of thinking and called it “maneuver”...etc. At that pace, we will discover that the
sketch is a way of life, its form and description vary from time to time, from era to era, from civilization to
civilization, and from culture to culture.

Sketches play an important and influential role in the creative process, through the development of the
idea in the imagination of the creator against the backdrop of alternating multiple linear, color, or figu-
rative treatments for the same creative stimulus. Here, the artist’s style plays a major role in the visual
results as well as the media for each practitioner. Sketches may give the artist’s imagination those sub-
sequent solutions in the final work. Rather, they may make us feel the development of his style and levels
of maturity in the artistic stage of the stimulus. Therefore, the most important role that sketches play at

that point is the development of the relationship between the creative stimulus and the innovator, which
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native gathering of mass with shadow and light. This is similar to painting in ancient Egyptian art, his
artworks were definitely improvised pieces that combine the freshness of people’s life with the spirit of
the Egyptian character that extends over time. Perhaps the two brothers, Seif and Adham Wanli were
the two improvising poets more than others throughout the artistic movement in Egypt. They tracked the
visits of foreign musical, lyrical, and performing bands visiting Alexandria, and sitting in the scenes of its
theaters to capture the movements of opera singers, dancers, and musicians with shorthand lines. Their
sketches were of features of people’s life in Alexandria and on the seashore, as well as their historical
drawings were about the nature and people of the Nubian villages when building the High Dam in the
early sixties before these villages sank in the depths of the dam lake. All of these were like a laboratory
of experimentation and creativity in which the language of reality mixed with the language of imagination
and beauty together. These sketches provide eloquent lessons in capturing the essence of personality,
the axes of movement, composition, and rhythm. Those elements formed the basis of their paintings,
each in his own style.

There is another experience in this regard that should not be overlooked. It is the experience of Luxor
Studio, which was attached to the Faculty of Fine Arts in Cairo between the forties and sixties. Most of the
artistic movement knights in Egypt came out through it during that era; their genius talents matured in the
heat of the inspiring environment with the fragrant cultural heritage of Pharaonic Egypt, in the momentum
of rural life in Luxor, deserts, and sprawling villages around them. The sketches were the remote sensing
device for translating the artists’ creative sense from raw nature into their souls and senses, and then into
their sketchbooks and paintings, which resulted in the consolidation of the pillars of the Egyptian identity
of the artistic movement, which still today carries its inherited genes amid the fluctuations of international
art and its winds that blow national identities.

Recalling the names of the artists who followed this studio over the generations, Mohamed Nagy and
Ragheb Ayad were the pioneering artists, including Alhussein Fawzi, Hamed Nada, Salah Taher, Mam-
douh Ammar, Fatma Ararji, Adam Hanin, Youssef Francis, Sayed Abdelrasoul, Refaat Ahmed, Abbas
Shahdi, Ahmed Alrashidi, Abdelghaffar Shadeed, and Nabil Tag. | am proud of joining the last classes of
the studio, class of (1962-1963) before it closed its doors for bureaucratic reasons and the absence of
a future vision.

The initiative to set up this gqualitative salon for sketches is an important step, even if it comes late, and
an opportunity for critics and researchers to document and revive this extremely important artistic branch,
whether for its importance in itself, or for the researcher’s access through it to further and deeper worlds
in the artists’ visions after they turn to the implementation of a painting, relief, or installation sculpture. It
motivates new generations of artists and students to hone their talents on the sketch and the preparatory
simple drawing, as they are the most powerful tools for possessing the distinct personal imprint of any

artist.

Ezzeldin Naguib
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The Sketch, the Deep Imprint of the Artist's Personality

The oldest sketches that have reached us since the dawn of history are the spontaneous drawings on
pottery sherds that were found in Deir el-Medina on the western mainland of Luxor, where artists’ work-
shops were held and perhaps they resided there as well. These artists drew them in their free time due to
the official duties assigned to them, without intending to use them in any religious works or to approach
the gods or rulers but simply for the free expression of their feelings and thoughts. They were usually
to be neglected and destructed in the end; it seemed completely different from the style of the funerary
drawings, but rather expressive of real life on the walls of tombs and temples and everything that has
the character of holiness and belief, far from completeness, elegance, and grandeur. It seemed closer
to momentary impressions than pictures of daily life with a spontaneous and mundane sense liberated
from the rule of official methods that restrict the freedom of the artist; it possesses daring, fluency, and
an individual sense of its owner, and some of them even carry a sense of sarcastic closer to caricature,
expressing the artist’s personal point of view, which expresses his criticism of an issue.

History has preserved few artworks of the subsequent civilizations until the Italian Renaissance in the
fifteenth century. Throughout this era and its geniuses, the most artist whose sketches and linear stud-
ies have reached us is Leonardo da Vinci. They range from quick lines in black or brown ink with which
the artist captures the pure features of the faces and movements of his figures, horses, and animals,
to preliminary studies of his geometric figurations and dynamic inventions. In general, they represented
the artist’'s overcoming of the puritanical religious mold of art in the service of the church and feudalism.
They still have the seed of the outstanding genius of this pioneer with its multiple creative faces and early
personal imprint, which made his works renewed expressive energies over time.

Searching the heritage of any great artist throughout history, many of these fresh initial impressions with
pens, inks, and pieces of wax chalk on paper can be found as keys to major artworks in oil or frisk colors.
They will reach us later expressed in fully completed and dazzling artworks, perhaps without the same
freshness, the first instinct of sketch drawing, or preparatory drawing that preceded it with austere colors,
free lines, primitive touches, and the least amount of detail, except for the detailed sections of the hands,
fingers, and facial features as preparatory studies for a wall painting or easel painting.

The experience of sketches and preparatory drawings deserves to be an inexhaustible resource for
students in search of the roots and imprints of creativity in each artist and to know his position on nature
in its initial state, his position on art schools in their broad lines, his position thirdly on the art form in its
embryonic state, and finally to know the method of adapting it and developing its style until it reached
its final state in the artwork after its completion. A good sketch is a self-contained artwork that has the
foundations for its survival. The most important model for that is the sketches of the artist Picasso, as we
see some of them evolving in the artist’s style from realism to abstraction, in a state of growth that passes
through several stages, from expressionism to cubism and all the way to abstraction. The best artwork
presenting this is his famous mural “Guernica”, whose theme is the Spanish Civil War and resistance to

fascism. The sketches of this mural reflect swarming expressionism. It is filled with movement, rhythm

elements, and intertwined interrelationships in the composition; it is characterized by flashes of light and
shadow, spots of contrast and overlap, or opacity and lighting. Rather, it bears the form philosophy pre-
cursors as it begins with the inspiration of nature and reality, then takes the distortion of its features and
rebuilds it with a total gestalt vision with innovative solutions, which eventually made the painting a global
artistic trend that inspired many artists.

Reviewing the Egyptian artistic movement, the sketches of the leading artist Mohamed Nagy were about
the life of the fishermen and boatmen on Mahmoudia Canal, the life of the craftsmen, the working people,
the farmer’s friendly pets, the crowded souks in Abu Hummus village in Beheira, and others in the coun-
tryside of Egypt, such as the villages of Luxor. His drawings during his trips abroad, including Cyprus and
Greece, represented his thoughts and first impressions that paved the way for his great paintings later.
He used to capture these linear impressions in his sketchbook, which never left his hand. Some of them
are in his museum near the pyramids on Alexandria desert road. Through these sketches, he moved
from the classicism that he grew up with and was influenced by its famous symbols in European art when
he was reproducing their artworks; he turned to realism, where he was inspired by the monuments of
architecture and sculpture in ancient Egyptian art in Luxor in which he built a studio in 1912 in exchange
with his lengthy travels to the capitals of Europe. Through sketches, he turned to expressionism through
which he depicted the features of daily life in Alexandria and Abu Hummus after he became more mature
than he was in his beginnings. Then he turned to impressionism when he ended up apprenticing to its
pioneer, the French artist Claude Monet in 1918 in his studio in Giverny. Finally, the sketches were his
creative key to understanding the nature and social relations of the people and their rulers in Abyssinia
in 1930, where he accomplished his fierce expressionistic phase with the taste of fauvism, brimming with
strength and spontaneity that crowned his artistic life journey.

In his charcoal or pen rough drawings, the leading artist Mahmoud Said depicted the countryside life,
the popular neighborhoods in Alexandria, and the seashore, expressing the struggle of fishermen. In
his free sketches, he portrayed the essence of the great emotional and contemplative sense, before it
was completed and matured in his paintings. Perhaps he carried another facet to his artistic personality,
presenting the rebellious face against the classic, and the conservative character of the life of his aris-
tocracy; this also led him to depict his paintings of the nude woman whom he chose from the popular
environment, despite the presence of professional models of European origin. His paintings of the nude
model were preceded by strong sketches in which the light seemed to play a major role, highlighting the
features of the female body in sculptural firmness.

The leading artist Ragheb Ayad’s sketch spirit was his beginning and his end. The quick black lines
shortening the features of nature and people were the keys to his creative vision. So he made the sketch,
with its lines inspired by the ancient Egyptian art style, a stand-alone artwork. Rather, he transferred the
philosophy of this sketch to the painting, loading it with the fresh, momentary sense of the capture as
it is evident in the sketch. He also moved to the large painting with movement and sequential context
horizontally and vertically, ignoring the three-dimensional geometric perspective, and contented himself

with two dimensions without the cylindrical embodiment of shapes, making figures and lines an alter-
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Sketch is a state of quick expression or visualization of what the artist sees and
wants to document or achieve through drawing. For the artist, it is the practice of
life without affectation. It is pure frankness. It is confession without lying.

Ibrahim Ghazala
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The sketch is a preparation for the artwork and it is an integral part of it; accom-
plishing the artwork is not by completing it technically as much as it should reach
the sensory, visual, and conceptual state that satisfies its creator. This is regardless
of the time it took the creator and the artist to complete the artwork, whether in the
first schemes, sketches, of the painting, or complete it in more or less time.

Gamal Meleka
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of great importance as an independent and expressive art product for students of fine arts faculties and
artists passionate about drawing, and an impressive and distinctive work that is no less important and
valuable than its counterparts in other genres of art. It has been warmly welcomed by critics, galleries,
museum halls, and art lovers and collectors, which means that all artists of different specializations and
orientations draw. At the same time, not many of them are good at rough drawing or sketching, which
require a willingness, talent, and sufficient academic achievement to enable them to employ the drawing
tools in seizing the rare, defining moment in a few seconds or minutes for a form, whether it is a human
face, a model, scenes from reality or imagination, using vegetable charcoal, pens, pencils, felt-tip pens,
rapidographs, feather and ink, hard charcoal stick, pastel or oil crayons, colored pens, brushes, one
color diluted with water, acrylics, and oils, provided that the element of the line has clear outlines, quick
performance, and seizure of the rare moment of form and freshness of expression, the primary ground
on which the concept of the sketch is based. Some rough drawings may include one or a few colored
dyes, and so on. Accordingly, such tools and media are less costly, and it is possible to make a few or
many rough drawings that do not require many details shortly. Here, rough drawings (sketch, rough, or
croquis) have many diverse themes, compositions, and contents, according to the tool used and the
artist’s level of mastery. Each of the abovementioned tools has a distinctive style and aesthetic charac-
teristic. Examples are the sketches of the masters of the Renaissance, executed in brown or black and
white dry charcoal sticks (conté) used by all European Renaissance artists, such as Leonardo da Vinci,
Michelangelo, Raffaello, Velazquez, Tintoretto, Rembrandt, Albrecht Direr, Goya, Delacroix, Courbet,
Millais, Beardsley, Picasso, Degas, Toulouse-Lautrec, Rivera, and Tamayo, among others. No great artist
in any genre of art, such as sculpture, architecture, graphics, fashion, industrial design, decoration, and
film directing, can complete his art project without preparing it with paper and pen. With them, the artist
visualizes, imagines, thinks carefully, doodles with a pen, back and forth, and replaces a piece of paper
with another until he determines the elements of the artistic subject to be executed elaborately.
Naturally, the situation differs from a figurative artist to an abstract artist, knowing that both learned the
principles of academic drawing. However, when the artist moves from figuration to abstraction, he gives
no importance to preparatory drawing nor rough drawing, as abstraction is a state of a utopian, expres-
sive mood that depends mainly on the sense of the moment, intuition, and immediate expression, without
being restricted by physical observation. Paintings are so close to sketches, with the difference in the
technique and size of the executed area. Recalling the drawings and paintings of Motherwell, Hartung,
Soulages, William de Kooning, the Spanish artist Thora, the Italian artist Burri, many Chinese and Japa-
nese painters, and other artists, drawing for them became a usual, indispensable matter, and it does not
have to be related to the painting. However, many of these rough drawings are considered independent
works of art.

| saw many sketches of painters, engravers, sculptors, press illustrators, and designers in Egypt. Their
purpose was to prepare projects of nude models, compositions consisting of various figures from real
life, scenes of daily life, and historical events, a mentality fond of metaphysical worlds and legends, docu-
mentation of their immediate impressions about the social lifestyle in sad or happy occasions, passing by

the moorings of fishing boats, markets of vegetables and fruits, the hustle and bustle of the sleepless city,

etc., or wherever their imaginations took them in vast psychological or cosmic spaces full of enigmatic
secrets. Regarding the sketch, croquis, or rough that has multiple tasks and technical importance for the
“thinking, recording, and expression” of the creative painter, he should have the drawing tools and ex-
press via them skillfully, rapidly, and briefly in no time, seizing the rare defining moment of a fixed object
or a moving figure to depict it masterly and competently; it is a characteristic that not all skilled painters or
drawers can possess. This description may implicitly apply to abstract artists, including Mounir Canaan,
Ramses Younan, Fouad Kamel, Maher Raef, Magdy Kenawy, Farouk Hosny, and Reda Abdel Salam.

This can be realized through exploring the drawings of the Egyptian artists participating in the qualitative
exhibition that reveals a significant aspect of the art creativity class hidden inside the studios of the artists
for years, away from art lovers and collectors, including the Museum of Egyptian Modern Art of the Fine
Arts Sector that suffers a dire shortage of such prolific and significant work of artists of different creative

fields.

Prof. Reda Abdel Salam
June 2022
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desire for expression of the artist.

Drawing: Definition and Forms

Drawing is a significant means of recording and expression with any drawing tool and depends mainly on
the element of line, the technique of black and white, and a few silhouettes often executed on paper of
all types and colors. Other forms associated with and complementary to drawing have emerged, such as
preliminary drawing, preparatory drawing, rough drawing “sketch”, and spontaneous improvised drawing
“doodles”. As an independent art field, each form of drawing has technical, stylistic, and functional char-
acteristics when preparing to depict a subject or an idea for a painting or graphic work, as followed in the
classics of colored drawings, past and present, which can be recognized on exploring the drawings in the
books of art history, magazines, and ancient archaeological, modern art and folk museums.

Having mentioned before forms of drawings, the rough drawing, also known by other names as (sketch,
croquis, rough, ...), has great importance as a significant form of drawing in its comprehensive concept.
At other times, it enjoys artistic independence and value, making it an independent artwork for its art and

aesthetic characteristics. Many other examples will be discussed later.

Drawing: An Essential Medium for All Arts and Innovative Ideas

Through quick exploration of the outstanding drawings of the books of art history, past and present,
executed in pencils, dry or vegetable charcoal, felt-tip pens, feathers, brushes, black ink, colored pens,
etc., seen on the walls of museums, temples, papyri, and tombs in ancient Egypt, Mesopotamia, India,
and Mexico, executed in dyes, oxides, tempera, fresco, etc., on Greek, Roman, Chinese, and Japanese
pottery and ceramics, in the caves of Alaska and Altamira, or on the surfaces of the sprawling rocks in
the desert and banks of rivers in many countries of the world, the viewer will immediately recognize the
accuracy and magnificence of such drawings in their forms, themes, media, techniques, and artistic and
aesthetic styles accomplished by those talented people in their successive times, up and down the po-
litical, cultural, economic and social structures, which changed the form and content of art through their
impact and legacy.

In the Nile Valley, Mesopotamia, Greek, Roman, Indian, Chinese, and Mexican civilizations, drawing and
painting were employed in writing and documentation of gods and kings in the hunting trips, glories of
military victories and conquests, remarkable events, religious rituals, and archeological excavations, as
well as the daily life of ancient peoples in terms of customs, traditions, and practices of magic and sor-
cery. With elaborate artisanship, those wonderful drawings were executed in line with the nature of the
ages of those peoples and their position of progress and development. In light of this artistic, aesthetic,
and stylistic accumulation of drawing and painting, the visual memory immediately recalls preliminary
drawings of human, animal, plant, and bird representations, among others, on the pottery of the Egyptian
Museum, those accurately documented on the walls, ceilings, and pillars of tombs of the Valley of the
Kings and Queens, Aldeir Albahari in the west bank of Luxor, and Minia, and the outstanding papyri that

included drawings, pictorial writings, and decorations in an impressive artistic form.

The Renaissance and a Milestone in Drawing and Painting

While doctrine, myth, hereafter reckoning, nature, and human fears and hopes remained dependent on
an uncertain future, representing a key stimulus for artists generally, the period of the Renaissance since
the 13th century and the following significant variables until modern art today had remarkably impacted
the religious, political, economic, and intellectual issues and the social lifestyle in Europe generally. The
Church’s power substantially declined before the advocates of reform, change, and modernization in all
aspects of practical and human life. Man has played a significant and valuable role in running his life
with freedom guaranteed by man-made laws. Amidst this new, enlightened, intellectual and social envi-
ronment, many artists accomplished many paintings, besides the preliminary drawings of their projects.
They drew and expressed freely what they were assigned to do by the ruling class, wealthy people, and
rich art lovers who supported art or the different subjects, compositions, and styles that their free, per-
sonal ideas and impulses demanded.

Here, it is worth noting that drawing during the Renaissance had a secondary role in preparing projects
for paintings, sculptures, graphic works, architecture, and other works of art. Artists should have been
highly knowledgeable about the principles of drawing, perspective, anatomy, gradations of shadow, arti-
ficial light, inner light, etc. Thus, the preliminary or preparatory drawings were the introductory step exe-
cuted in pencil, black or brown dry charcoal, or diluted brown dye on paper to be retransferred carefully
on canvas in the size and space needed to complete the artistic process perfectly and with high quality,
according to the recognized standards of classical aesthetics.

It seemed impermissible to incline towards romanticism or impulsiveness at the expense of the well-es-
tablished artistic rules applied to create a painting optimally. This tradition is still followed in all world art
academies as the solid foundation for students of art and creativity; however, some artists became step
by step less interested in preparatory drawing, believing that it restricted their freedom of expression and
improvised, spontaneous abstraction, with the emergence of modern art movements. Referring to the
various artworks of the abovementioned civilizations and modern ones, the importance of that form of

drawing for any art student and creative visual artist, even a modernist, is realized.

Rough Drawing as a Way to Think, Create, and Innovate

I mentioned earlier that rough drawing means rough, sketch, croquis, etc., in the linguistic sense. It is the
first visual equivalent in creating and innovating any artwork or design in visual arts, innovative industrial
design, fashion, architecture, decoration, press illustration, publicity, and advertising. A historical look at
its significance and value in human creativity and knowledge will be reviewed.

In the past, artists started their projects with deliberate or rough preliminary drawings to clarify the idea
or the overall perception of the work of art, using any of their favorite tools to outline the forms in the
general composition. Directly after that, it is colored carefully, patiently, and masterfully to achieve the
intended artistic, symbolic, and aesthetic purposes, according to the academic tradition prevailing until

today, in the drawing and painting classes of the art academies. Moreover, the drawing class has become
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The Story of Drawing
Rough Drawing: A Necessary Skill for Every Creative Artist.

In the beginning, our Earth was formed, living creatures arose from its womb, and man dominated it with
intelligence and power. He recorded the story of his life, struggles, faith, glory, and eternal immortality
with illustrated words and drawings, which have become a living witness to the memory of the human
heritage with all its arts and creations to this day. Not all novels, legends, tales, and folk myths are firm
facts; they are pictures and perceptions made by humans, especially talented artists, who can contem-

plate, imagine, and express themselves through drawing and painting.

Why and How Did That Happen?

It was proven by conclusive physical evidence that drawing was and remains, across time and place, one
of the most significant innovative ways of visual documentation, expression, and communication among
all humans, particularly the talented, who were able to skillfully record and express on the walls of caves,
huge rocks, papyri, papers made from plant fibers, the walls inside tombs and temples, or the pages of
rare, valuable, historical manuscripts.

Those records full of drawings were all characterized by diversity, specialty, and distinction among the
races and cultures of peoples. That may be because of the used tools, materials, and techniques that
mainly relied on the line with its outlines, delicacy, gracefulness, hardness, speed, and flexibility in de-
fining the form intended to be recorded from reality or depicted from the imagination and projections of
the subconscious and dreams, or the religious stories, love tales, and streams of inspiring myths and
creative ideas for everything produced, manufactured, and beneficial in all aspects of daily life.

Always and forever, drawing has had a purpose, a function, and a significance. It always gives space for
transferring, recording, thinking, and expressing, with skill and sense, the favorite subject of the artist,
whether it was a beautiful and exciting scene of a herd of domestic or wild animals during hunting trips
in the wild, a depiction of a state of mental contemplation of nature and man, or an imaginary perception
of an idea or a thought came to his mind, so he preferred to portray it immediately, considering the value
and weight added to the beauty of the form and its opposite, according to the conscious awareness and
style. It was a tradition followed in the past and present, considering drawing as a secondary medium for
colored drawing “painting”. However, after becoming an independent artistic and aesthetic entity in form

and substance, drawing has been more reliable for free modeling and expression, consistent with the
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It is a visual code away from the usual terminology and concepts in general, and the preparatory drawings and
the simple sketch in particular. My presented artworks, which express simply and spontaneously the material,
moral, and cultural lived reality, are depicted directly. When the black pen touches the white paper, it rushes
on the surface without advanced preliminary preparation for the composition which is not prepared in advance,
containing successive forms that contribute to the artwork construction. Each composition has its own artistic
features represented in the intertwining and interdependence between the components of the shapes and their
emergence, which raises surprise, confusion, and questioning among the viewers. The spontaneous composi-
tions bear an expressive, sentimental, and philosophical character, and visual codes born by endless sponta-
neity that puts the viewer in perplexity, letting him participate positively in presenting various interpretations; this
is what | seek.

Hamdi Abdullah
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The Emotional Physical Relation Between the Sketch and Artist

Another part of the artist’'s body captivates and brings him to the scene. It is a part that is not governed
by the mind, hand skill, or body movements only. It is a highly sensitive part that is the deepest of all;
perhaps it presents the excessive sensitivity in the artist’s ideology senses, building the sensory structure
of the person, which differs from one artist to another, including the fleeting love inhabited by surprise
and strangeness. This astonishment stirs meditation and motivates jumping and flying quickly. Here is
the real bottom line and the most important points of the article.

The Sketch as an Art

It is very difficult even impossible to transfer a sketch to an artwork by more than fifty percent. If you think
about it, the painting will be completely different from the sketch. It is difficult to match because the mo-
ments of the sketch are not repeated and evoked; the attempt here will remain linked to the first capturing
fresh moments, and this is one of the most important elements that stand between you and the quality
of the artwork as a painting which requires more sober and narrated preparations, and different physical
and mental readiness.

Preparatory Drawings

There is a big difference between the preparatory drawing and the sketch. The preparatory drawing is
another type of creativity, but it differs completely from the concept of a sketch in time, and the driving
and stimulating area of creativity in the artist’s self. The preparatory drawing is driven mainly by the mind,
the stored memory, the movement of the hand itself, and the use of shadows away from amazement and
sentiment as a basis in sketching. It is produced away from the quick state capturing, movement, sensory
perception, time, sentiment, and state of stress and concentration that we talked about previously.
lllustrations

They are also more different because they require a completely different mental presence, insight, color,
and time concentration.

Quick Press Drawings

These drawings are also not considered within the sketch arts because their main motivator is the paral-
lel text and the emotional state whose basis is not present at you; it is lacking the element of amazement
and fascination that the artist feels during the live scene and the precise moment.

Indications on the Basis of Comparisons

Historically, the artist Toulouse-Lautrec is the maker of the huge sketch painting; Egon Schiele is the
master of the amazing emotional and spiritual sketch. First, these are surely unique cases of creativity.
Toulouse-Lautrec dazzled everyone as an individual case in drawing huge sketches that sometimes
reach three meters long for the night dance halls with surprisingly rough drawings and color dialogues in
which he was not afraid of space. Rather, he made the originally hard oil color diluted as if it is a simple
watercolor to give him the speed and energy of quick painting. He focused intensively on the human
emotional state more than interest in color, shadows, and lights, based on culture, amazement, and re-
bellion against the scene in favor of the speed of the line away from dazzle in the night parlors.

All of this did not mean anything to him as much as his amazingly quick capturing of a moment of sadness

or pain of a night dancer. That moment
is not visible to the ordinary people.
Yes, it is a moment and it makes no
difference in the size of the painting,
small or large, but how the artist cap-
tures the only sincere moment from a
night dancer in a full night of perfor-
mance. Toulouse-Lautrec did not paint
scenes of Moulin Rouge cabaret as
we were told throughout history. Rath-
er, he captured human and sentimen-
tal states from those girls and night
workers and their sorrows and joys
behind the curtains of darkness and
hard night. Therefore, he inhabited the
heart of human history.
Egon Shelley’s quick drawings kept
looking for a rare emotional moment
stuck in the female body. Its motivator
is the art and gesture of the body ready to throw the colors of life in the body bright hours. His most im-
portant paintings which are the sentimental capturing sketches remained the closest to humanity. He is a
rare case parallel with Toulouse-Lautrec but it is more daring and courageous in approaching the thorny
emotional states of women and humans in general; sometimes, his paintings intertwine with Kokoschka
and Klimt, so the enjoyment of the freedom and aesthetics of movement in the great emotional sketch
drawings disappear.
Paris
Abdelrazek Okasha
Artist, Critic, and International Jury Member

Member of the Salon d’Automne Council in France
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Sketch Art Between Purity and Insight Balances

“Confusion of Aesthetics and Concept in Execution”

You are amazed at the amount of confusion in the Egyptian and Arab visual plastic scene and its re-
lation to the global scene in creative interpretation,
and in the volume of historical fallacies and confu-
sion in concepts, flexing muscles, and words that
have nothing to build the understanding or concept
of the artwork. Some artists use philosophical words
and foreign terms that are irrelevant to the audience.
Rather, they make it difficult to understand the art-
work or deal with it. This is due to our dependence
all the time on inaccurate and indirect translations,
our lack of proficiency in real reading from the origi-
nal sources, and relying on sayings published in the
media and references invented by some of us that
are not created by a visual scientific academy. These

people are originally merchants of written phrases or

writers inspired by other fields of creativity. There are
great distances between literature and fine art stories
in theorizing and expressing methods. Even the narration of things that have the same idea differs be-
tween the writer’s intense image and the artist's abstracted story; the speech influence of some people
who are not researcher specialists on the media differs from one to another. They have no direct relations
with the West and their writers and critics to correct and communicate the most accurate information. For
example, imagine that more than 60% of our information in books and scientific theses about the great
artist Gauguin is wrong. Even Claude Monet and Van Gogh, all of it is wrong information; they rely on
composing and synthesizing confused stories. Even our information about Arab pioneers is subject to
temperamental and commercial divisions, association with the artist, relationships, and moods of entan-
glement and discord, closeness and difference, and love and hate.

| apologize for the long introduction but it bears important signs of misunderstanding or misinterpretation
and parallel confusion in the concept of sketch art. These confusions do not separate among preparatory
drawings, illustrations, press drawings, or even quick paintings, and sketch arts. We suffer visually and
mentally in the interpretations; we commit a number of visual follies and always affect the viewer unfairly
through misconceptions or misunderstanding of the concepts. First of all, we must free the sketches from
these fallacies that we fall into daily and be confident that there are three important elements all the time
that determine the identity of the creative artwork, namely time, history, and concept, whether the visual
concept as a drawn text or the cultural concept as an expressive text. These elements are the makers

and determiners of the artwork’s identity. The identity of the creative artwork is linked to the individual

identity of the artist's personality or his national identity, which is always subject to questioning and the-
orizing in Arab societies. The identity here is lying in the concept and culture of the artist that determines
his place on the human map; it is presented in the form of the exhibition, the identity of the exhibitor, the
displayed artworks, and the recipient’s dealings with it. Freeing sketches from visual confusion and inter-
twining with other drawings, in particular, must be through case-monitoring concepts.

First: Sketch Art

Sketch art is one of the most important arts that renews and defines the path of the artist's human identity,
the extent of his connection to the temporal and emotional moment, and the state of sincerity in the fleet-
ing and fixed moments as a creative source. The biological clock at the time of production, the stressful
and meditation state, and the extent of astonishment resonate with the artist at the same moment of
capturing the perfection of the scene within a defined visual frame with a deep internal connection to the
colored and painted surface.

Second: The Speed of Freezing Time in a Scene that is not Repeated

Emotionally, capturing the scene is like throwing the hook of your heart net on the scene to extract a
fresh, live, quick picture, monitoring movement, performance, word, movement of the body and the air,
and the sound of emptiness which is sometimes more present than the sound of color.

Third: Non-compliance with the Importance of Academic Teachings.

Here, the speed and color performance may be stronger than the teachings of the academy from a tech-
nical perspective. However, in contrast, the artist must rely on softness, cleverness, and quick intuition;
the harmony of colors with the aesthetics of the line adds to the sketch.

Fourth: Seeing Behind What Appears to You Under a Direct Microscope Apparently and Readably

You have to go deep very quickly to monitor the internal state of the model, or at least quickly capture
part of the psychological state.

Fifth: Involving the Speed of Drawing with the Aesthet-

ics of Color and Presenting Your Projections =

The artist's sentiment moves towards the scene to
capture pure art with no rational additions, intended
expression, or development in the shadows and lights
that make the sketch lose its characteristics; it trans-
forms the sketch into another visual curve of making,
improving quality and drawing a scene that dazzles and
appeals to the recipient. Here, you may be completely
far from the art of sketching, which only means that
you are before a scene that touches your feelings, and
moves your drawing tools to a state that is completely
far from mental interpretations or concept projections
that were not originally developed by the artist at the

capturing drawing moment.
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The sketch represents great importance to me in all psychological and intellectual states, as do the diet,
daily walks, and mindfulness meditation. It is the sum of the cumulative visual experiences, skill, and
self-sufficiency, which helps me to draw, express and visualize from active memory, without the need to
transfer or inspire from specific things and forms. This is especially if my production and my artistic style
tend towards free expression devoid of any figurative representations, or include a form of literary and
intellectual narration with an unusual aesthetic formation. It is truly the solid skillful basis on which the
creative artist builds all his experiences and their amazing aesthetic elements spontaneously, quickly,
and masterfully. Without a foundation for rough drawing, the artist’'s path and artistic production may be-
come dependent on a stylistic pattern, and an orientation of a neutral distance between the beautiful and
the creative beauty in the act of serious and original creativity. That is how | am; the pen, brush, ink, dye,
color, and paper stick to my eyes, hands, feelings, and mind as long as | live.

Reda Abdel Salam
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The sketch is an attempt to capture the moment, whether it is an idea, men-
tal image, visual translation, or a fixed or moving reality.
Samir Fouad
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However, the issue of preliminary sketching is necessary in its initial stages, it had not received attention;
unfortunately, sketches were not kept too.

What Is the Importance of Preserving Sketches?

Educational Civilized Responsibility

Sketches are the rough drawings of the final produced artworks that are released to the public who does
not know anything about them and about the birth stages of these wonderful completed artworks. Cer-
tainly, every researcher and student wants to learn about the intellectual and creative dialogues during
the birth of this creativity and what these great artworks went through; he wants to know the methodology
on which the creative artist relied. Sketches are considered the artist's thoughts and the basic core from
which the artist starts all his creations. They present the extent of his ability to research, experiment and
scrutinize the world around him. Through drawing the sketch we teach, learn, interpret, and explain to our
minds where, how, and why he came up with this creativity. We believe in the universality of art and sci-
ence. It belongs to everyone and is not monopolized by anyone, even its owner, as long as his artworks
came to light, and their ownership was transferred to the public. Art is considered the most important
product of humans throughout history; it combines the intellectual and human emotional grain in an hon-
est and authentic manner, urging us to keep it to be proud of it over time and also to learn how the artist
used to experiment and train himself artistically in order to become master of his tools.

In the Renaissance era, sketch drawing began to be important and known. Caring for the methodology
of dealing with art became more important than caring for the artist. The so-called research artist began
to appear. The artist's uniqueness and independence emerged as creativity of his own as was the case
in ancient civilizations, especially the Pharaonic civilization. This was a strong motivation for the artist’'s
superiority to achieve his artistic self. Names such as Raphael and Michelangelo began to emerge, led
by the artist Leonardo da Vinci, born in 1452 in Italy. These artists began to pay great attention to draw-
ing sketches, especially due to the enormity of the huge works that were entrusted to them, concerning
the beautification of churches and palaces with murals, paintings, and wonderful statues. It required the
artist's good preparation and planning before producing them in their final huge sizes. This is the artist,
engineer, researcher, and scientist, Leonardo da Vinci, who added very important research to the art
world. He is credited with adding two sciences as academic direction that have become essential for art
students, namely anatomy and perspective. This is illustrated in the culmination of combining arts and
sciences. Therefore, this great artist cared a lot about the following:

Regarding his studies and sketches of anatomy, he took the responsibility upon himself to draw the
sketches to research and study the structural details of the human body in a scientific research manner.
It is not based on the artist's guesswork, imagination, and visual experience of things, as it was before.
He used to take the remains of the dead secretly away from the researchers, especially the skeletal and
muscular systems, which give the visible structure to the human being. He has studied more than thirty
different human bodies; let's not forget that these attempts and explorations had the same level of the
sanctity of the dead; he drew quick sketches as a scientific depiction of all these anatomical studies,

conforming to the models. Since that time, anatomy became essential in all art academies and Da Vinci's

sketches became the first reference for these studies of the human body.

Regarding perspective as a science, it specialized in the visual vision of things and the world surrounding
us. It is based on analogy. There is no doubt that it was all dependent on diligence in the visual experi-
ence of vision and depicting it on the drawing surface. His numerous sketches were also a start to search
for theorizing and establishing firm scientific rules for the science of perspective.

By entering the modern era, art academies and the artist-teacher emerged to teach the arts. Many of the
talents of the first artists joined to learn and train. This stage witnessed cohesion, difference, and great
competition among artists which made experimentation and modernization a goal in modern art, inspiring
and expressing paintings of artists and stages that preceded them. The drawing of sketches significantly
appeared; Paris was taken as a destination for them in presenting their production, research, and dis-
cussion. Sketches and rough drawings began to take on importance for artists of this stage such as Van
Gogh and Picasso abroad and Mahmoud Said in Egypt. Here the concept of the sketch began to crystal-
lize in terms of the rapid response to the visual scene and the sketching of the first lines of this emotion.
At this stage, the artist began to commit to working on himself very well by training and self-studying
everything that is visible around him. He cared about polishing his personality artistically to the degree
of duty, diligence, and excellence. The lover of art paid close attention to studying and sketching any
thoughts and ideas quickly before they evaporate to ensure that they were sketched immediately.

Now, sketch drawing has its own producers and they use it as a creative method for their artworks. They
always take their drawing tools with them wherever they go. At any time and every time they draw rough
drawings and challenge themselves in creativity and implementation. They have a passion for the quick
first line. They consider it the original line to express their artistic personality. One of the most famous of
these artists is the artist George Bahjouri from Egypt. He may add some words commenting on his draw-
ings, nostalgic for his caricature origin in expression, claiming that the first line is difficult to be repeated
with the same first innate expression of the artist. On the contrary, the international artist Matisse refused
this concept and began to challenge himself. He repeatedly drew his previous paintings to control his
executive mechanism and to assert that it was not produced by chance, but rather produced by his aware
innovation and all the steps of its implementation until its end.

Thus, art is like a jewel, which you can see shining from all sides. The most important thing is that the
artist be honest and satisfied with what he is doing to reach the recipient with the same sincerity as his
creator.

Ayman Abouzeid

Independent Critic




The Sketch Drawing

Introduction

It is not far-fetched if we say that the art of drawing since it appeared on the walls of the caves of the first
primitive man before the emergence of major civilizations, starting with simple preliminary sketches that
express the thought and magical rituals of primitive man and his belief that with these simple drawings
dependent on the line to clarify the features of animals and direct his arrows to it, was able to control their
evil spirits. The preliminary drawings are similar to the style and shape of the sketch now without giving
it the name Sketch. As the emergence of drawing art, this beginning resulted from the failure of primitive
man to draw an artistic composition of an integrated subject like many things began with primitive man
without specifying a name that matches today's concept.

Sketch Definition

Sketch has two common concepts. The first is meant by the rough drawing and preliminary planning of
the completed artwork as a schematic draft by drawing the elements initially. The artist, designer, or en-
gineer presents his initial ideas in front of himself on paper or before the client to see the interactions of
his ideas and hear their voice. He dialogues with them by hearing, replying, adding, and deleting, relying
on the use of the line and sometimes some colors. With the production of huge artistic projects in all
fields of arts such as architecture, sculpture, mural painting, and applied arts such as ceramics, carpets,
and wood and metal crafts, implementing them at high artistic levels, applying difficult implementation
methods at great costs, the executive painter, engineer, potter, or sculptor to ensure the proficient in
crystallizing and accuracy in implementing his idea, he should go through the first planning stage for his
artistic project for ease of deletion, addition, and change in the initial lines of the project before imple-
menting it with high-cost and hard-to-implement materials that cannot be changed, taking a lot of time,
effort and money.

The second is a modern concept of sketch drawing that appeared in the modern era with the transfer of
the mechanism of learning fine art to the stage of educational academies of arts. It is dealing with sketch
drawing as a matter of training the artist on the power of observation and developing his ability to the
quick linear respond of what is visible during research and study. In all art academies, they train art stu-
dents on rough drawing to provide the student with the skill of capturing the first snapshot of the visible
thing quickly. There are artists who appreciate this drawing as the artist’s first expression, responding
immediately to his feelings and his impression of the visual picture. They consider it the most sincere
expression; certainly, it is a point of view that is respected and appreciated. The professional artist deals
with his own sketches as they are his own archive and reference for him. Everything he notices and sees
by chance is archived; when an idea or a new inspiration arises for the artist, or when he suddenly sees a
momentary scene, he records it himself in the same moment. This brings a special pleasure for the artist

through his quick artistic interaction with what arouses his attention and inspiration.

As mentioned, the stage of drawing the sketch is a very important stage for the professional artist and the
student of knowledge, and training in it is indispensable. That is why some artists often carry with them
their artistic bag, which contains a sketchbook, pencil, and some colored pencils to be ready for any quick
response to his immediate reaction to any scene.

Brief History

With the beginnings of the dawn of ancient civilizations such as the Pharaonic ancient Egyptian, the
sketch drawing began to be defined and crystallized as the initial schematic drawing of all executive
artistic projects. Unfortunately, most of them disappeared intentionally and unintentionally. The ancient
Egyptians had a negative concept which is to hide what they do and deal with it as if it is royal and priestly
secrets; all the preliminary plans for temple designs, murals, and huge sculptural pieces were reserved.
Is it possible for us to believe that a huge building like the Great Pyramid Khufu or a temple such as
Hatshepsut, which was carved inside the bosom of the mountain and its huge obelisks were built without
requiring preliminary thorough planning, “sketch”? There were discussions and dialogues held among
the artist, the supervisor of the royal court, and the king himself; indeed, many modifications and revi-
sions were made on it to be brought out in this finite accuracy and dazzling beauty, that lasts thousands
of years.

Certainly, according to the working mechanisms, the designer should start making sketches before im-
plementation. All artworks distinguished by their magnitude, such as architecture and sculptures, art-
works that deal with hard materials, including stones of all kinds, such as basalt, granite, and diorite, and
the painted and engraved murals executed on temples and tombs, are distinguished by their extreme
geometric accuracy; the huge architectures such as temples, pyramids, and tombs carved in the bosom
of the mountain like “Valley of the Kings and Queens” are also characterized by high geometric preci-
sion. This is an important point confirming that the ancient Egyptian artist must have used sketches, i.e.
preliminary drawings, at least, to be reviewed and approved by the chief supervisor. It is known that the
production of pharaonic art was not assigned to the artist. Rather, it was subject to strict art principles
and standards by the royal court. It must be reviewed and adhered to, otherwise, he will be severely
punished. Certainly, the artist, designer, and engineer started drawing preliminary sketches before this
huge implementation.

It is known that after the Ptolemaic Period in Egypt, there are fields of plastic art lost due to the influence
of the Islamic belief on tendency, including drawing, painting, and sculpture. However, drawing and paint-
ing continued within a defined scope through manuscripts and miniatures to create books, specifically in
the School of Persia (Iran) and India; sculpture continued in a limited range through the house doorsteps
and arches prominent decorations. The greater share was to decorations and applied arts. The Mus-
lim artist had a tendency to immediate application which resulted in a large balance of decorative and
applied arts. Although geometric decoration art design is characterized by extreme accuracy, requiring
experimentation, training, and attempts before applied implementation, the artist was not interested in
preserving the preliminary sketches before implementation, especially for architecture. By reviewing the

building of minarets, we will find that it is necessary to make a sketch and preliminary planning for it.
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The sketch is the solid core of the artwork.
Ezzeldin Naguib
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| am convinced that any artwork is a value in itself, and is not a guiding tool for an-
other artwork. This is due to the fact that all artworks have their states produced
by a moment in time and space, and are accompanied by a passion for a simple
or complex material, bearing a degree of glow resulting from the artist’s relation-
ship with his chosen material. It is a moment that its sensitivity and taste cannot
be repeated; figuratively, the sketch does not stop at the limits of that term, but it
Is a complete artwork in itself because it carries in itself the code of traveling on
a surface with all its surprises.

Ali Ashour
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rhythm. To complete the "One Direction” collection exhibited at Picasso Art Gallery in 2014, specifically
the impressive paintings of monkeys and guide signs, he had to draw many preparatory drawings. As he
told me, the idea started with sketches depicting the movements and features of monkeys and baboons,
accompanied by visits to the zoo, and it later developed into adding a satirical dimension to the painting
as an expression of the political power turning us all into monkeys.

The media used in his preparatory drawings, which he calls "roughs", vary among pencil, charcoal,
gouache, pastel, and much oil. The sketch has a particular mood that is necessarily different from that of
executing a painting. For Fouad, he becomes tense, having no room for thinking, apart from the compo-
sition designed through a tripartite relationship comprising the hand, the eye, and the mind.

In some of his nude sketches, Fouad uses linear rough sketches that he finishes in a few minutes. How-
ever, as an avid follower of his work, | did not imagine that he made such an extensive collection of pre-
paratory drawings because of the nature of his paintings, which require freshness and rapid movement
on canvas. The period in which Fouad was most keen to create sketches for his paintings was in 2003
when he was preparing for his exhibition "Dancers". He thought much then, as if sketching was his way
to pour out his ideas before executing paintings.

The paintings of the dancers, nudes, and landscapes are among his most significant sketches of live
scenes. He remembers the stage of his foremost preparatory drawings with the late artist Hassan Soil-
man in the Elghouri District, where they shared a studio in the nineties and used to go out together to
draw sketches of Housh Adm Alley regularly on Fridays and Saturdays. In his preparatory drawings of
the "Dancers" theme, Fouad primarily paid attention to movement. Later on, over the years, he tended to
pour out all his emotions and ideas on canvas, following the "organic growth" approach. “I like to let the
painting think with me,” as he prefers to say. However, when traveling on vacations, Fouad always takes
sketchbooks to make preparatory drawings for the ideas running through his mind, a future project, or

perhaps a unique scene on the beach.

Rania Khallaf

Writer and critic
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The Spirit of the Painting: A Passionate Journey

Rania Khallaf

Writer and critic

Just like the growth of humans, works of art go through many stages until they are fully mature. The
sketch is like the stage of childhood that is usually characterized by innocence, playfulness, passion, and
desire to know the world around. The rough drawing of a landscape, figure, or still life is a passionate
journey to examine the features, qualities, dimensions, flexibility, and curves of other creatures.

Besides this exploratory journey of creatures, it is a discovery of ideas and perhaps feelings. As a practi-
tioner and critic of plastic art, | see sketch as the essence of plastic artwork, the spirit of the painting, and
the seed that forms it most of the time. Without those lines, | would not have been aware of many ideas
about myself and my relationship with this complicated universe.

Sketch or preparatory drawing is a witty dialog between the artist and himself, digging into a land full of
ideas and points of view that may not disclose in the hustle of our fast-paced life except through those
doodles. The sketch also helps the artist improve his style and lines. | believe that the real artist is the
one who improves even a little aspect of style at successive times, as the line is a translation of our
relationship with life and our visual and human experiences. When experiences diversify, something
changes in our creative thinking and imagination. The sketch becomes the crossing to and expressive
of those changes.

The freedom the sketch gives is unparalleled; it offers the freedom of place, time, and mood. There is
that joy accompanying the practice of sketching, the joy of discovery. Because of its rapid and fresh
nature, the exhibitions of preparatory drawings are absent from the contemporary plastic art scene. The
economic factor is also a reason; many art collectors do not want to acquire incomplete works. However,
the sketch has many advantages and functions; the preparatory drawings are characterized by lightness,
subtlety, and intelligence amidst intense colors and weighty scenes. They also stimulate imagination and
educate the eye of the viewer.

In researching the aesthetics of the sketch, several questions arise:

Can the sketch be a stand-alone work? What is the exact difference between the art of drawing and pre-
paratory drawing? When does the artist decide to turn his preparatory drawings into a drawing or painting
using oils or watercolors? What is the concept of the sketch for some of our great artists? What is the
difference between a study and a sketch?

Despite the rarity of exhibitions of independent sketches or those that later turned into paintings, some of
them recur to the mind, the first of which are those of Samir Rafi that were displayed years ago at Picasso
Art Gallery and significantly simulate his paintings after little development.

The preparatory drawings of artist Omar Elfayoumi also show an evident passion for cafes, wooden
chairs, and stray cats, which he considers spiritual creatures and usually appear in his artworks as com-

panions for his women figures. In addition, there are rough sketches of women and men, perhaps from

live scenes of women drinking coffee in cafes or people etched in his memory that is rich in characters.
His sketches of nudes were an integral part of his artistic career since its beginning. They reaffirm their
presence every time; however, they did not exist in his imagination and sketchbook as much an erotic
stimulus as an aesthetic element. A few years ago, nude sketches became a way to depict physical
deformity as a metaphor for psychological deformity and show the harshness of the economic circum-
stances on humans. The most significant time he made his preparatory drawings were in the eighties,
influenced by his teacher Hamed Nada; he began to draw sketches for popular cafes in Cairo, and then
after completing his studies in the early nineties at the Repin Academy of Fine Arts in Russia, where the
study of art relied most on planning and forethought. His colored preparatory drawings, which he made
in Russia and exhibited in 2019 in his retrospective entitled "40 Years...Omar Elfayoumi" at the Tahrir
Cultural Center of the American University in Cairo, are still vivid in the minds.

Moreover, the sketches of Margo Veillon that | saw in Ubuntu Gallery, which started its exhibitions in 2014
with a retrospective of her works, are still present in my mind. Veillon (1907-2003) was born and died in
Cairo. In the catalog " Margo Veillon: Witness of a Century” published by the American University in Cairo
Press in 2007 and edited by Bruno Ronfard in 250 pages, her outstanding works, including sketches of
various media that require a lot of reflection and study, are presented. "A Woman Combing Her Hair" is
the title of a remarkable ink sketch (29 x 24 cm) in 1930, featuring a young woman sitting cross-legged
with her hair falling on her face and her hands stroking her hair, with the wooden comb on the ground.
According to Ronfard, as some smoke incessantly, Veillon painted incessantly, either abstractly or metic-
ulously; not a day passed without drawing sketches for her guests. She was passionate about sketching
and, to the same extent, considered it as work, like everyday music. For Veillon, one drawing led to the
other. She believed that the creativity of the sketch is in being incomplete. In her diary dated January
17th, 1936, she mentions that it is a good practice to draw a series of the same drawing until feeling
satisfied. In a series of watercolor and pastel sketches entitled "Two Women Kneading Bread", drawn
between 1965 and 1966, she brilliantly depicted a scene showing various quick and exquisite details and
movements. Here, the sketch may go beyond a mere preparatory work to an independent work of art
with unusual freshness and subtlety.

“Am | blamed for doing nothing but drawing sketches? ”, Veillon asked herself in her diary dated Septem-
ber 8th, 1938. Maybe, this question haunted her throughout her life. Her house became a workshop for
preparatory drawings, which she believed gave her the freedom she missed in her complete paintings.
Ronfard considers that the stages in which she made her drawings with surprising freedom were in the
sixties in the village of Mahalah Malik in Desouk city, Kafr Elsheikh governorate, and the years she spent
in London.

The preparatory works and sketches of the veteran artist Samir Fouad, which | saw before selecting
some to be displayed, reflect the brilliant capture of a moment, movement, scene, or progression of
a new, invisible idea. As he thinks, it is an attempt to seize the moment on the surface of the painting,
whether it is an idea, a mental image, or a visual translation of a still or moving reality. Fouad relies main-

ly on the live model, but he can use a photograph to draw the features of a specific figure, concept, or
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The sketch is rich in itself, and it may play the role of a bridge that may lead to
another artwork that explains the state of the sketch in a more detailed way.
Omar Elfayoumi
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goes through several successive stages, starting with drawing preliminary sketches to confirm the artistic
idea, passing through the change and alteration that occurs to it, including Van Gogh, Rembrandt, and
Leonardo da Vinci, who drew many sketches for most his paintings like “Mona Lisa” of which he drew
many sketches until he settled on the current posture, and his famous painting “The Last Supper,” of
which he drew a lot of sketches and schematic studies of most of the characters posture, their places,
the way they stand, the body language of each one of them, etc. Michelangelo did so when painting the
ceiling of the Sistine Chapel, and so did, and does most of the Egyptian and Arab artists.

Picasso’s multiple sketches on most of his cubist artworks were used to conduct a lot of artistic treat-
ments and studies before reaching the final form or conception of the new artwork, confirming the impact
of shock and amazement that will affect the viewer. When studying these sketches, the viewer is given
the impression that this artist started building this artwork on academic principles, which became basic

lessons in the study of fine arts later.

The First Feeling

Many aesthetic studies believe that the sketch is a complete artwork in itself. It is a special, independent
entity loaded with aesthetics and a generator of artistic, figurative, and visual connotations. The sketch
is the first splash, the first sensation, and the real artwork. It is the idea in its pure state. It is a complete
artwork that carries the idea, feeling, and intellectual and artistic vision before the conscious mind inter-
venes in the process of adding, shortening things, and adding other elements and details.

It is a visual crystallization of the basic idea of the artwork, then comes the stages of implementing this
idea or transforming the idea into a live and real artwork; many museums are interested and keen to ac-
quire sketches of major artists because of their utmost importance when studying the artistic experience
of any artist. The true vision will not be complete without following up on the preliminary sketches and
plans of this artist.

The sketch has an important role in preserving the idea at the moment manifested in the artist's memory
and awareness or when his eye falls on a theme in which he sees a good subject for the painting. The
majority of artists carry pencils and small notebooks with them wherever they go in anticipation of such
situations that do not recur, and their artistic glow captured at a perfect moment temporally, emotionally,
and technically may disappear.

The sketch has taken its artistic position, which is no less than any completed work, as it is the true test
for revealing the artist’s capabilities, enabling him to control his tools, and emphasizing his creative capa-
bilities. The real sense of the work lies in those lines, emotions, and psychological and aesthetic secrets
they contain. This appears only at the moment of moving the pencil with sincere emotion governed by a
performance reference coming from a talent supported by study and experience. Thus, many exhibitions
are held for the sketches of ancient or contemporary artists that include the first steps of their famous

artworks.

Sight and Insight

In every artwork, there is one side that directs to sight and the other to insight. Figurative and fine art
images interact with the motifs and folds of composition to form a holistic vision laden with dimensions
and connotations. Thus, ordinary artwork acquires a critical aesthetic dimension if it is exhibited in a ritual
atmosphere. The images are generated from each other. They raise the barriers between visual vision,
associated with physical senses and mental calculations, and visual vision, associated with intuition and
insight. Then reality will mix with art in a way of simultaneous interaction, and in this way, the contradic-
tions overlap and unite, thus arousing the conscience and moving the feeling.

The lines and layouts of the sketch and its details move and work through two basic starting points. The
first starting point is a psychological starting point, which is a state of internal psychological introspection
that occurs inside the subconscious and expresses an idea or an internal thought that passes through
the artist’s mind at a specific human and temporal moment; the artist tries to catch it before it slips away
from him, so he immediately gets up and tries to capture it on the nearest paper or material available to
him. The second starting point is an attempt to depict an idea or an external scene that the artist saw,
whether a natural landscape, still life, old neighborhoods, or historical buildings, etc., that inspired him
with a specific artistic idea or inspiration that he tries to capture and depict before escaping from him in
the crowds of life. For example, it may be easy to forget the features of landscapes, details of historical
buildings, or other scenes that quickly fade away; by drawing a quick sketch and writing down the fea-
tures of those scenes, it will be easier for the artist to return to his memories and finish his work. In both

cases, the success of the sketch and its inclusion of the shape to be drawn is the most important point.

Dr. Khalid Albaghdadi

Writer and Art Critic
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The sketch is a preliminary drawing of the fine artwork and one of the important steps for its completion.
Through it, the artist reviews the shape of the artwork before starting the implementation of the project.
Thus, the sketch has become a basic lesson in the study of fine arts in various academic fields. Major in-
ternational artists draw preparatory sketches for most of their artworks that coincide with putting forward
the idea and modifying it later.

The concept and form of the artistic sketch went through many stages. The initial experiences of the
sketch started early. Its beginning is dating back to the ancient Egyptian civilization, which was known
as the term and concept of “Ostraca”, which is a preliminary drawing on a piece of porcelain as a kind of
preparation for starting any artwork.

The form of the sketch developed through multiple temporal and spatial stages until it reached its final
form that is currently known in the Renaissance period, where most artists, especially those with special
studios, resorted to making artistic sketches and handing them to their trained artists to complete them
and turn them into complete artworks.

In the modern era, the concept of sketch appeared in the Arab world in Egypt and Lebanon before most
Arab countries for a simple reason that Egypt and Lebanon were among the first Arab countries to inter-
act with the concepts of modern European art; it was natural for the concept of artistic sketch to appear

before other countries; then the concept was extended to the rest of the Arab countries.

Concepts and Terms

One of the important things that must be paid attention to when dealing with the sketch is the idea of
“sketch flexibility,” that is the flexibility of movement when drawing any theme, whatever it is. The artist
can move and search for the appropriate view that needs to be confirmed and documented, as well as
repeat the experience and deal with the conditions of time and the movement of light and shadow. The
artist can also define light, shadow, and colors by recording notes and referring to them in the margins.
In this context, it is necessary to refer to some terms that may appear to be similar and a kind of overlap

may be shown with the concept and content of each of them, such as sketch, study, and drawing.

Sketch

The sketch is considered the preliminary drawing of the artwork, and it is one of the important steps in the
completion of the fine artwork as the artist passes through it to review the form to be implemented before
proceeding with it. It is a quick implementation of manual drawing and is not considered a finished work.

It can be used to display artists' drawings and ideas, which can be made with any type of drawing media.

Drawing

whereas sketch is a quick capturing of things in free movement using various drawing tools, drawing is
a more detailed representation of an idea or imagination that eventually becomes a finished artwork.
Drawing is a type of visual art through which artists can express their imagination and ideas on two-di-

mensional surfaces. It depends on the idea of lines and planning to build the composition, using pens of

all kinds, such as pencils, pens, ink, or colored pencils, etc.

Study

The study is usually concerned with researching the details and vocabularies of a specific artistic element
or studying a specific view, its elements, and the details it bears. It is also possible to study the gesture
details of some figures or important elements of the composition such as trees, houses, or others. It helps
the artist to shed light on some of the important elements of the composition before its final implementa-

tion in the artwork.

Capturing the Moment of Amazement

“The broader the vision, the shorter the phrase”

This is always confirmed by critics of literature and rhetoric in their studies and literature. The more intel-
lectual vision expands and becomes clearer in the mind of any person on a particular subject, the more
he can express it with ease in fewer possible words. The same thing is applied to the art sketch idea;
how can you, with simple and few lines, express the idea that you want? And how do you create a visual
equivalent for those abstract ideas?

It is an intellectual approach closer to the style of short story writers, which is capturing a specific human
moment, condensing it, and squeezing out all its meanings, indications, and experiences. It is a kind of
freezing time, capturing the amazement moment, and keeping a specific human moment in memory and
recalling it when needed.

The artist usually sketches to direct himself or others to the final drawing or to obtain a general picture
of the artwork, and to form a general feeling about it. The sketch is like a plan that the artist puts in mind
when executing the actual work. The sketch carries a lot of beauty in performance and is subject to

change and alteration upon final implementation.

Dimension X

Although the painting’s surface is still white, it contains all the previous experiences of others, which
imposes a special challenge on the artist who stands facing this surface. He needs to present something
new and a pure form, which gives this white a new dimension and a different depth. This figurative trans-
formation experience often takes place in areas capable of meeting the call of imagination and research
in memory; the shapes transform and reveal charmingly and intensely through analogies as the stored
images and memories overflow and the desire arises to remove an aspect of the physical presence to
facilitate the merging of the memory with the visual vision.

When the artist cracks the white surface of the painting with his pen at the first line, he breaks the silence
barrier as if he opens the fourth dimension, dimension x, which opens to the eternal unknown; reality
opens to the absolute horizon where no time no place, it only finds dark tunnels and narrow passages so
that the artist might find the key to the secret and solve the mystery.

The student of art history or the researcher in the international artist experiences finds that each of them
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Capturing the Moment of Amazement
Artistic Sketch Philosophy

“We have to expand the sources of vision and deepen the sources of perception”

This was confirmed by the English painter and poet William Blake, who was born in 1757 and died in
1827, in a clear indication of the role that art should play in the life of any society. Without activating and
developing the idea of art at all levels, development in all its forms will not occur in any community.
Clearly, Blake explains his approach, which is expanding the sources of vision and deepening the sourc-
es of perception, expanding horizontally and deepening vertically; it is necessary to work in all horizontal
and vertical directions to bring about a kind of richness and continuous nourishment to build an attentive
and developed awareness and establish an effective vision capable of dealing with the changes of life
and the developments of art mechanisms.

When the artist holds the paper and pen and starts to sketch or make a line on the white surface, he
starts from a visual and cognitive memory accumulated over time; naturally, the artist is the most sensi-
tive creature in interaction and dealing. His mind perceives all details, his eyesight monitors all changes,
and his insight anticipates the sociological, psychological, and ideological transformations even before

they occur sometimes.

Sketch Concept

Historical Development

To achieve this research goal, it is necessary to answer some pivotal and necessary questions; the main
question here that must be answered accurately is what is meant by the word sketch; what is the histor-
ical development of this term?

Sketch is an English word that has a special structure and meaning. It means the preliminary planning
of a specific artwork. The word has been Arabized after that because of its frequent use and circulation
among interested people, media, and art studies as well. It has become part of the Arabic language vo-
cabulary, like many foreign words that have entered the Arabic language in recent decades, such as the
word telephone, television, mobile phone, and others.

The definitions have multiplied and varied according to the change of concepts, time, place, and cultural
context. Some define it as a preliminary drawing or an initial draft of a specific artistic or geometric draw-
ing. As for the main definition of the sketch, which is used in most dictionaries, it is "a rough drawing in
which the artist records his initial ideas about a specific work that he intends to complete and integrate
at a later stage."

The preliminary drawing is a free schematic and approximate drawing carried out by the artist to clarify,
simplify, and indicate an initial idea in his mind before the stage of starting the artwork without requiring
its completion. It is often used in the field of architecture and arts, as it is considered one of the basic
skills that indicate experience and the artist’s creative ability to master any fine artwork. This preliminary
drawing is usually carried out using charcoal, pencils, or other materials and tools in which it is easy to

modify the process of deleting, adding, or others.
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The line in the art of drawing is like a river. It has its own life in all its stages, in-
cluding its birth, softness, youth, vitality, impulsiveness, vigor, aging, weakness,
irregularity, and limitation. It adds expressive and aesthetic connotations and it
has a dynamic characteristic and nervous energy that flows like a pulse in its mul-
tiple kinetic paths that vary among curved, horizontal, vertical, wavy, and irregular
lines at an angle, according to the variety of its thickness, length shortness, and
haste to record the emotions and realize them in a direct performance of a scene
momentary.

Mohamed Abdelmoneim
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The sketch is completely different from the preparatory drawing, and it is also
different from the illustration. For me, | consider the sketch as an integrated work
and a special experience in which various artistic elements are viable. In most
cases, the sketch does not turn into another artwork; it is self-contained.
Mohamed Abla
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work of art, as long as the incompleteness yielded a value,”. (19)

The list of artists selected for this qualitative exhibition celebrates artistic careers extending their roots in
different directions and performances having the tastes and techniques of their owners, which is a matter
of distinction among them. It is probably not possible to write about the performance of all these artists,
which may bring us to the nature of the artistic product based on an academic perspective that celebrates
the simulation of nature, compared to a viewpoint that sets its sight on the freedom of liberating the latter
from the controls of the photographic view, which indicates that the meaning of drawing has more than
one direction and that sacrificing the artist's freedom on dealing with his vocabulary is opposing this
meaning.

Alexandria in June 2023.
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missing control that can illuminate the paths of the artistic experience with its outcome, so the multiple
results of the esquisse suggest formal possibilities that may suddenly emerge. | think it still follows the
law of chance, and according to the standards of trouvaille (lucky find) of the Surrealists, it remains a
project that can be renewed and reproduced considerably in the artists' experiences. It is a comparison
that gives the esquisse a pure, innate life and, to some extent, affirms the definition of art by Picasso: “Art
is a lie that makes us realize the truth, at least the truth that is given us to understand.” (16)
Confirming the previously mentioned, the combination of the material and chance still paves the way
for the latter to play a vital role in the painter's experience. By examining the experiences of Paul Klee
and Max Ernst, the frottage, scraping, and smoke that they practiced, especially Ernst, generated their
metaphorical forms that opened new and surprising approaches to the structure of the work of art. In
the context of these results, Ernst has dealt with the moment “as a breaking point...Hence, pressing the
fibers in wood makes them look like a dream...Thus, this technique revolves around the conscious mind's
mediums, exploding the imagination of the unconscious,”.(17)

Nevertheless, what to say about the awareness in a situation that is more like manifestation? The paint-
er's bias seems to define his fantasies in their immaterial dimensions to portray them with the color me-
diums or drawing tool, and whatever the medium is, there is a juxtaposition of two poles, each giving the
other a space to show its devotion. However, we put that devotion at the level of the moral actor in terms
of the absence of strong disagreement between the mentality that rationalizes and the spontaneous re-
sponses to the collective fantasies in a creative situation not defined by time or timing. We may redirect
the question to the consciousness as a value released by the artist; in the sketch, the consciousness
undoubtedly works on liberating the creative practice from every power trying to humanize that approach,
which would transform the experience of the incomplete and the abnormal into an aesthetic value com-
patible with human nature.

In his abovementioned book, Trichili illustrates his argument; he shares the view of Claude Lorrain, who
thinks that the incomplete has finally become part of the values of life. In the same direction, he agrees
with René Passeron, who believes that the aesthetics of esquisse may opt for the spontaneity in accom-
plishment and freshness of styles, which likely makes it more expressive than the complete drawing.
However, the incomplete work to have a place in life has become available in the meadows of contem-
poraneity, achieving many successes for the artists. The success of Passeron's theory also remains de-
pendent upon the drawer's vision and method of portraying his fantasies that may disappear, especially
if they lose a significant aspect they need, leading to stopping him to reconsider the effect; the esquisse,
with the mistakes of drawing or structure it sometimes has, continues to have at the same time a sense
of mystery or initial, unclear vision. In the view of contemporary aestheticism, it presents its feature of
the wit of interpretation and acceptance, with an innate and spontaneous character, and sometimes
disguised in absurdity. In this context, there is a situation mentioned by Trichili, as if underlining a critical
dimension of performance techniques; the esquisse is a free and open area, as it allows unleashing the
power of the ideological, while the painting is keen on not leaving any gap that may lead to its rejection or

exclusion. (18) Perhaps | can recount a side of my personal experience; my preliminary sketches, which

| saw, at the time, as unpleasant exaggerations, impressed some of my friends: Mohamed Abouelnaga,
Ali Ashour, and my teacher Adel EImasry. As Paul Rubens admired the touches of some of his students
in their prepared works, those friends highlighted the aesthetics of the incomplete work in my paintings;
however, they praised aesthetic values, most of which would be lost when resuming the idea of finish-
ing the complete work of art. It is an experience that requires understanding its impulses, emphasizing
that the sketch can present a narrative that a complete painting may not reveal. Moreover, it has other
qualities; it gives room for the paradoxes of techniques, the skill of performance, the freshness and spon-
taneity, and, thus, offers the opportunity to compare the mediums and colors for executing a work of art.
According to an epistemological methodology, modernity has assumed there are pivotal questions that
would create an aesthetic discourse that is perhaps mainly composed of the material of the unconscious
and going out of context. With its aesthetics, the esquisse plays a role in demonstrating this aspect.
Trichili concludes that the esquisse is not just a sensory work used to benefit a work of art that may mo-
nopolize completion; it became a creative product that possesses the qualifications of completion, which
it does not share with the painting; the esquisse is not of its kind and may not share the same purposes,
aims, and rituals of accomplishment. Thus, there is a clear difference between these types, and perhaps
what links them depends on the beginnings and the factors that emerge from instinct and spontaneity
that weave the material of action into the framework of attempts to capture irregular fantasies in a specific
context. In the distance between the incomplete and the complete work of art, the valuable dialogs of the
esquisse are created, even if satisfied with the fresh act saturated with an inner feeling that is not subject
to a mentality that is malfunctioning in some way. Thus, the response to the unconscious remains a gift,
and the artist should keep up with its spontaneity and madness.

Earlier, | referred to an idea that is not self-contained, filled with a spirit of fantasy, and perhaps rep-
resents a degree of deviation not related to the form but to the content. | mean something by mentioning
the title of my foreword for Trichili's book, The Painting in the Mirror of the Esquisse, believing that the
latter precedes the former. The deviation will seem like an accepted truth; however, it differs from or is
against the logic of the foreword, as, according to the theory of the mirror, there is evidence that the
viewer falls into the area of illusion as long as the reflective surface shows nothing real except his image,
which is misleading for being unrealistic, and the duality of the visible and the invisible appears strongly
present in the sense of following the methods of illusion in uncovering the truth. However, the mirror is a
deceptive, untrusted tool; it shows the right hand on the left. Perhaps, | recall the symbolic element em-
ployed since the fifteenth century in paintings that search for identity, disguised under the aesthetic, re-
gardless of any masculine view that sees women as a means for narcissistic pleasures or constant stare.
The experience of reflection manifested in the artists' paintings still suggests the image of the delighted
child, with his image reflected in the mirror, just as it indicates the absence of full awareness of reality.
Inevitably, the result is that each era internalizes the traditions that create and interpret the visual content.
Within the framework of the idea of the undiminished and incomplete, the artistic effect provides dynamic
maneuvers between art and non-art. As Trichili said, “what was a defect became buds, and what was an

incident became a style. In other words, success is not necessarily achieved by the completeness of the
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Confirming the abovementioned, Arnheim alerts us to the significance of flexibility and originality to the
creative mind in activating these repetitions.

Do all of those solve the mystery of the visions that flow in undisciplined directions? Undoubtedly, there
is an idea flashing across the minds of the artists, but its realization may pose a dilemma in the methods
of defining it. Besides the skillful act, the search may focus on finding a framework in a form that debates
the reality about how to liberate the idea from similarity, symmetry, or impersonation, so the framework
remains, according to Mustafa Soueif, “a system in which our experiences coalesce into integrated struc-
tures, according to their closeness or similarity.” (11) In is known in the awareness of the artist, what he
practices on paper or any surface is based on illusion and imagination, whether done with knowing what
is in the past or the future, it remains an act in which a single shot that is related to what preceded and
follows it is crystallized, in a process that resembles the editing used in the movies for rhythm develop-
ment and drama intensification. This result is close to what Francis Bacon said: “I would like someday to
trap a moment of life..., in its full beauty. That would be the ultimate painting.” (12) That moment has the
power of spontaneity and sharpness of mind.

Perhaps, the ultimate result leads to the essence of truth in painting, which sees that the meaning has
layers characterized by accumulation, like the geological layers that preserve history and time. There-
fore, our realization of this characteristic requires that the connection between the painter and his model
should aim to go to the depth, away from the surface or the outer shell, upon his desire to express or
verify the perceptual or cognitive value of the figures. Despite its difficulty, the importance of that connec-
tion lies in the significance of achieving the distance between the real and the imagined and reducing it
to the highest levels of symbolism and excitement. In the preliminary studies or sketches made by the
painter for his model, there are attempts to approach or recognize what is behind the cover of the book
or an attempt to read it correctly because recognition is the essence of every symbolic language and
every art, no matter what its medium is, will always be a language of recognition, according to Hans-
Georg Gadamer. Thus, we can ask, what is the relationship between the figure and the language of the
symbol? Is the artist's aim limited to crystallizing and underlining a specific symbol? If so, the gestures,
signs, and psychological space of the body become an entrance for the painter to where he can delve
into those distant depths of his models and pass the test renewed with every face with which he plays a
game of cat and mouse.” (13)

Therefore, through a systematic structure and serious style, the transitions technically and historically
establish the development of the sketch and croquis as holders of the aesthetic in an unlively area to
realize that the aesthetics of modern and postmodern arts are subject to concepts that agree or differ with
their times, based on their belonging to a specific style, and in different societal circumstances that have
a significant effect in the contexts of artistic practice. In addition, the aesthetic, in part, may be concerned
with the artist's vision, as it moves according to personal inspirations and ideas, which is a point that
serves as a criterion for evaluating the contrast between one idea and another.

| realize, like others, that it is more complicated than we think. The techniques and their styles come to

guestions about the aesthetic that may be involved in its adaption with the products of contemporaneity

in light of frequent sayings about the death of art and the end of history, as concepts that establish a new
cognitive form in which reality soon disappears in exchange for the emergence of what is beyond the
reality and post-humanism. In light of this, we had to witness the indications of contemporaneity that per-
haps elsewhere seek a meeting with postmodernism. The latter has been enriched with unprecedented
media and styles since the mid-twentieth century and tended, often deliberately and casually, to create
areas for mixing art and non-art, a duality that some accept or reject. However, regarding this structure,
it has become entirely appropriate to delve into the new painting through its back, which is seriously con-
sistent, speaking metaphorically, with its front. That poses a paradox between the aesthetic logic in the
Mona Lisa and that of Pollock's work, as they are at opposite ends, according to the presence of the an-
thropological side in defining that paradox, without verifying the inclination to either of them to conclude
that the definition of contemporaneity as a loose meaning still brings creativity with the actor self or the
group together in an area inherent in the aesthetic issue generally. Accordingly, the work of art remains a
stimulus to create value and interpret all social realities, which is undoubtedly confusing.

Thus, according to the first outbursts of the passing thought, its presentation of an aesthetic dimension
occupies a place between completeness and incompleteness; it can move in the spaces of the artistic
act in harmony with the actor self and the imagined. Between the world of imagination and realization
lies the act, or rather the productive effect, between two limits: the thought and tangible product. They
both voluntarily give a new life to that thought. According to the circumstances of the artistic experience,
the croquis and preparatory drawings remain dependent upon a vision that can act as a document of the
principle of separation between what is preparatory and what is finished or complete; in both cases, there
are aesthetic standards that aim at the realization of different aspects.

As Arnheim said: “Any vacancy is an invitation to invention.” (14); it is a sensory aspect influenced by
other creative aspects that aim to the realization in this space. Despite that, they must be beautified by
protecting the artistic effect from falling into the vulgarity of the idea, which also means that what flows
over the surface of the paper does not necessarily match what the artist imagines or can be recorded.
That is a truth proved by continuous experimentation after the artist became aware of the value of his
achieved results; thus, it is quite difficult that “each sketch stands for an equal quantum of creativity.
There is a truth in difference imposed by more than one case. Rather, whatever the painter put down on
paper was not accidental, but maybe it is arbitrary, closer to play, perhaps for furthering his artistic task.
What makes us ask about the reason for the act itself, which must carry a symbolic dimension manifested
in the objects, shapes, and colors,”. (15)

Consequently, the artistic indications vary, which applies to the esquisse; some ideas are portrayed in
paper-and-pen preliminary drawings, and others are executed in colors on canvas or wood and card-
board. In the latter, a procedure between deletion and addition takes place, and a feature of the esquisse
is employed, which is following experimentation in executing the work of art, considering that the former
are positions of the visible form to give the mind of the artist areas for modification and rethink of the
complete work, which is still in an uncontrolled area that may not much respond to the mind. However,

being subject to experimentation, the sketch is characterized by indifference. Accordingly, there is a




termine the suffering of the viewer when reading the model and deciphering this confusion before him
involuntarily to introspect the dimensions of the current hypothesis. However, it is not a hypothesis either,
as long as its repetition creates a tangible product for artists of different times, ancient and contemporary.
That means that the interpretation of what is behind the form is a value, in itself, that is no less important
than a complete artwork, but it is an appropriate entrance to approach the essence of a particular expe-
rience. While the expression | present lies in the metaphysical scope, according to various philosophical
views, it soon allows the disclosure of the mysterious to imagine that the metaphysical can bring us
closer to the intended back, and in other words, it can bring us closer to what is under the visible surface.
Consequently, this will reveal some of the mysterious in liberating the product of the artistic act in its first
outburst, which can undoubtedly be deleted or modified by the artist, as it has a share in existence that
is still seen by some more effective and better impactful in the visual text.

Although diversity and difference seem, according to philosophy, evident in life and art, the artistic ex-
perience in general underlines that “each medium offers the artist many possible capacities for creating
color and surface transitions. The artist decides the type and number of technical variations that should
be used in any solo artwork, according to his style and his aesthetic and expressive purposes,”. (5) This
understanding is not disassociated from its basic things; imagination has a significant role, even if it
varies among artists. While imagination provides the drawing material with energy that can take the prob-
lems of the complete surface to a safe area, other aspects soon undertake to adapt the result, including
the artist's fluency, flexibility, and aesthetic experience. Expanding on the abovementioned, according to
Rudolf Arnheim, the work of art is grown and executed at the same time. Mind and eyes perform this feat
by varying the range and the differentiation level of the task and considering the relationships between
the small and large units. In this context, Arnheim talks about the organized structure in which the artist
is taking into account problems that he refines them, as happened in Picasso's Guernica, which means,
“A picture is not thought out and settled beforehand. While it is being done it changes as one's thoughts
change.” (6)

In terms of fame, Guernica remains a model that is replicable in other works of art, even if repetition is not
related to style and theme, as much as to experiments that seriously comprehended the language of the
sketch in fourteen stages. Thus, “The combination of growth and execution in the creative process leads,
then, to a procedure which cannot be described as the successive elaboration of fragments or sections
but which works out partial entities, acting upon each other dialectically.” (7)

Often, the idea of the sketch is based on capturing the details to add them to the space of the complete
work. It is a double-edged skill that only the artist's intelligence can preserve; there is a detail that needs
to be highlighted, as visions and states vary according to the different positions among artists, including
the line loaded with a subconscious outburst and the unbalanced line that needs forgiveness for straying
and slipping. | think that resembles the poet's draft full of fantasies of the imagination and projections of
rhetoric imagery that are not highlighted. However, their presence indicates the use of harmonious words
or composition of lines and images consistent with his fantasies. Nevertheless, deletion and modification

offer the poet successive opportunities for an arrangement associated with content that often includes a

mysterious side. Therefore, “a degree of mystery is necessary for good poetry, provided that it is trans-
parent.” (8)

So, how can the mystery be consistent with the desire for disclosure and attempts to access the in-
visible? Does mystery have the transparency that allows its use in expressing what is already incom-
prehensible and unknown? The question has multiple answers, so the task remains to delve into their
approaches linguistically through a preference that connects the poet's fantasies and a mental dimension
without abandoning an ontological drive that fuels him with energy and glow. All of these should bring us
to the aesthetic experience, according to visions that understand the necessity of a psychological basis,
as long as art, in its essence, is a practice of a special kind. Therefore, the qualitative approach between
the sketch and the poet's drafts underlines an aesthetic experience that we may fail to realize its aspects
on our way to completing the work of art.

That brings me back to the concealed, which stimulates the artist and is allegedly involved in making the
poet go through dialectic. The truth remains that the creator does not portray the vanishing; his task is to

fix it. In doing so, he does no more than “clarify’ what is already clear — explain what does not need to be
explained. Indeed, his task, on the contrary, is to establish lines and form between himself and this ‘ceas-
ing’, which allows him to see the profound dynamic behind it: he tries to understand the truth of the world
and remain in contact with its mysteries and its dimensions. His task is, through his forms and rhythms,
to place the spectator constantly face to face with infinity.” as Adonis says in his book "Surrealism and
Sufism".(9) He emphasizes, “the image-maker is conceiving an image that will wipe out the image. In
wiping it out, he creates a presence — a transparent weaving — which does not refer to direct reality, rather
to its meaning and its sense. As meaning and sense are unlimited, it refers to their infinity... Every thing
that is created in word or in calligraphy is not concerned with what is seen unless it is a step to what is
not seen...The significance of the image does not lie in its visible surface but rather in the fact that it is a
threshold to whatever meaning it has and a door that leads the spectator to what is behind it: the absent
or the abstract, in its essence or nature.” (10)

Historically, there is no doubt that we see the sketch as an idea of a work of art looking for a framework.
To some extent, it must go through technical modifications and procedures that change its context;
however, the idea itself is evidence of the validity of fantasies to pass through areas, narrow and wide; it
is a validity dependent upon activating perceptions and intuition about things, without prejudice to their
meanings, which he imagines as a room for a stream of possible modifications, just as the sketch mainly
carries a qualitative history extending deeply to pre-Renaissance until contemporary art, albeit it is a
history that is increasingly distorted due to an inclination to stylism or rather submission to it. Generally,
there is no difference between the painter, sculptor, printmaker, or conceptual artist, as the sketches of
any of such artists must start from the preliminary artistic act, an area that | should describe as ground
zero, transcending the boundaries of the familiar to settle on a foundation that makes alternatives from
suggestions, which can be modified, as long as the vision starts to stabilize. This area is truly inspiring
and vivid and may fall into deletion and modification through what is known as repetitive deletion and

addition, so each addition, modification, or new association adds its evident effects on the work of art.




Between the Complete and the Incomplete
"Unarranged View"
Dr. Mustafa Issa

The Fine Arts Sector, the official institution in Egypt, is introducing a new experiment in drawing methods
and techniques, which is a re-examination of our relationship with the art of drawing, as it establishes
the nature of artists’ experiences at an early stage. It also means that presenting qualitative experiences
can add something new that we need as artists and viewers, and at the same time, those who interpret
the experiment in the Egyptian art scene. Overall, we must see it as a good initiative that masters the
language of art.

Obviously, “Art is a human activity loaded with aesthetic and expressive purposes and that an implicit
truth is revealed by an explicit one, and between them emerges an artistic experience that soon ex-
tends into another. Therefore, the definitions of art, its essence, and function, could not be restricted to
a framework, close or specific, as there are areas that renew and expand for all ideas and techniques,”
(2). I believe that art is also an idea that needs to be crystallized in a form and framework. It is evident to
some and needs to come out of the mind on either a sketch, esquisse, or a rough drawing that captures
its essence; in any of them, we have to deal with two unequal parts: the complete and the incomplete.
Perhaps to give a correct definition, we have to look for the rules governing the execution of a sketch
having the features of a mature artwork, so we wonder: Will we be satisfied with the incomplete form? Or
are we betting that completeness is a space that corresponds to how the artistic vision is idealized? Let
us repeat the question about the ideal component that takes and retains the title. Perhaps, we can ask
again about the creative structure and if we can find a way to acknowledge the existence of unsystematic
states that complete the liberation of the passing thought in the imagination. Finally, is there any differ-
ence between the complete artwork and the sketch or croquis that looks for a foundation for a passing
thought, whereas the artistic effect can be seen as mere recording lines?

According to this understanding, | had an opportunity to reconsider one of the texts | was assigned to
write almost a year ago, a foreword for a criticism book by the Tunisian academic Nizar Trichili. In this
book, Trichili searches for what is under the painted surface. According to this meaning, “He put us before
a problem related to the methodology and technique in a way that moves the artistic effect from one area
to an adjacent one, without abandoning a main objective that he wanted to justify its existence, based on
the recurrence in his experiments. His work seems to be a spontaneous gift that includes an ontological
dimension. It is true; viewing the painting from the front allows the viewer to cross various qualitative
metaphors, technical and aesthetic, which, in itself, is normal, while viewing it from the back transfers to a
fantastical, imagined dimension. In common perception, it will be closer to a joke before comprehending
that he brought the front and back views together, within the framework of the totally invisible,” (2), and
in another saying, it is right to find this partially visible. According to my viewpoint, presenting the back of
that painting looks more like a reflection of the mirror, even if this perspective remains in the metaphorical

sense as well. Itis possible to extract the meaning from many scattered things, specifically that the mirror

for Jacques Lacan is related to the vision of the infant child that is interrupted by his consciousness about
the difference between the original and the image.

First, | have to state that the sketch is a type of art that, despite its importance, is not seriously addressed.
Can writing go to where the realization of the idea is a window to a world rich in its activity and aesthetics?
The question highlights a value we search in and is already there behind our objects, which we depict
smoothly and conveniently. Words consider paying attention to the inherited aesthetics, this mysterious
area full of self-talk. Thus, in my talk about the croquis or sketch, | may implicitly refer to the hidden sides
of the soul when overflowed with feelings and ideas in an emotional outburst. That is because what we
want to portray in the sketch should extend more effectively when the act is closer to enable the eye to
embrace the runaway ideas that keep occupying the mind of the artist to the extent that he should search
far beyond the ideas themselves. In the context of what is surprising, the lines can erase the above and
highlight, and the following highlights an adjustable value. That is how the language of the sketch speaks.
It does not acknowledge completion; it is an unfinished act in itself.

Itis perceived in many cases that the horizon of the artistic act may possess somehow a fantastical spirit,
constantly fluctuating between two sides or rather two incomplete surfaces, so that the reflection remains
on a mirror of a different kind. Thus, | see that the outburst of fantasy is a conception that calls for spec-
ulating the strange and the alienated in its truth; however, the opportunity to explain the aesthetics of the
painted surface appears to be extremely important as if we have to deal with undiminished obviousness
in reshaping the meaning intended by Trichili, which | think carries a stimulating eloquence. In other
words, one of the tasks of considering the other side of the work of art is to insight into it again through
views that test areas for interpretation in terms of paying attention to the manifestations of the aesthetic
and repetitions of what is innate, spontaneous, and imaginative in the artistic act.

This approach achieves one of the aims of writings on the nature of drawing, according to the emergence
of the sketch and the preparatory drawings; they develop an unignorable quality, as it is built into the ar-
tistic act, whatever its medium and technique. | think the idea of sketch and esquisse seems to dominate
the thinking of those who draw, as it is a window that celebrates the meeting of visions and ideas in one
portfolio. In eloquent words, “Above all, the work of art is a matter, an idea running behind its transforma-
tion from the world of ideas to the sensory world because the aesthetics of the painting are largely based
on revealing what is going underneath or internally,”. (3)

In this context, “insight remains a sudden change in how an organism perceives a problem situation. For
a human, it includes organizing or classifying information meaningfully, or it is a matter of achieving a full
understanding of something. It is seen as an act related to the Gestalt Theory supporting the existence
of a surface and the perception of a form more than the depth. It encompasses the laws of Pragnanz,
unity, segregation, and balance. They enable the artist to reveal harmony and order, in addition to paying
attention to the relationship of the part to the whole and the concept of visual behavior,”. (4) For this rea-
son, the artistic product, whatever its nature, is full of relationships and signs, making its deconstruction
essential to ease its reading. This situation is similar to understanding a novel by reading it section by

section, just as creating a state not easily achieved by the painter, and on the other hand, this will de-
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Sketch, quick sketch, or preparatory drawing are forms of quick, instantaneous drawing
or direct contemplation, which are of vital importance in building the artist’s visual dictio-
nary according to the level and intensity of direct observation, or the manifestations of
mental perception and activation of character in the face of appearances, elements, and
events. They are either It may be a preparation for artistic works in the fields of plastic
and visual arts, or it may be a creative result in itself. In both cases, the results of the
various types of sketch are integrated with the artist’s internal rhythm, as a result of sum-
moning both consciousness and subconsciousness, and the artist can recall them when
needed from his richly accumulated visual dictionary, and the sketch. In all its forms, it
is one of the most private artistic practices, and it is like a storehouse of secrets for the
artist, as the artist (Mahmoud Said) used to call it

Mustafa Al-Razzaz
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The sketch is the first building block for founding the idea of artwork and forming its
vocabulary.
Mostafa Elfeki
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In the Love of Sketch

Sketch refers to a drawing that captures the essence or main elements of the subject. It is a drawing often
characterized by a brief and rapid performance. The word "sketch" is not limited to the art of drawing. It
includes other fields, such as singing, theater, and writing. Despite these different media, it maintains its
significance which means quick representation or preliminary or non-final examination. According to this
meaning, the sketch may appear as an incomplete work of art or an initial stage to accomplish another,
more important one. Undoubtedly, an uncomfortable feeling arises from this concept; the meaning here
revolves around indications of subordination or detraction from the status of such drawings. However, if
the sketch is an incomplete work, what is the complete work? Is there even one? Could not these rough,
abstract drawings be more honest and vivid than some deliberately and skillfully created ones?

In these rough drawings, a few lines may suffice to record an idea or a form, so the artist does not need
much effort or preparation to highlight the main elements, which allows him to unleash his hands without
too much avoidance of restrictions or adherence to rules. The artist only should possess the required
skill to outline the scene, while the fine details do not matter or can be added and highlighted later. What
matters here is to capture those passing thoughts and feelings before leaking them out of memory. For
this, the artist may employ charcoal, pencils, watercolors, or any other medium he may see as appro-
priate and easy to use. After finishing the sketch, another urgent question arises about the role of such
drawings. This question defines our direction in dealing with or classifying the sketch. It may be just a
brainstorming, visual thinking, an introduction to a more precise or independent work in the eyes of the
artist, and not a preparation for another one.

Preparatory drawings played a pivotal role in the European Renaissance. Artists like Leonardo da Vin-
ci and Michelangelo elevated the status of preparatory drawings through their meticulous studies and
detailed drawings. These drawings became an integral part of the artistic exercise during that era; they
were a way to refine ideas and study anatomy and the relations of natural elements to each other. These
drawings, often characterized by loose lines and quick strokes, succeeded in capturing and recording the
immediate impressions of the artists and represented a record of their artistic ideas and vision.

The early modern artists paid attention to the status of the sketch and its expressive value. Whether they
believed in it as an independent work of art or a mere preparatory drawing for another one, what we
found from the sketches of such artists was enough to put the sketches in their rightful place as pioneer-
ing and exceptional works of art. Some consider these rough drawings left by modern artists or those
who preceded them from the Renaissance artists as brief messages disclosing their feelings and ideas.
For instance, the sketchbooks left by Leonardo da Vinci, still reveal their secrets to the present day and
are an area for research and discovery.

In response to the changing artistic movements, sketching continued to develop, which was seen in the
sketches and drawings of artists such as Peter Paul Rubens and Rembrandt. These sketches served as
preliminary drawings for their great works of art, helped explore the effects of light and the transforma-

tions of the scene, and undoubtedly contributed to the development of new and creative methods of vi-

sual expression. When photography appeared in the nineteenth century, some guestioned the necessity
of preparatory drawing as a preliminary step. However, artists did not stop drawing and using the sketch
as a tool for experimentation. Sketches reduce the moment of their drawing, with its tension or calmness.
Dozens of intersecting lines over the drawing space reflect attempts to shape forms and highlight the
logic and style of the artist. The most eloquent of such sketches is the one that preserves the accumula-
tion of these lines. Each line or smear of color reveals the nature of the moment, reflects the feelings and
thoughts of its drawer, and records the tension of the anxious fingertips over the drawing surface. The
sketch is a space for discovery, playfulness, enjoyment, and, most importantly, an indispensable area for
experimentation.

Here arises a final issue that defines our relationship to these drawings and when we can treat sketches
as independent content, not as an introduction nor a preparation for other, more complete works of art.
Before delving into this issue, we first should consider the elusive meaning that the word "complete"
holds. This reduction and austerity in expression do not mean imperfection; rather, it can be synonymous
with completeness, or as Abu Hamid Al-Ghazali said, “The imperfection of the universe is the essence
of its perfection”, as the eloquence of language and expression is in the abundance of words. It is also
important to note that dealing with the sketch as an independent work of art differs from one artist to an-
other. The nature of a sketch and the context in which it was presented has a role in determining its status
as an independent work. A sketch may possess some aesthetic qualities that make it visually captivating
and attractive, including that the drawings reflect the skill of perfect design and plan of expression, or
the lines suggest a special and remarkable state of expression. Many other features give the sketch
a unique artistic value, as succeeding in delivering immediate feelings and pure expression that may
not be felt in more precise works of art. In any case, whether the sketch is an end or just a stage in the
creative process, it shows the skill and ability for immediate, flowing expression. Despite the continuous
expansion of the boundaries of this visual expression, sketches will continue to play their indispensable
role in capturing the initial spark of creativity and remain an essential way of expression, experimentation,

and discovery.

Yasser Sultan
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Sketch is the free state of any art form that is not imprisoned; it's difficult to
replicate.
Yasser Nebail
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